4, 


How  many  Stradivarius  violins  would  stand  this 
test  and  come  out  victorious? 


The  "King”  Silvertone  was  Uie  first  to  make  such  a  severe 
test  and  won  its  greatest  victory.  A  tone  measuring  test 
with  a  Burfress  Acoustiiiieter  has  proven  that  the  “King” 
Silvertone  has  more  tone,  greater  carrying  power  with  the  tone 
easier  to  produce  and  control  than  has  ever  been  known  before. 

Nothing  but  a  “King”  Silvertone  can  show  the  wonderful 
tone-carrying  power,  evenness  in  holding  a  sustained  tone  and 
ea.se  of  playing  shown  hy  this  test. 

Did  you  ever  check  up  on  the  cornet  or  trumpet  you  are 
using?  Do  you  know  how  it  registers  over  the  radio?  Do 
you  know  how  it  carries  and  sounds  in  the  luick  of  a  tlieatre? 
At  the  far  end  of  the  dance  hall,  or  out  in  the  u)>en  in  hand? 

Did  vou  ever  compare  other  comets  and  trumpets  with  a 
"King”  Silvertone,  pi*y  on  one,  then  the  other?  If  not,  you 
have  piissed  the  greatest  sensation  and  satisfaction  of  playing 
in  your  life. 

Mr.  H.  N.  White  has  been  making  tests  for  years  and  has 
worked  consistently  to  improve  these  in.struments  until  they 
are  lietter  than  ever  made  before. 


Now  comes  the  satisfaction  of  proving  Iteyond  a  doubt  the  ; 
superior  quality  by  this  successful  and  scientific  test  by  the 
Burgess  Acoustimeter,  which  measures  sound  accurately  from 
the  loudest  to  the  faintest. 

Playing  with  ease,  playing  in  tune,  producing  a  tone  better 
than  you  have  ever  known  before,  playing  without  tiring  is  all 
(wssiUe  with  a  New  King.  Make  these  tests  with  a  “King” 
Silvertone,  have  the  other  memliers  of  the  orchestra  or  liand 
listen  to  the  comparison  of  a  “King”  Silvertone  with  any  other 
comet  or  tmmpet. 

We  will  arrange  so  yon  may  have  a  “King”  Silvertone  for 
FREE  trial.  Get  the  thrill  of  your  life  by  tr^’ing  one  and 
comparing  it  with  others. 

We  will  furnish  the  instrument  for  FREE  trial  through  our 
Dealer,  Agent  or  direct  from  the  Factory, 

There  is  no  obligation.  Just  try  «»ne. 


Left  to  right: — Mart  Davis — Charles  Teagardea,  plaging  into  the  Mike — Max  Scherl — Del  Staigers. 


Measuring  the  Tone  of  the  Silvertone  with  the  Burgess  Acoustimeter 

Proving  conclusively  the  greater  Volume  of  Tone,  greater  carrying  Power-Evenness 
and  Clearness  of  Tone  Possible  the  “King”  Silvertone  with  Sterling  Silver  Bell. 


Greater  Tone  V’olume  and  Power  of  the  Sterling  Silver 
Bell  is  now  a  proven  fact,  by  tests  made  in  New  York  at 
the  Burgess  laboratories. 

The  “King”  Silvertone  with  Sterling  Silver  Bell  proves  7 
decibels  more  in  tone  volume,  12  decibels  with  a  bra.ss  hell, 
19  with  a  Sterling  Silver  Bell — .sound  waves  continue  with  the 
Sterling  Silver  Bell  after  they  have  stop|>ed  with  the  brass 
bell.  Tone  can  lie  held  more  even  with  the  Sterling  Silver 
Bell.  Attack  is  more  prompt  and  precise.  Tone  holds  on 
longer,  makes  slurring  and  largo  passages  easier  as  one  tone 
rides  into  the  next  one  easier,  as  the  first  tone  does  not  die 
out  as  quickly,  it  responds  ea.sier. 

The  Burgess  Acoustimeter  is  an  instrument  for  measuring 
sound  and  sound  intensity.  Registering  the  variations  in  tone. 


indicating  exactly  the  variation  when  holding  a  sustained  tone, 
so  fine  as  could  not  be  detected  by  the  ear. 

To  see  the  results  registered  by  a  “King”  Silvertone  when 
played  by  Del  Staigers  and  Charles  Teagarden  was  an  aiiiai- 
Ing  experience,  registering  proof  conclusively  of  the  super 
qualities  of  “King”  Silvertone  with  the  Sterling  Silver  Bell. 

- Please  fill  out  and  mail  this  cuu|>on _ 

THE  H.  N.  WHITE  CO. 

5225  Superior  Ave.,  Cleveland,  Ohio 
Tell  me  Imiw  I  can  see  and  try  a  new  King  without  being 
under  obligation  to  purchase. 


Name 


Instrument 


THE  H.  N.  WHITE  CO, 

5225  Superior  Ave.,  Cleveland,  Ohio 


Street  Achlress 
City  . 


State. 
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XAfUmyl  THOSE  BUESCHER 
VOICES  BLEND  LIKE  •  •  • 

/hea£^e±.  (ma,  c^ie€im 


SMMlooapoalMlowfDr  ' 
oac  of  di«ae  betuuifal 
catalog*  of  Buaachet 
aaxophoact  or  dan* 
■Mca,  or  gMiioa  aay 
other  iaaunment  io 
whkli  TOO  are  iatcr- 
cttad.  Thaa*  caaaloga 
at*  aent  fra*  of  charge. 


The  worid  adcnowledfee  the  Buescher  die  Stthtumy  of  texoidiones.  Itg 
Jitu  trm4,  sesU  accmrmcy,  frsitivt  mrcbamism  are  standard  by  wUu  all  other 
aaxophonea  are  judgi^  It  ia  the  "ygrd  stuh”  of  aaxophone  perfeodoo. 
"Ifym  play  a  Bmtscbtr/*  they  say,  "year  boM  tbt  best  tbtrt  is." 

And  isn’t  it  easvto  understand  why  the  makers  of  the  finest  saxophone 
should  also  make  me  best  of  clarinets?  Both  are  reed  instmments — nm  and 
mstal,  Buescher  knows  just  how  to  handle  that  delicate  sound  of  die  vibrat¬ 
ing  reed;  how  to  staU-it  with  imfmiu  pncisim}  to  modulate  and  amplify 
its  pKuUar  cbarmctsristks  into  •  fell,  rimd,  esUrfitl  rsitt.  'The  Buescher 
clarmet  is  also  the  admmrUdgsd  stamdard  of  clarinet  perfection. 

So  don’t  waste  tedious  practice  hours  on  any  instrument  that  fmUt  hdaw 
these  standards.  Don’t  risk  the  ruhs  er  Uss  of  your  tm/trs  mmskal  eaner  on 
an  instrument  diatCMB'fgnvyMrfiurfi  as  modi,  erasen^  than  yssi  put  into  it. 


success.  Sts  ysmr  heal  Basseber  dsaUr.  Tfy  the  new  models.  See  how  modi 
htUtr  you  can  play.  Or  send  the  coupon  for  beautiful  free  catalog  of  your 
favorite  instrumenL 

S  C  H  E  R 


•  Bandmastarsi  Orchasua 
Diractoral  lor  your  penooal 
naa,  'w*  have  prepared  this  ia- 
fonaacir*  hook  of  all  biaa*  aod 
wood*  lad  famraaiaari  The 
ralaiiv*  adeaacages  of  tha  va> 
rioas  modal*  aad  iaisha*  at* 
fraakly  aaplalaad.  This  book 
will  b*  saac  Ctea  to  school  Baad 
aadOrchastraDitactorsoat*- 
qaaat.  Gat  yoat  copy  rlditaow. 
Jast  ask  for  Gaoaod  Catalog. 


BUBSCHSB  BAND  INSTBinONT  COMPANY  Bin 

40)  Baeacfaar  Block.  EUtbatt.  ladiaa* 

Gaademaa:  I  .araat  to  kaow  the  eery  latest  aboat  tha  aaw  Boaster  Aristocrat  Saxophoa*. 
Plaasa  scad  Catalog  No.  102  as  sboara  above.  Ifyoapiafer  a  siaailat  catalog  of  tha  B^char 
datiaatsD,  TrooibooasO,  or  Basses  □,  chaefc  which,  or 


Qatiaats  □,  Trooil 
Bwotioe  aay  other. 


U  Gmurml  Catmht,  ght  pvMm  m  . 


Speaking  I 
of  ' 

Solos 


A  Liberal  Education  in  Mu*ic‘ 


Hut*  &  Piano 

ilMuet  from  L’Aricsienne  Suite 

. Biset  .*• 

Adacio  Nobile  . Donjon  .M 

n,~-  of  tbe  Bleaeed  Spirits  (Or- 

"jSm)  . Gluck  .75 

Aiwretto  from  Suite  Op.  lie. Godard  .CO 

Oarolte  . Goasec-Masanini  .50 

Pa^lon  . Koehler  .C3 

WUrKrind  . Krauts  .00 

A  Flute  in  the  Garden  of  Allah 

.  Maaanini  .00 

An^te  from  D  major  Conoeito - 

.  Molique-Macanini  .05 

Danse  des  Miriitoas....Tschalko>wak]r  .05 

Clarinat  (Bb)  &  Piano 

Polonaise  . Chiaffarelli  l.oo 

Miami  Moon  Wcdtz . de  Bueris  1.00 

OiariaUU  Waltz . de  Lorenso  1.05 

The  Lark . Glinka  .75 

OsoMnce.  from  Second  Concerto . 

.  Moaart  .00 

Bmceuse  . Keber  .50 

Andante  CantabUe 

.  Tschaikowskir-Gurewich  .75 

Piemier  Amour... Verroust-Lancenus  .00 
To  a  Poppy . Verroust-Langenus  .00 

Oboe  &  Piano 

.tadaatino  IdiUico . Drigo  .40 

Inlenaesso  Polka . Labate  .75 

PMtonUe  . .' . Labate  .00 

VOltoella  . Labate  1.00 

Otofialita  Waltz . de  Lorenso  1.05 

Premier  Amour.. .  .Verroust-Langenus  .00 
To  a  Poppy . Verroust-Langenus  .00 

Trumpat  (Cornet)  &  Piano 

Prom  tbe  ^ores  of  the  Migh^  Pa- 

eilc  .  . Oarke  .75 

Notfnc,  Waltz . Clarke  .50 

Anrota  Polka  . DaTls  .00 

CaiaiTal  of  Venice . del  Staigers  1.00 

Hasd.  Waltz  Caprice _ del  Staigers  1.00 

Otstinstlon . de  Fontenaillea  .50 

dmnson  Florian . Godard  .50 

Tramp.  Tramp,  Tramp.  Fantasia  loitk 

sanations  . Goldman  .00 

Atiaatic  Zephyrs  Novelette.... Simons  .75 
The  CsTalier  . Smith  .75 

French  Horn  &  Piano 

Voice  of  Lore  Serenade. . .  .Sdiumann  .05 
.Abendlied  At  Traumerei.... Schumann  .50 

Serenade  . TitI  .50 

Barcarolle  . Wittmann  .75 

Trombone  &  Piano 
Bass  Clef 

Tbe  Pals  . Barnard  .50 

BcMasy  of  Spring  False . Clark  1.00 

The  Grenadier  . Hardy  .00 

Grpsy  Lore  Song . Herbert  .00 

Kim  Me  Again . Herbert  .00 

Bsyond  tbe  Oates  of  Paradise.  .King  .50 

Uctle  Chief  Polka  Caprice . Pryor  1.00 

lalamatus  . Roesini  .75 

Ch^  Animam  . Rossini  .75 

AUaatlc  Zephyrs  iVo«eie(fe....Simons  .75 

My  Song  or  Songs . Smith  (Clay)  .50 

Morning  Glory  Polka . Vandercook  .75 

Baritone  &  Piano 

Blue  BelU  of  Scotland . de  Ville  .00 

Trassp,  Tramp.  Tramp . Goldman  .00 

Ueky  Star  Polka . Heed  .00 

.Aaaie  Laurie,  Fantasia . Lake  .75 

Eb  Tuba  &  Piano 

•whebub  Air  varie . Catossi  1.00 

Pride  of  America  Air  tMrie...de  Witt  .50 

Polka  . Harris  .00 

^  Mighty  Deep . Jude  .50 

Am  Nedmr  . Kewitach  .75 

M/W  CmmAh  CAskm  d  Sslm  md  EnmmUm  fsr 
eikfsm.  WssimJmJllLd  InAmmmnb. 

JPhIU  aneudlag  the  NaHotwl  Cooteats. 
inrscima.  Supssrlaors  and  Students  are 
■■vltod  to  riait  oar  Chicago  Store  at  3M 
S.  Wabaah  Are. 
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The  Sdtool  Musician  for  Aprils  1933 


The  Editor’s  Easy  Chair 


Honor  Cermak 

IN  1931  the  late  Mayor  Cermak  sent  a  repre- 
sentatiTe  to  the  National  Contest  at  Tulsa 
with  an  urgent  InTltatlon  to  hold  the  1933 
“World’s  FVir”  Contest  in  Chicago.  That  was  but 
a  small  sample  of  the  Mayor’s  friendliness  to 
school  band  music. 

Harrison  High  School,  being  in  the  precinct  of 
the  Mayor’s  residence,  he  had  for  many  years  giren 
the  band  his  moral  and  financial  support. 

So  on  May  1,  under  the  sponsorship  of  the  Ldons 
Club,  the  Harrison  High  School  Band  will  gire  a 
Cermak  Memorial  Concert  The  proceeds  will  go 
toward  the  maintenance  of  the  band. 

“The  Harrison  High  School  Band  best  expresses 
the  ideals  of  our  late  Mayor,”  is  the  opinion  of 
Anton  R.  Masek,  president  of  the  Lions  Club.  “We 
hope  to  raise  the  necessary  funds  to  carry  on  the 
ideals  of  Anton  Cermak  by  supporting  this  splendid 
musical  organization,  and  by  furthering  the  musi¬ 
cal  education  of  its  young  people  for  good  citizen¬ 
ship.’’ 


Pardon  Us,  Miss  More 

WE  get  lots  of  complim^itary  letters.  And 
some  times  we  are  taken  across  the  pro¬ 
verbial  knee.  A  recent  letter  from  Grace 
Van  Dyke  More,  Head,  Public  School  Music  Depart¬ 
ment,  the  Woman’s  College  of  the  University  of 
North  Carolina  at  Greensboro,  gently,  but  convinc¬ 
ingly,  informs  us  that  last  May  we  ran  our  editorial 
barge  on  the  rocks.  We  shall  endeavor,  at  least,  to 
save  the  crew.  It  was  like  this. 

In  the  May  issue,  1932,  an  item  headed  “A  New 
Tbrili  in  Festivals’’  told  of  the  special  program  at 
the  end  of  the  D^ware  High  School  Music  Contest 
— a  program  consisting  of  outstanding  perfcnmances 
given  during  the  cmitest  and  chosen  for  the  special 
contest  iM'ogram  by  the  adjudicator. 

Since  1928  the  North  Carolina  State  High  School 
Music  C<Hite8t  has  been  immediately  followed  by 
such  a  concert.  So  we  cheerfully  retract  the  “new” 
from  onr  original  presentation  of  the  idea.  But  we 
still  claim  that  the  idea  is  mighty  good.  And  we 
are  idad  to  have  this  flattering  evidence  that  Tbs 
School  Musician  remains  alive  and  readable  for 
many  months  after  the  publicatlmi  date.  ’Thank 
yon.  Miss  More. 


There  Is  an  Important  An¬ 
nouncement  by  President  A.  R. 
McAllister  on  Page  Eighteen 


A  Place  for  School  OMcials 

SHOULD  some  of  the  outstanding  school  super¬ 
intendents  and  principals  be  invited  to  attend 
and  participate  in  the  next  Clinic?  Would  it  be 
a  smart  gesture,  and  a  helpful  one,  to  invite  them 
to  give  talks,  and  get  into  Association  affairs — at 
least  to  see  Association  affairs  in  operation  and 
get  an  inside  view  of  the  aims  and  ambitions  of 
the  promulgators  of  school  music? 

This  is  one  of  the  suggestions  that  came  out  of 
the  recent  Clinic.  It  is  something  to  which  thought 
will  be  given. 


How  Many  Will  Come? 

WHAT  heights  of  achievement  may  the  three 
coming  “World’s  Fair”  National  Contests  be 
expected  to  attain?  ’The  absence  of  both  Band 
and  Orchestra  Nationals  last  year  has  stored  up  an 
accumulation  of  eligibles  that,  added  to  this  year's 
state  “Superiors,”  should  in  itself  nearly  double 
the  registrations.  And  surely  every  'community, 
having  an  eligible  band  or  orchestra,  will  find  some 
way  to  send  the  boys  and  girls  to  the  great  “World’s 
Fair”  event 

The  very  absence  of  contests  last  year  will 
sharpen  interest.  If  last  year’s  “economy”  was  a 
success,  then  it  should  be  easier  this  year  to  raise 
traveling  expenses. 

And  the  Solo  and  Ensemble  Contest;  that  has 
gained  with  such  rapidity  in  the  past  three  years 
that  this  year’s  events,  in  that  department,  should 
reach  staggering  pri^rtions.  Every  eligible  soloist 
in  the  country  will  find  some  way  to  get  to  the 
“Wbrld’s  Fair,”  even  if  he  has  to  hitch-hike.  All 
in  all,  it  looks  like  two  big  week-ends,  for  Samhurst 
and  Evanston.  •  •  •  •  • 

What  a  Background 

How  would  you  like  to  sit  in  with,  or  perhaps 
conduct,  the  oldest  orchestra  in  the  woi^d? 
’The  Otvoandhaus  fii  Leipzig,  founded  in  1743, 
has  become  the  great  ’Thesaurus  of  musical  tradi¬ 
tion.  It  has  known  the  successive  batons  of  Men¬ 
delssohn,  Mozart,  Schumann,  Berlioz,  Weber,  and 
Wagner;  and  from  these  great  composers  it  has 
learned  some  of  the  secret  of  their  musical  elo¬ 
quence. 

The  Oewandhaut  was  present  in  Thomas  Church 
when  Johannes  Sebastien  Bach  at  the  organ  played 
for  the  first  time  his  majestic  Patiion  of  8t.  Mat¬ 
thew.  It  held  rehearsals  in  the  house  where  Rich¬ 
ard  WagnM*  lived  as  a  student  and  where  Schiller 
wrote  his  Ode  to  Joy,  and  Beethoven  the  last  move¬ 
ment  of  his  Ninth  Symphony. 

Cradled  In  greatnees  It  has  ushered  down  to  our 
modem  day  Mend^ssohn’s  Midsummer  Night’s 
Dream  as  he  taught  them  to  play  It.  Bruno  Walter 
is  its  present  conductor.  It  is  (me  of  the  most  cher¬ 
ished  of  musical  traditions  of  that  land  which  seems 
to  have  been  the  favored  dwelling  piace  of  the  muse. 


Joe  Berryman  Prescribes 

Time  Bell  Tonic 

Af 

for  Your  Band 


REXTENTLY,  in  search  of  some 
new  novelty  that  might  be 
featured  in  a  concert  by  our 
high  school  band,  the  idea  was  con¬ 
ceived  of  using  the  Tuned  Time  Bells 
in  a  speciai  arrangement.  Theee  bells 
are  built  individually  so  that  they  can 
be  distributed  throughout  the  band  and 
each  player  has  his  own  individual 
music  for  the  one  bell  he  plays.  Many 
rests  are  encountered  and  as  only  one 
person  is  playing  each  part,  it  makes 
any  mistake  in  counting  quite  appar¬ 
ent  and  the  reeponsibility  much 
greater  for  the  individual  than  playing 
his  part  in  the  band  with  many  others 
playing  from  the  same  music. 

The  idea  was  to  have  each  player 
stand  while  playing  and  be  seated  on 
the  rests.  This  made  it  doubly  in¬ 
teresting  to  the  band  members  and 
doubiy  entertaining  to  the  audience. 
The  eye  is  not  generaliy  given  enough 
consideration  in  the  average  cmcert 
and  one  number  with  a  little  show¬ 
manship  will  work  wonders  with  the 
mamas,  papas  and  friends  out  front. 

The  bells  have  a  soft,  sweet  tone 
much  like  the  song  bells  and  when 
used  in  close  harmony,  furnishing 
their  own  accompaniment,  sound  very 
much  like  the  old  music  boxes  that 
used  to  adorn  most  every  parlor.  The 
number  was  named  “The  Music  Box” 
and  the  regular  band  instruments  used 
for  the  introduction,  interludes  and  as 
a  general  background.  Needless  to  say 
the  number  proved  to  be  the  most 
talked  of  selection  on  the  program  and 
was  enjoyed  by  the  band  members  as 
mnch  as  by  the  patrons. 

But  here  is  the  surprising  part  of  the 
experiment.  In  rehearsing  the  novelty 
it  was  discovered  that  many  of  the 
players  really  were  undernourished  in 
the  rhythmatic  sense  and  needed  this 
tonic  to  help  them  develop  sight  read¬ 
ing  ability  as  well  as  self-confidence  in 
playing.  Many  players  had  been 
“leaning”  on  the  next  chair  and 
showed  signs  of  "parrot  fever”  as  far 
as  reading  was  concerned.  With  this 
<Uacovery  it  was  decided  to  put  the 
band  on  a  strict  diet  including  a  ten 
minute  dose  of  rhythmatic  tonic  in 
the  form  of  Tuned  Time  Bells  daily. 

The  next  surprise  was  that  the  pa¬ 
tients  like  the  medicine  and  eagerly 


looked  forward  to  the  ten  minute  "con¬ 
stitutional”  each  day.  We  finally  de¬ 
cided  to  make  it  fifteen  minutes,  using 
all  of  the  music  furnished  with  the 
set  and  giving  each  member  his  oppor¬ 
tunity  to  “count  ’em  out.” 

The  result  after  two  months  is  most 
gratifying.  The  ensemble  as  a  whole 
is  much  smoother,  the  precision  is 
much  improved  and  each  individual 
actually  counts  the  rests  as  well  as 
the  notes.  Sight  reading  is  materially 
improved  and  now  we  play  many  new 
numbers  Just  for  reading  practice  that 
previously  would  have  required  much 
time  in  preparation. 

Presently  the  set  will  be  passed  on 
to  the  Junior  High  Band  and  after 
they  have  had  their  “sulphur  and  mo¬ 
lasses”  the  bells  will  be  in  turn  given 
to  the  beginners’  classes  and  then  to 
the  rhythm  bands  in  the  elementary 
schools.  When  arranged  in  the  case 
the  bells  are  in  the  same  position  as 
orchestra  belis  and  can  -  be  used  as 
such,  which  gives  them  an  additional 
use  in  the  band  or  orchestra. 

Bells  make  a  splendid  instrument 
for  ear-training  and  all  players  need 
more  work  of  this  kind.  By  the  way, 
ear-training,  not  ear-straining,  of 
which  we  ali  get  too  much.  Last  sum¬ 
mer  in  addition  to  my  percussion  and 


composition  classes  in  the  Crescent 
Band  School  held  in  Eureka  Springs, 
Arkansas,  I  gave  a  course  in  ear  train¬ 
ing  using  bells  as  the  principal  instru¬ 
ment.  The  entire  school  (which  is 
under  the  general  direction  of  Mr. 
Wm.  D.  Revelli,  Hobart,  Indiana,  and 
included  several  national  solo  cham¬ 
pions  as  well  as  many  state  champs) 
registered  for  the  course  and  it  proved 
most  interesting. 

The  first  step  was  to  try  and  place 
the  tone  Bb  firmly  in  each  individual 
ear  so  that  they  could  sing  or  whistle 
it  at  any  time.  Intervals  were  studied 
with  the  use  of  the  black-bi^rd  and 
then  simple  melodies  made  up  at  ran¬ 
dom.  Students  were  asked  to  whistle 
or  sing  the  first  note,  locating  it  from 
Bb.  Several  were  given  an  opportu¬ 
nity  and  then  the  first  note  was  played 
on  the  bells.  Those  who  desired  were 
then  asked  in  turn  to  sing  the  melody. 
After  a  few  attempts  the  melody  was 
played  on  the  bells  to  verify  the  vocal 
renditions. 

Ekich  melody  was  then  made  more 
interesting  by  the  addition  of  a  duet 
part  which  was  rehearsed  in  the  same 
manner.  Both  parts  were  sung  to¬ 
gether  by  the  entire  class,  dividing  the 
room  into  two  sections.  Later  in  the 
course  the  third  and  sometimes  the 
fourth  part  was  added  and  then  cross¬ 
ing  rhythmatic  patterns  including  ac 
companiment.  The  result  was  very 
helpful  generally  and  possibly  the 
greatest  individual  benefit  was  that 
many  were  taught  to  listen  and  count 
who  had  never  before  really  given  a 
serious  thought  in  this  direction. 

Another  step  was  the  writing  of 
fragments  of  meiodies  on  the  board 
and  asking  for  the  name.  We  began 
with  simple  songs,  later  using  the  pre¬ 
dominating  themes  of  many  overtures 
and  selections.  This  is  Just  another 
form  of  competition  which  is  not  only 
the  life  of  trade  but  the  life  of  trow 
as  well. 

Tuned  Time  Bells  are  ideal  for  this 
use  as  the  tone  is  s(^t  and  pleasing 
and  they  are  accurately  tuned  to  the 
generally  used  pitch  of  A  440.  So — 
uncork  the  bottle,  get  the  big  spoon 
and  try  a  little  "cod-liver  oil”  on 
YOUR  band.  It’s  an  old  spinach  cus¬ 
tom,  you  know. 
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Cjirls! 


An  Article  By 
Franklyn  Wiltse 


clan,  but  give  tbe  school  and  Us  of¬ 
ficials  a  new  consideration.  It  has 
been  said  that  girls’  bands  lack  the 
ability  to  become  good  marchlig 
bands.  I  believe  that  such  a  statement 
Is  not  always  true.  It  must  be  remem¬ 
bered  that  girls  usually  surpass  the 
male  In  dancing,  poise,  ballet  work, 
style  and  dignity.  I  believe  the  onl; 
drawback  of  an  all-girls’  marchlnc 
band  lies  in  the  fact  that  the  girls  may 


I  Its  music  abilities  and  the 
results  show  that  the  ef¬ 
forts  of  the  girls  are  on  a 
par  with  those  of  the  boy 
musicians  and  in  some 
cases  tend  to  surpass  him. 
It  appears  to  me  to  be  ver>' 
wrong  and  unfair,  wheu 
the  girls  and  boys  are  in 
the  same  organisation,  to 
slight  the  girl  players,  or, 
on  the  other  hand,  boys  either.  The 
parents  of  both  boys  and  girls  are  tax¬ 
payers,  the  musical  ahilities  of  both 
boys  and  git  Is  are  more  or  less  equal, 
and  the  same  spirit,  enthusiasm,  and 
loyalty  exists  in  both  sexes,  and  there¬ 
fore,  I  maintain  that  both  boys  and 
girls  in  our  school  bands  should  be 
put  on  the  same  musical  basis. 

Thra,  too,  by  obeerving  the  results 
of  various  contests  (solo,  band,  or  en¬ 
semble),  it  will  be  readily  noticed  that 
included  among  the  winners  and  run¬ 
ners  up,  the  girl  musicians  are  well 
represented.  Such  facts  not  only 
please  the  parents  of  the  girl  musi- 


FROM  a  scholastic  standpoint  the 
girl  musician  should  be  given  the 
same  opportunities  as  the  boy. 
Some  band  leaders  cling  to  the  old  idea 
that  the  personnel  of  their  band  must 
be,  entirely  masculine  but  if  this  is 
true,  what  are  we  to  do  with  the  girl 
musicians?  The  answer  can  only  be 
one  of  two  things:  either  keep  the 
girls  and  boys  together  in  one  band, 
or  else  divide  them  into  two  separate 
bands — one  for  the  boys  and  the  other 
for  the  girls  as  is  done  in  athletics, 
glee  clubs  and  industrial  subjects.  Tbe 
latter  perhi4W>  may  not  prove  success¬ 
ful  in  smaller  schools  where  material 
is  not  too  plentiful,  but  in  the  larger 
schools  it  can  be  worked  out  very  suc¬ 
cessfully. 

It  must  be  remembered  that  the 
**fairer”  sex  has  been  demonstrating 


Here  (Upper  left)  are  the  herald 
trumpeu  of  the  BeiUon  Harbor 
Girls  High  School  Band.  They  are 
Martha  Lmwrams  and  Margery 
Emdert. 


Right,  Framldytt  Wiltse  it  the  di¬ 
rector  of  the  sentoM  Harbor,  Mich- 
igoH,  Girlt  High  Sdtooi  Bamd. 
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not  luiTe  the  reewre  and  endurance  to 
]gft  in  a  long  itarade.  On  the  other 
the  Bloasom  FeetiTal  Parade  of 
Soathern  Michigan  has  a  route  some 
four  miles  in  length  and  I  hare  noticed 
that  during  the  past  sereral  years  that 
the  number  of  exhausted  participants 
of  the  male  group  usually  out-number 
the  female.  The  same  was  true  last 
year  at  the  Holland  Tulip  Feetiral. 

The  main  reason  for  having  a  girls’ 
band  in  Benton  Harbor,  Mich.,  is 
merely  to  segregate  boys  and  girls.  It 
happens  that  we  are  fortunate  enough 
to  have  sufficient  material  to  maintain 
two  separate  organisations.  Not  quite 
three  years  ago  the  first  rehearsal  was 
held  with  an  enrollment  of  twenty-two 
enthusiastic  girls.  Occasionally  new 
players  were  added  and  last  spring 
when  we  closed  the  school  year  the 
personnel  of  the  Qirls’  Band  numbered 
sixty-four.  At  present  We  are  drilling 
for  the  coming  spring  festival  season 
with  eighty-six  players  in  the  band. 
I  might  add  that  every  member  has  a 
100%  band  attitude  and  Mch  one  is 
constantly  striving  to  do  her  best. 
This  causes  some  rivalry  and  competi¬ 
tion  between  the  two  units  (boys’  band 
sad  girls’  band)  which  automatically 
inspires  both  bands  to  keep  working  in 
a  most  constructive  manner.  On  some 
occasions  we  do  combine  the  two 
bands. 

The  disciplining  at  our  Girls’  Band 
causes  only  little  thought,  due,  I  be¬ 
lieve,  to  what  we  call  our  Demerit  Sys- 
taoL  Band  members  receive  these  de¬ 
merits  by  being  absent  from  rehearsals 
or  engagements,  forgetting  instrument 
or  music,  conduct,  chevrlng  gum,  un¬ 
tidy  uniforms,  and  other  forms  at  mili¬ 
tary  tactics  which  go  along  the  band 
training.  Bach  band  member  may 
have  only  100  demerits  during  the 
school  year,  after  which  she  is  auto- 
smtically  dropi>ed  from  the  band.  It 
is  interesting  to  observe  that  after  a 
player  receives  a  few  demerits  for  such 
defaults,  she  begins  to  recognlso  the 
value  of  the  band  work  and  seldom 
does  she  go  over  the  100  mark  limit. 
Perhaps  the  pride  of  the  various  in¬ 


dividuals  regulates  the  amount  of  de¬ 
merits. 

To  assure  us  that  this  band  is  op¬ 
erated  on  an  educational  basis  I  have 
stressed  the  idea  of  loyalty  and  co¬ 
operation  with  other  organisations  of 
the  school.  As  an  example,  members 
of  the  band  are  constant  followers  of 
all  athletic  contests,  operettas,  carni¬ 
vals  and  the  many  different  school 
functions  in  which  all  students  should 
take  part.  Recently  we  had  an  ad¬ 
vance  ticket  sale  for  (me  of  our  larg¬ 
est  basket-ball  games  of  the  year. 
EUeven  different  organisations  in  the 
school  participated  in  this  selling 
event,  and  through  the  deep  interest 
and  enthusiasm  of  the  Girls’  Band, 
they  sold  the  most  tickets  entitling 


them  to  a  prise,  a  |6.00  gold  piece.  At 
pep-rallies,  school  elections  or  any 
other  event,  the  band  members  are  al¬ 
ways  urged  to  be  present  and  edfer 
their  best  support. 

Along  with  this  organisation  for  the 
girls,  we  have  an  auxiliary  organisa¬ 
tion  composed  of  the  mothers  of  the 
band-members.  The  purpose  of  this 
organisation  is  to  aid  in  raising  money 
for  the  band  girls  who  lack  sufficient 
finances,  to  act  as  chaperones  on 
trips,  to  assist  in  transportation  of  the 
band  when  necessary,  and  to  (rffer  ad¬ 
vice  which  might  be  beneficial  to  the 
band.  This  auxiliary  meets  once  each 
month,  and  has  always  registered 
large  attendances.  ’The  members  are 
interested  in  doing  anything  which 
can  in  any  way  be  helpful  to  the 
Girls’  Band.  Some  of  the  services 
which  they  have  already  rendered  are 
the  making  of  the  collars  and  cuffs 
(Continued  on  page  41) 


‘‘World’s  Fair" 

National 

School  Orchestra  Contest 

t. 

Elmhurst,  June  2-3 


Elmhurst,  the  city  of  homes  and 
hospitality,  wili  welcome,  the 
flower  of  the  nation’s  young  or¬ 
chestra  talent  on  June  2  and  3  when 
its  beautiful  York  Community  High 
Schooi  plays  host  to  the  fourth  na¬ 
tional  orchestra  contest. 

The  host  city  is  a  residential  suburb 
only  fifteen  miles  from  A  Century  of 
Progress  World’s  Fair  Grounds  and 
boasts  a  population  of  16  000.  The 
high  school  itself  is  situated  on  the 
St.  Charles  Road  between  Elmhurst 
and  Villa  Park  —  one  mile  west  of 
York  Road.  In  the  last  nine  years 
under  the  tenure  of  its  present  princi¬ 
pal,  George  L.  Letts,  the  school  has 
grown  in  enrollment  from  260  to  1,300 
pupils,  now  has  44  teachers  and  offers 
excellent  educational  facilities  to  Elm¬ 
hurst,  Addison,  Villa  Park  and  part  of 
Lombard.  The  school  auditorium  where 
the  orchestras  will  play  is  very  excel¬ 
lent  in  every  respect.  It  has  a  seating 
capacity  of  over  1,800  and  a  very  large 
stage. 

Principal  Letts  is  very  enthusiastic 
over  the  coming  contest.  When  he 
submitted  the  proposal  to  sponsor  the 
contest  to  the  local  board  of  educa¬ 
tion  they  gave  their  whole  hearted  ap¬ 


proval  to  the  project.  For  the  bene¬ 
fit  of  visiting  contestants  and  their 
directors  we  would  like  to  say  that 
the  school  board  Is  composed  of  Paul 
Renter,  Ira  A.  Stone,  A.  Dienhaus, 
Alexander  C.  Mabee.  and  A.  C.  Mc¬ 
Arthur.  The  patrons  of  the  school 
district  will  furnish  free  lodgings  to 
all  contestants. 

The  local  chairman  is  Russel  L. 
Moberly,  director  of  the  York  Com¬ 
munity  High  School  band  and  orches¬ 
tra.  Mr.  Moberly,  formerly  of  Sioux 
Falls,  South  Dakota,  received  his 
musical  educaticm  at  the  University  of 
Wisconsin  Schol  of  Music,  where  for 
two  years  he  directed  the  second  band. 
He  has  been  in  his  present  position 
for  two  years  and  has  built  up  a  first 
band  of  sixty-five,  a  first  orchestra  of 
seventy,  and  an  instrumental  depart¬ 
ment  of  two  hundred. 

The  contest  is  under  the  auspices  of 
the  National  School  Orchestra  Asso- 


The  York  Community  High  School 
of  Elmhurtt  where  the  1933  Ne- 
tional  Orchestra  Contest  is  to  be 
held.  York  High  is  only  fifteen 
miles  from  the  Worlds  Fair,  so 
while  you're  here  for  the  Contest, 
you're  here  for  the  Fair. 


elation  and  ,the  contest  committee  is 
composed  of  Charles  B.  Righter,  chair¬ 
man,  Iowa  City,  Iowa,  Francis  Find¬ 
lay,  Boston,  Mass.,  Alexander  Harley, 
Des  Plaines,  Ill.,  Matthew  Shoemaker, 
Hastings,  Nebraska,  and  George  Wil¬ 
son,  Emporia,  Kansas. 

The  following  contests  will  be  held: 

Orchestra 
Classes  A,  B,  C. 

Solo 

Violin.  Viola.  Cello,  String  bass. 
Piano,  Harp. 

Ensembles — Five  Groups 
1.  Trio  (Violin.  ’Cello,  Piano),  t 
Trio  (Violin,  Flute,  Harp).  3.  String 
Quartet  (Violin  I,  Violin  II.  Viola. 
’Cello).  4.  String  Quintet  (Violin  1. 
Violin  II,  Viola,  ’Cello,  String  Baas). 
5.  Miscellaneous  String  Ensembles  (3 
to  8  players,  including  Harp  or  Piano). 

Due  to  the  fact  that  there  was  no 
national  contest  last  year,  winnera 
from  last  year’s  recognixed  state  con¬ 
tests  are  eligible  to  compete  this  year. 
One  orchestra  from  each  class  (or 
every  ten  or  fraction  thereof  entered 
is  eligible  to  compete  this  year  froa 
last  year’s  contests.  In  counting  the 
entries,  every  orchestra  entered  in  the 
district  contest  of  the  state  should  be 


The  School  Mutician  for  April,  1933 


11 


counted.  This  ratio  also  applies  to  this 
year’s  winners  both  in  orchestra,  solo 
and  ensemble. 

Since  there  was  a  national  contest 
for  solo  and  ensemble  players  last 
year,  only  this  year’s  winners  are 
eligible.  This,  however,  does  not  ex¬ 
clude  last  year’s  winners  from  win¬ 
ning  their  way  up  to  the  national  con¬ 
test  this  year. 

The  entrance  fee  to  the  contest  is 
one  dollar  per  person  for  each  event 
entered.  All  entries  and  inquiries  con¬ 
cerning  the  contest  should  be  sent  to 
“Contest  Committee”  National  School 
Orchestra  Association.  64  East  Jack- 
son  Blvd..  Suite  840,  Chicago,  Illinois. 
Make  checks  payable  to  O.  J.  Krau- 
shaar,  Secretary-Treasurer. 

Every  orchestra  which  participates 
in  the  National  Contest  must  be  a 
member  of  the  National  School  Orches 
tra  Association.  The  fee  is  five  dol¬ 
lars  and  should  be  sent  to  O.  J. 
Kraushaar,  Waupun  High  School, 
Waupun,  Wisconsin. 

All  solo  and  ensemble  players  must 
come  from  orchestras  which  are  mem¬ 
bers  of  the  National  School  Orchestra 
Association. 

Every  orchestra  must  be  prepared  to 
play  the  music  specified  in  the  1933 
booklet  “State  and  National  School 
Band  and  Orchestra  Contests.”  Be¬ 
sides  the  required  numbers,  every  or¬ 
chestra  is  urged  to  prepare  the  three 
numbers  listed  in  its  respective  class 
for  the  massed  orchestra  concert. 
Negotiations  are  under  way  to  give 
this  massed  performance  at  the 
World’s  Fair  Grounds. 

The  group  system  of  Judging  will  be 
used  In  this  contest.  Judges  have  not 
yet  been  selected. 

Every  orchestra  eligible  to  play  in 
this  contest  should  make  every  effort 
to  do  so.  Besides  the  thrill  of  play¬ 
ing  in  a  national  contest  you  have  the 
opportunity  of  visiting  A  Century  of 
Progress,  World’s  Fair. 

From  all  indications  this  year’s  con¬ 
test  will  be  the  largest  National  Or¬ 
chestra  Contest  ever  held.  State  chair- 


George  L.  Letts  (above),  principal  of  the  York  Community  High  School  is  very 
very  enthusiastic  over  tl^  coming  National  School  Orchestra  Contest.  Russell  L. 
Moberly,  who  is  the  director  of  music  at  Elmhurst,  will  be  your  host  director 
at  this  contest. 


men  would  greatly  help  the  National 
Contest  Committee  if  they  would  im¬ 
mediately  send  in  the  names  of  all  the 


orchestras  that  are  eligible  from  last 
year,  and  also  this  year’s  list  Just  as 
soon  as  it  is  available. 


Notice 


To  Band  and  Orchestra  Directors 


The  contest  committee  has 
received  several  inquiries  con¬ 
cerning  the  eligibility  of  mid¬ 
year  graduates  to  play  in  the 
band,  orchestra,  solo,  and  en¬ 
semble  contests.  The  commit¬ 
tee  offers  the  following  ex¬ 
planation  of  the  rule  concern¬ 


ing  eligibility  in  your  contest 
booklet. 

No  student  who  was  grad¬ 
uated  last  year  is  permitt^  to 
play  in  this  year's  contest. 
Students  who  graduate  at  the 
end  of  the  first  semester  and 
continue  their  school  work 


until  the  end  of  the  year  are 
eligible  to  play  in  the  contest 
tvith  their  own  school  until 
the  end  of  the  year.  If  a  stu¬ 
dent  transfers  to  another 
school  for  post  graduate  work 
he  is  not  eligible  to  play  in 
any  contest. 


Fashion 

Notes 

for  Trumpeters 


IN  music  there  is  Style  Just  as 
surely  as  in  clothing,  automobiles, 
or  anything  else  commonly  associ¬ 
ated  with  the  word. 

Webster  defines  Style  as — ^**A  dis- 
tineUte  or  characteristic  mode  of  pres¬ 
entation,  construction  or  execution  in 
any  art.**  Thus,  we  may  say  that  one 
band  may  play  in  the  Sousa  style  or 
another  may  use  the  style  originated 
by  some  other  famous  leader.  One  or¬ 
chestra  may  style  itself  after  the  Chi¬ 
cago  Symphony  while  another  may 
use  the  Boston  Symphony  as  an  ex¬ 


ample.  We  are  concerned,  however, 
with  the  way  Style  affects  the  individ¬ 
ual  player. 

The  individual  performer  may  pat¬ 
tern  his  playing  after  some  great 
player  and  can  be  said  to  use  the  great 
performer’s  style,  and  I  sincerely  be¬ 
lieve  that  better  musicianship  would 
result  if  the  work  of  these  admittedly 
great  players  were  studied  more 
closely.  After  all,  a  player  becomes 
great  when  the  public  accepts  blm  as 
such.  This  means  that  his  style  ap¬ 
peals  to  the  greatest  number  of  people 
and  therefore  is  worthy  of  imitating. 
But,  remember  that  the  styles  em¬ 
ployed  by  tbe  symphony  orchestra 
trumpeter  or  the  solo  cmmetist  repre¬ 
sent  a  "distinctive  mode.” 

The  cometist  in  a  band  must  have  a 
broad  rich  tone  and  he  plays  in  a  ro¬ 
bust,  masculine  manner.  In  the  Sym¬ 
phony  orchestra,  the  trumpeter  is  not 
as  important  as  many  of  the  other  in¬ 
struments.  He  is  literally  surrounded 
by  a  mass  of  stringed  and  woodwind 
instruments.  When  he  plays,  his  tone 
must  be  brilliant  and  his  articulation 
must  be  marcato,  for  he  sounds  a  mar¬ 
tial  note  in  contrast  to  the  more  sub¬ 
dued  tone  of  the  violins.  The  trum¬ 
peter  in  a  dance  orchestra  must  have 
a  rich  tone,  he  must  use  a  distinctive 
manner  of  phrasing,  he  makes  liberal 
use  of  the  .glissando  and  takes  many 
liberties  that  would  not  be  allowed  in 
any  other  style  of  playing. 

But  what  of  the  soloist?  In  a  few 
short  weeks  we  will  be  in  the  midst  of 
the  annual  contests  and  each  individ¬ 
ual  soloist  will  do  his  or  her  utmost 
to  win.  Style  will  play  an  important 
part  in  the  decisions  of  the  Judges. 
Mere  mechanical  perfection  is  not 
enough.  Tone,  phrasing,  and  close  at¬ 
tention  to  the  marks  is  important  but 
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if  you  combine  the  proper  style  with 
it,  the  Judges  will  look  on  your  play¬ 
ing*  with  favor. 

It  is  difficult  to  record  on  a  printed 
page  the  characteristics  of  an  accept¬ 
able  style  for  the  soloist,  but  there  are 
three  things  of  major  importance  that 
we  will  briefly  discuss.  The  first  of 
these  we  will  call  the  value  of  cm- 
trast 

Watch  your  piano  and  forte  marts 
carefully.  In  order  to  secure  certaia 
effects  the  composer  of  your  solo  has 
definitely  specified  when  to  play  softly 
and  when  to  play  loudly.  But,  if  yoa 
play  P  as  if  it  were  MF,  there  will  be 
little  difference  when  you  change  to 
F.  A  phrase  played  P  will  seem  to  bt 
much  softer  than  it  actually  is  if  it  is 
preceded  or  followed  by  a  phraw 
played  F,  provided  both  phrases  art 
actually  played  as  they  are  markal 
If  a  certain  part  of  your  solo  has  as 
accelerando  passage  in  it,  then  play 
(Coetiniicd  oo  pace  SO) 


Professor  Giddings 
puts  some 

Rosin  on  the  Bow 


0  YOU  fiddlers  and  riolers  wear 
shoulder  pads? 

To  one  who  Just  stands  and 
looks  on,  as  does  your  aged  friend, 
this  seems  to  be  the  funniest  question 
■till  unsettled  In  the  whole  instru¬ 
mental  menagerie.  I  am  not  going  to 
■ay  what  you  should  do  or  what  you 
should  not  do,  but  will  simply  drop 
a  hint  or  two,  and  then  you  can  figure 
it  out  for  yourself. 

By  which  end  do  you  hold  your 
fiddle?  The  instrument  seems  to  be 
held,  by  good  playws  at  least,  by  the 
big  end.  Running  the  l^t  hand  back 
and  forth  on  the  neck  seems  to  make 
it  Tery  difllcult  to  hold  it  by  the  left 
hand,  but  I  have  noticed  a  lot  of  play¬ 
ers  who  tried  more  or  less  successfully 
to  hold  it  that  way,  in  addition  to 
holding  it  by  the  big  end  with  the  chin, 
collar  bone  or  shoulder. 

If  you  have  decided  that  you  better 
hold  it  by  the  big  end  so  as  to  leave 
the  left  hand  free  to  slide  quickly  back 
and  forth  on  the  neck,  let  us  just  figure 
ont  how  that  can  best  be  done.  Re¬ 
member  that  the  instrument  must  be 
held  firmly  some  way  or  there  will  be 
all  kinds  of  troubles. 

First  measure  the  length  of  your 
neck.  If  this  length  is  two  or  three 
times  the  thickness  of  your  instru¬ 
ment,  it  stands  to  reason  that  yon  will 
either  have  to  hunch  your  left  shoul¬ 
der  up  a  lot  and  bring  your  chin  down 
a  lot  to  hold  the  instrument  firmly,  or 
else  you  will  have  to  fill  this  space 
np  with  something  so  that  yon  will 
not  be  deformed.  One  can  spot  many 
a  poor  fiddler  as  he  walks  down  the 
street  with  his  l^t  shoulder  held  aloft. 

Many  players  fill  this  space  up  with 
a  chin  rest  and  a  shoulder  pad.  They 
sty  they  can  hold  the  instrument 
sasler  and  better.  Are  they  right? 
Are  they  the  sensible  ones?  If  you 
sre  in  doubt,  try  this  little  test:  Lay 
your  Instrument  aside  and  hold  your 
left  hand  as  though  you  were  playing. 
Be  sure  to  bring  the  fingers  and  elbow 
into  the  right  position.  A  good  player 


has  to  wiggle  those  left  fingers  “right 
smart”  or  it  is  Just  too  bad  for  the 
music  when  it  gets  a  little  rapid. 

Now  with  the  hand,  arm  and  fingers 
in  this  position  wiggle  your  fingers  as 
though  yon  were  playing.  Next  hump 
np  your  left  shoulder  about  as  far  as 
would  be  necessary  to  fill  the  extra 
space  between  your  shoulder  or  collar 
bone  and  your  chin  which  the  instru¬ 
ment  does  not  fill  and  wiggle  your  fin¬ 
gers  again.  Which  position  of  the 
shoulder  allows  the  fingers  to  move 
most  easily,  the  high  or  the  low?  Try 
it  several  times  and  then  decide  for 
or  against  the  shoulder  pad. 

There  are  a  lot  of  arguments  pro 
and  con,  but  just  stop  and  consider 
which  destroys  the  vibration  of  ,  your 
instrument  most — a  big  hard  shoulder 
spreading  over  the  big  part  of  your 
instrument  or  small  pad  nearer  the 
end?  Think  this  out.  If  you  Just  had 
a  hook  on  your  collar  bone  and  your 
collar  bone  stuck  out  Just  right  to 
Jump  and  aUow  this  hook  to  hold  your 
fiddle  firmly  enough  to  leave  your  left 
hand  perfectly  free  to  do  its  duty, 
wouldn’t  it  be  fine?  But  does  your 
collar  bone  stick  out  right  and  does  it 
have  a  hook  to  hold  the  fiddle?  You 
tell. 

I  have  seen  pictures  of  teachers  who 
do  not  advocate  using  a  shoulder  pad, 
but  these  pictures  often  show  teachers 
who  do  not  seem  to  have  any  neck  at 
all.  Think  of  that  also  when  you  are 
deciding  about  the  shoulder  pad. 

EIxperiment  along  this  line  a  little 
more  after  you  have  decided  about  the 
shoulder  pad  and  decide  Just  where 
you  will  let  the  neck  of  the  fiddle  lie. 
Do  you  let  it  slide  easily  back  and 
forth  on  the  ball  of  the  thumb  so  that 
you  can  change  positions  instantly  as 
the  music  demands,  or  do  you  let  It 
lie  inside  your  thumb  where  you  have 
to  unclasp  your  thumb  every  time  you 
want  to  move  it  on  the  fiddle  neck? 
See  if  yon  can  figure  out  any  connec¬ 
tion  between  this  and  wearing  or  not 
wearing  a  properly  fitted  shoulder  pad. 


Do  You  Tumef 

Do  you  tune  your  instrument  only 
at  the  beginning  of  the  rehearsal  and 
then  trust  to  luck,  or  do  you  tune  every 
tone  you  play?  Which  makes  for  the 
best  music?  Tuning  is  one  of  the  fine 
points  of  playing.  Alas!  many  never 
seem  to  bother  with  it. 

Do  you  know  what  to  listen  for  to 
tell  whether  you  are  in  tune  or  not? 
Do  you  compare  every  tone  you  play 
with  those  around  you  to  see  whether 
they  sound  smooth  with  those  tones 
or  make  beats  and  swear  at  them? 
As  soon  as  you  hear  the  first  suspicion 
of  a  beat,  do  you  change  your  tone 
so  that  no  beats  appear?  You  should. 
If  you  are  smart  enough  to  do  this, 
you  are  well  on  the  way  to  being  a 
fine  player.  The  speed  and  accurtuiy 
with  which  yon  can  tune  each  tone 
while  playing  is  one  of  the  measures 
of  your  artistry.  When  you  have  done 
this  for  a  long  time  you  will  learn 
to  make  your  finger  or  your  lip  hit 
the  right  place  alwajrs  and  yon  will 
be  an  artist  before  you  know  it  If 
you  will  learn  “tuning”  early,  it  will 
take  you  far  and  your  hearers  will 
not  say  ot  you  as  did  the  gardener 
when  he  heard  the  boss’  daughter  try 
to  sing:  “She  sounds  as  though  she 
was  garglin’  her  throat  with  somethin’ 
bitter.” 

Do  You  Hoar  What  the  Onhettra  or 
Band  It  Playing? 

I  bet  you  miss  a  lot  If  you  want 
to  test  this,  ask  your  orchestra  or  band 
leader  to  hold  some  chord  seversd  beats 
and  then  let  you  see  if  you  can  sing 
the  tones  of  the  chord  that  has  Just 
been  held.  If  you  cannot  instantly 
sing  the  different  tones  of  the  chord 
that  has  Just  been  played,  you  have 
not  heard  it  at  all.  If  some  of  the 
tones  of  this  chord  were  out  of  your 
vocal  range,  do  this:  sing  the  lowest 
tone  first  in  the  octave  yon  can  reach 
and  then  say  “octave”  or  “two  octaves” 
or  whatever  the  distance  is  down  to 
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the  tone  you  cannot  reach.  Keep  on 
up  through  the  rest  of  the  tones  of 
the  chord  saying  again  “octare”  or 
“two  octaTes”  for  the  tones  that  are 
too  high  for  you  to  sing.  You  wili 
And  that  you  can  whistle  some  of  the 
high  tones  played  by  the  violins,  flutes, 
piccolos,  etc.  Doing  this  will  prove 
whether  you  have  beard  the  chord  or 
not.  Let  it  be  repeated  very  emphat¬ 
ically  that  a  tone  which  you  cannot 
repeat  instantly  in  some  octave  with 
your  voice  and  name  the  octave  to 
which  it  belongs  is  a  tone  that  you 
only  think  you  hear  and  not  one  that 
you  actually  hear. 

If  your  band  or  orchestra  has  never 
tried  this  little  stunt  to  And  out  what 
you  do  hear  in  music,  you  are  going 
to  have  a  perfect  circus  when  you  at¬ 
tempt  it.  It  will  show  you  Just  how 
much  of  the  harmonic  content  of  the 
music  you  do  hear,  and  how  much  of 
it  is  merely  a  pleasant  blur  fanning 
the  air  around  you.  When  you  are 
able  to  really  hear  the  harmonic  con 
tent  of  the  music  you  play,  “it’s  a 
grand  and  glorious  feeling.”  You  will 
then  be  able  to  enjoy  the  kind  of  music 
in  which  the  harmony  is  the  greatest 
ingredient,  the  greatest  music  of  all. 

Do  You  Hoar  iho  Tune*  the  Other*  Are 
Ptmring? 

Or  do  you  hear  only  the  tune  your 
own  instrument  plays?  This  is  also 
a  very  impor^nt  point  to  settle  in 
your  own  mind.  It  may  tell  you  why 
you  do  not  enjoy  music  as  well  as  you 
might. 

To  test  this  point,  ask  your  leader 
to  let  your  orchestra  or  band  do  the 
following,  if  they  have  not  already  done 
so.  Take  some  piece  you  have  played 
many  times.  Run  straight  through 
without  directing,  letting  only  those 
play  who  have  the  tune,  the  others 
keeping  silent  until  the  score  comes 
to  their  part.  You  will  be  surprised 
to  learn  how  tew  bands  or  orchestras 
can  do  this  little  trick,  even  on  the 
pieces  they  know  by  heart.  If  you 
cannot  do  this,  it  is  positive  proof 
that  you  do  not  hear  the  music  your 
band  is  playing  and  that  you  have 
missed  a  lot  of  enjoyment.  You  have 
been  as  a  color  blind  person  in  an  art 
gallery. 

Another  way  to  do  this,  which  is  lots 
of  fun,  is  to  have  every  one  play  the 
whole  piece  over  again  and  let  those 
who  have  the  tune  stand  w’hile  play¬ 
ing  it  and  sit  when  it  leaves  their 
part.  This  is  to  be  done  without  di¬ 
recting. 

Again  a  harder  one.  Piay  a  new 
piece  through  once  without  stopping 
and  have  some  one  stand  and  sing  or 
whistle  one  of  the  tunes  without  look¬ 
ing  at  the  music.  If  you  can  do  that 
it  is  proof  that  you  hear  music  pretty 


weli  and  will  like  the  certain  type 
which  depends  largely  on  its  melodic 
patterns  for  its  beauty.  The  person 
who  is  able  to  hear  music  is  always 
Intensely  fond  of  it.  The  tests  de¬ 
scribed  above,  will  tell  you  whether 
you  are  on  the  right  track  or  not. 

One  can  do  these  tests  fairly  well 
with  phonograph  records  but  it  is  a 
better  test  and  lots  more  fun  to  do  it 
with  an  actual  ensemble  in  which  you 
are  playing  for  you  have  found  out 
long  ago  that  it  is  a  lot  more  fun  to 
play  and  listen  than  to  simply  listen 
while  others  play. 

Do  You  Care  for  Your  Instrument? 

Or  do  you  just  slap  it  into  its  case  and 
trust  to  luck  to  And  it  in  good  shape 
the  next  time  you  want  to  use  it?  Do 
you  take  even  better  care  of  the  school 
owned  instrument  than  you  do  of  your 
own?  If  you  do  this  you  are  honest 
and  will  make  a  good  citisen  as  well  as 
a  good  musician  though  the  two  should 
be  the  same. 

Do  You  Breathe  <u  You  ShouU? 

Or  do  you  do  it  just  any  old  way. 
If  you  really  want  to  know  how  or 
want  to  check  up  on  yourself  do  the 
following. 

Get  in  front  of  your  bath  room  mir¬ 
ror  in  your  birthday  suit  and  try  these 
experiments  patiently  and  carefully. 
Take  a  deep  breath  and  then  let  it  out. 
Did  your  chest  rise  and  fall?  It  should 
not.  If  your  chest  moves  as  you  in¬ 
hale  or  exhale  you  are  doing  it  wrong 
and  you  will  never  be  a  very  good 
player  with  such  a  handicap.  The 
breathing  many  players  do  while  try¬ 
ing  to  play  a  wind  instrument  reminds 
one  of  the  fellow  who  tried  to  play 
the  piano  with  his  elbows,  it  was  fun 
to  watch  him  but  his  music  “Wasn’t 
so  hot.” 

Your  upper  chest  should  always  stay 
still.  Your  lower  chest  may  move  a 
little  as  the  lungs  All  up  and  empty 
from  below. 

Look  again  and  tak^  another  breath. 
Do  your  abdominal  muscles  expand  in 
front  below  your  ribs?  They  should. 
Do  you  get  wider  on  both  sides  under 
your  arms  clear  down  to  your  hip 
bones  when  you  take  in  a  breath  or 
inhale  as  it  is  called?  This  should 
happen. 

Now  try  the  real  test  of  good  breath¬ 
ing.  Take  two  looking  glasses  and 
stand  so  you  see  your  back  plainly. 
Lean  forward  just  a  little  and  take  u 
breath.  Do  the  ribs  under  your  shoul¬ 
der  blades  push  out  making  the  bot¬ 
toms  of  your  shoulder  blades  come  out 
a  little  too?  Does  this  swelling  go 
clear  down  to  your  hip  bones  on  both 
sides  of  your  spine?  You  will  And  that 
you  can  move  your  spine  a  littie 
though  that  is  carrying  it  a  little  far. 


Now  let’s  go  over  it  again.  Look 
very  carefuiiy  this  time  both  front  and 
back.  When  you  inhale  does  your  up¬ 
per  chest  stay  perfectly  still  and  do 
you  get  bigger  all  around  to  each  side 
of  your  back  bone  from  your  hip  bones 
up?  If  you  do,  this  is  the  way  to  in¬ 
hale  correctly. 

After  you  have  learned  to  use  these 
breathing  muscles  you  will  begin  to 
see  why  your  teacher  has  told  you,  as 
he  probably  has  millions  of  times,  to 
lean  slightly  forward  away  from  the 
back  of  the  chair  when  you  play. 

Now  that  you  have  taken  in  your 
breath  and  you  will  soon  see  what  a 
lot  you  can  inhale  with  these  musclee, 
what  are  you  going  to  do  with  it?  Try 
the  looking  giass  again.  Put  the  tip 
of  your  Anger  on  yourself  two  inchae 
below  your  waist  line  right  in  the  mid¬ 
dle.  in  front,  directly  south  of  yov 
nose,  if  that  is  on  straight.  See  boa 
quickly-  you  can  start  puHing  in  the 
abdominal  muscles  that  you  are  touch¬ 
ing.  Make  that  start  as  quick  as  yoe 
can  with  as  little  movement  as  possibU 
and  then  keep  these  muscles  pulling  in 
slowly  and  steadily  and  you  will  And 
that  your  breath  is  coming  out  slowly 
and  steadily.  Pull  these  muscles  in  u 
far  as  is  comfortabie  before  you  begin 
to  narrow  on  your  sides  and  cave  in 
under  your  shoulder  blades.  When  yon 
have  exhaled  as  much  breath  as  yon 
can  in  this  way,  take  another  breath 
as  described  above.  After  you  are  ton 
you  are  inhaling  and  exhaling  properly 
then  see  how  quickly  you  can  inhale  a 
new  breath  and  start  exhaling  again. 
Here  is  the  secret  of  good  phrasing 
that  so  few  acquire.  Not  using  the 
proper  inhaling  muscles  they  never  can 
take  new  breath  quickly  enough  to 
start  a  new  phrase  on  time  nor  do  they 
get  enough  to  play  a  long  one  and  tho 
music  is  not  satisfactory. 

After  you  have  mastered  this  take 
your  horn  or  whatever  wind  instn- 
ment  you  play,  use  the  breathing  ex¬ 
plained  above  and  sec  what  a  quick 
attack  you  can  make,  how  long  i 
phrase  you  can  play  and  how  quickly 
you  can  get  a  breath  and  start  anothar 
phrase.  You  have  a  pleasant  surprlii 
waiting  for  you,  if  you  have  not  doM 
this  before,  in  flnding  suddenly  how 
much  better  you  can  play  in  every 
way.  Your  leader  will  enjoy  you  at 
the  next  rehearsal,  if  you  master  this, 
and  you  can  in  a  very  short  time  U 
you  try.  You  will  progress  by  leap 
and  bounds  if  you  have  the  patience  to 
work  out  this  plan  of  breathing  untfl 
it  becomes  a  habit.  Have  you  the  p- 
tience?  I  doubt  it.  Very  few  ham 
But  here  it  is  all  explained.  Oo  to  it 


Do  You  Tongue? 

Of  course  you  do.  I  bet  you  canart 

(Continued  on  page  41) 


The  quefltion  of  band  classes  in 
the  school  presents  many  prob 
lems  to  the  principal.  In  some 
of  our  smaller  schools,  and  possibly 
some  of  the  larger  ones,  a  deflnite  plan 
has  not  been  worked  out  to  the  satis¬ 
faction  of  the  band  instructor,  the 
teachers  and  the  principal.  The  pur¬ 
pose  of  this  article  is  to  offer  a  plan 
which  the  author  has  used  to  advan 
tage. 

The  most  prevalent  type  of  instruc¬ 
tion  used  is  to  give  the  pupils  class 
lessons  during  their  study  periods 
with  an  ensemble  period  at  the  close 
of  the  day.  This  plan  has  many  dis¬ 
advantages  which  are  very  apparent. 
The  advanced  student  is  often  required 
to  study  with  a  group  whose  rate  of 
progress  is  much  slower  than  he 
should  be  capable  of  developing.  The 
backward  student  does  not  develop 
any  self-reliance  but  depends  upon  the 
help  of  the  advanced  player.  The 
rhythm  section  does  not  have  a  chance 
to  be  developed  as  such,  because  the 
baas  may  happen  to  be  in  one  class, 
the  horn  section  In  other  classes,  and 
the  drums  possihly  in  another.  The 
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proposed  schedule  eliminates  these  dis¬ 
turbing  factors  in  the  development  of 
a  good  band.  The  plan  is  suggested  to 
the  school  whose  budget  does  not  allow 
them  to  employ  a  full  time  band  in¬ 
structor  but  does  make  it  possible  to 
hire  a  specialist  in  the  teaching  of 
wind  instruments  for  one  day  each 
week. 

If  you  have  an  eight  period  day  the 
band  student  should  elect  the  8th 
period  for  the  ensemble.  This  rehear¬ 
sal  should  continue  after  school  if  nec¬ 
essary  so  that  one  hour  and  fifteen 
minutes,  as  a  minimum,  is  used  for 
the  ensemble.  The  other  seven  periods 


should  be  devoted  to  class  lessons  in 
the  following  manner: 

Period  1.  Class  “A”,  Most  advanced 
students,  such  as  Solo  Comet,  Solo 
Clarinet,  First  Flute,  First  Saxapbone, 
First  Oboe,  or  First  Baritone. 

Period  2.  Class  “B”,  Less  advanced 
students,  such  as,  2nd  Clarinet,  3rd 
Clarinet,  2nd  Saxaphone,  2nd  Flute, 
2nd  Baritone,  or  2nd  Oboe. 

Period  3.  Class  “C”,  Slower  students 
technically,  2nd  and  3rd  Cornets,  3rd 
Trombone,  Bass  and  Tenor  Saxophone. 

Period  4.  Class  “D”,  Rhythm  Section, 
including  Bass,  Horns,  Drums,  possibly 
(Continued  on  page  S4> 


Do  You 
Look  the  Part 


Half  the  Joy  of  the  dieh  is  in  the  serving. 
You  cannot  expect  your  audience  to  fully  enjoy 
hearing  you  play,  if  they  cannot  also  enjoy 
seeing  you  play.  Small  details,  in  the  way  you 
handle  your  instrument,  count.  Consider  these 
practical  suggestions  to  stringed  performers. 


OF  how  mach  importance  is  ap- 
pearanee,  anyway,  in  playing  a 
mosleal  instrument?  Does  it 
have  anything  to  do  with  the  real 
beauty  of  a  public  performance?  If 
yon  student-readers  hare  opportunity 
to  hear  a  big  Symphony  Orchestra,  do 
you  erer  notice  whether  the  Concert- 
master  looks  the  part  as  well  as  playt 
the  part? 

Somehow,  that  extra  two  inches  in 
height  of  the  scroll-end  of  a  ylolin  held 
well  up  adds  unlimitedly  to  the  play¬ 
er’s  prestige.  Of  two  players  equally 
skilled,  a  first-ehalr  position  may 
hinge  on  |ust  that  two  inches  of  space, 
for  someone  who  looks  the  part  is 
worth  more  to  an  organisation  than 
someone  who  mer^y  plays  the  part 
and  looks  like  a  last-desk  man. 

The  author  is  reminded  of  a  heated 
argument  in  this  connection  between 
two  graduate  students  of  Jacques  Gor¬ 
don,  leader  of  the  Gordon  String  Quar¬ 
tet  One  of  the  students  was  a  first 
TloUnist  In  the  Clereland  Symphony 
Orchestra,  the  other,  a  young  lady 
who  had  bad  the  adTantages  of  much 


By  Elizabeth 

European  study.  The  latter  contended 
that  it  actually  improved  the  tone  of 
the  instrument  to  hold  it  properly  up. 
The  Cleveland  man,  although  his  own 
appearance  was  excellent,  contended 
that  it  really  had  nothing  to  do  with 
the  tone.  So  the  matter  was  laid  be¬ 
fore  Mr.  Gordon.  His  reply  was  some¬ 
thing  like  this:  Look  at  Blank,  a 
great  artist,  but  criticised  by  everyone 
for  the  way  he  looks  when  he  plays. 
Now,  look  at  Kreisler  and  Heifetz.  It 
looks  SO  BEAUTIFUL!"  "And  Gor¬ 
don,”  added  one  of  the  students. 

In  learning  from  the  great  artists, 
copy  them  in  those  things  which  they 
do  with  a  fair  amount  of  uniformity, 
but  do  not  copy  the  individual  idios3^- 
crasies,  for  these  belong  (mly  to  the 
indivldusL  Individual  interpretations, 
yes,  but  idiosyncrasies,  NO! 

Holding  the  violin  so  that  the  scroll 
is  on  a  lower  level  than  the  bridge  is  a 
slovenly  habit  It  shows  a  certain 
lack  of  earnestness  on  the  part  of  the 
player,  for  if  be  is  as  earnest  as  he 
thinks  he  is  be  will  do  everything  he 

To  tka  loft  it  Elva  Chemoy,  Uring  ^ 
boat  prittiapol  for  3  yoart  in  the 
Eatt  High  Srkool  Orchottra,  Wator- 
loo,  foMs.  Booing  oboody  rtcoiood 
tho  "mporior'’  grads  in  tho  Sub- 
Dittriet  Contott,  Elvo  it  aU  tot  to 
do  tho  tmmo  at  lAs  Dittriet  Contott. 


At  tho  right  it  Som  Buhoff,  omo  of 
tho  firtt  vioUnittt  of  tho  Eoat  High 
Sdtool  Ordtaatra  in  Watoriootlotoa. 
IneidontMy,  Som  con  tpook  Rtu- 
tian,  but  that  hat  moAing  to  do 
teith  our  atory. 


A .  H .  Green 

can  to  add  yet  a  bit  mcMre  of  perfec¬ 
tion  to  his  work,  no  matter  in  what 
direction  that  improvement  may  lia 
Let  us  pause  a  moment  and  check 
up.  If  you  play  a  violin,  is  it  held 
up?  Is  your  left  wrist  away  from  the 
neck  as  it  should  be,  or  does  it  cave 
in  toward  the  violin  so  that  your  Ha¬ 
gers  do  not  play  on  the  tips?  Is  yov 
thumb  bent  as  you  hold  the  bow,  or  k 
it  stiff  and  straight  and  Inflexible? 
You  can  never  get  a  fine  legato  with  a 
stiff  thumb. 

If  you  play  Cello,  is  your  left  wrist 


high,  and  on  a  level  with  the  knuekki 
of  your  fingers  (correct)  or  does  it 
sag  way  down  towards  the  back  of  the 
neck? 

Are  yon  a  String  Bass  player?  WeU. 
then,  does  your  thumb  on  your  left 
hand  stay  in  place  on  the  back  of  the 
neck  of  the  bass  or  does  it  slip  clear 
around  to  the  B  string  side  of  thenad 
while  you  are  playing  (incorrect)?  k 
(Contiwied  on  pace  t!) 
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•  Captain  Gish  •  •  Chicago  Contest 


Oncerts  •  • 

The  atmosphere  is  literally 
cbarsed  with  spring  concerts 
and  contests.  It  wonld  be  lovely 
to  review  all  of  them,  but,  of  course, 
we  cant.  So  rather  than  take  the 
risk  of  apparently  showing  partiality 
well  generalize. 

Some  of  the  bands  this  year  are 
better  than  usual.  Some  of  them,  in 
our  bumble  Judgment,  are  not  as  good. 
Some  directors  may  turn  their  batons 
into  magic  wands  before  the  referee 
rings  the  bell  on  the  National.  We 
might  add  that  In  our  judgment, 
which  continues  to  be  humble,  some 
will  have  to. 

Welcome,  Prodigal 

Back  Into  the  fold  of  school  band 
directing  comes  the  well  known  Cap¬ 
tain  A.  R.  Oish  who  carried  the  Senn 
band  to  national  championship  in 
1930.  Captain  Oish  is  now  directing 


the  Austin  High  School  Band,  having 
taken  that  post  the  first  of  January. 
Everyone  in  school  music  knows  what 
Captain  Oish  can  do,  and  with  any 
kind  of  fkir  cooperation  he  will  event¬ 
ually  carry  Austin  to  the  very  top. 

Chicago  Band  Conteet  Finals 

Seven  Chicago  bands  entered  the 
Senior  High  School  Contest  finals  on 
Thursday,  April  13.  Judged  by  the 
rating  system,  the  results  were  as  fol¬ 
lows:  Oood  bands:  Fenger  High 
School,  Captain  William  Burnham, 
director;  Hyde  Park  High  School, 
Captain  Joseph  Fagan,  director;  and 
Lindblom  High  School,  Captain  Jay 
M.  Sawyer,  director.  Excellent  bands: 
Lake  View  High  School,  Captain 
Louis  D.  Walz,  director;  and  Parker 
High  School,  Captain  Claybome  Har¬ 
vey,  director.  The  Senn  High  School 
Band,  under  the  baton  of  Captain 


Charles  Ostergren,  and  the  Lane 
Technical  High  School  Band,  under 
Captain  Gardner  P.  Huff,  were  rated 
superior,  which  entitles  these  bands 
to  participate  in  the  NatitmaL  The 
Austin  High  School  Band,  under  Cap¬ 
tain  Oish,  and  the  Harrison  Technical 
High  School  Band,  under  Captain 
Barabash,  are  also  eligible,  having 
won  the  superior  rating  last  year. 

Judges  of  the  contest  were  George 
Dasch,  conductor,  Little  Symphony 
Orchestra  of  Chicago;  Feinman 
Thavln,  conductor,  Thavin’s  Band; 
and  George  S.  Howard,  director, 
Mooseheart  Band.  In  our  private 
Judgment,  which  is  getting  more  hum¬ 
ble  every  minute,  all  of  the  bands  ex¬ 
ceeded  their  past  performances.  Cap¬ 
tain  Ostergren  gave  the  best  perform¬ 
ance  we  have  ever  heard  from  his 
baton.,  and  we  wrote  a  letter  home 
about  the  Lane  Tech  Drum  Section. 


A  Tribute  to  the  Immortal  Sousa  •  By  Frank  Simon 


Those  of  us  who  through 
intimate  recollections  love 
and  revere  the  memory  of  the 
greatest  of  all  bandmasters,  John 
Philip  Sousa,  were  moved  with 
affectionate  remembrance  re¬ 
cently  when  the  first  anniver¬ 
sary  of  the  passing  of  the  be¬ 
loved  March  King  came  around. 
His  death  on  March  5,  1932,  cre¬ 
ated  a  great  void  in  the  musical 
life  of  America  which  will  never 
be  filled. 

No  man  has  done  so  much  to 
popularize  and  raise  the  stand¬ 
ard  of  the  concert  band  to  its 
proper  place  of  recognition  in 
the  sphere  of  good  music.  Mr. 
Sousa  with  his  personal  charm, 
matchless  ability  and  unchal¬ 
lenged  reputation  carried  the 
fame  of  American  music  to  every 
civilised  country  in  the  world. 

He  had  high  ideals  and  with 
unswerved  convictions  maintain¬ 
ed  those  ideals  upon  which  was 
built  his  enviable  reputation.  He 
always  carried  a  splendid  band 
composed  of  a  full  complement 
of  excellent  musicians  and  even 
under  the  most  adverse  circum¬ 
stances  never  sacrificed  his  ideals 
for  self  preservation  or  per¬ 
sonal  gain.  He  furnished  lucra¬ 
tive  employment  for  over  half  a 
century  to  hundreds  of  musi¬ 
cians,  many  of  whom  were  re¬ 
cruited  from  the  ranks  of  Cin¬ 
cinnati’s  musical  profession.  The 


renowned  Cincinnati  cornetist, 
bandmaster  and  composer,  the 
late  Herman  Bellstedt  was  at 
one  time  associated  with  the 
Sousa  Band  as  a  soloist,  and  I 
well  remember  the  respect  and 
admiration  that  Mr.  Sousa  held 
for  this  sterling  musician. 
Among  other  Cincinnati  mu¬ 
sicians  who  have  held  prominent 
positions  with  the  Sousa  organi¬ 
zation  are  William  Bell,  Louis 
Fritze,  Leo  Heines,  George  Carey, 
William  Wilkins,  Matt  Kuhn  and 
David  Plates.  Mr.  Sousa  had  a 
warm  spot  in  his  heart  for  Cin¬ 
cinnati.  I  distinctly  recall  his 
concern  to  give  his  finest  per¬ 
formances  in  this  city,  for  he 
often  spoke  in  glowing  terms  of 
his  high  regard  for  the  musical 
traditions  of  Cincinnati. 

Mr.  Sousa  was  a  noble  charac¬ 
ter  and  a  patriot  who  had  an 
ardent  love  for  his  country.  He 
wonld  unselfishly  place  himself 
at  his  nation’s  disposal  during  a 
national  crisis,  recklessly  cast¬ 
ing  his  career  and  carefully  laid 
plans  to  the  winds. 

He  was  kind,  considerate  and 
enthusiastic!  Even  during  the 
autumn  of  his  active  life,  when 
many  would  have  been  thankful 
to  rest  upon  the  laurels  of  past 
achievement,  Mr.  Sousa  worked 
incessantly  even  to  the  night  of 
his  death  in  the  interest  and  fur¬ 


therance  of  the  cause  of  good 
music. 

Having  had  the  honor  to  travel 
with  Mr.  Sousa  for  seven  consec¬ 
utive  years,  which  took  the  band 
in  virtually  every  community  of 
any  size  in  the  United  States  and 
Canada,  I  believe  that  there  has 
been  no  American  more  gener¬ 
ally  loved  than  he. 

As  the  one  and  only  March 
King,  by  virtue  of  his  inspira¬ 
tional  works  in  this  field,  Sousa 
won  the  plaudits  and  admiration 
of  the  entire  world.  His  incom¬ 
parable  marches  have  been  ac¬ 
cepted  as  an  international  stand¬ 
ard.  I  doubt  if  there  is  a  red 
blooded  man  or  woman  of  any 
nationality  who  doesn’t  thrill  to 
the  strains  of  the  “Stars  and 
Stripes  Forever,’’  the  greatest 
march  ever  written,  and  such  in¬ 
imitable  marches  as  "Semper 
Fldells,”  “El  Capitan,’’  "Wash¬ 
ington  Post,’’  “High  School  Ca¬ 
dets’’  and  scores  of  others  will 
always  live. 

As  Strauss  has  held  the  title  of 
Walts  King  so  will  Sousa  bear 
the  title  of  March  King  for  all 
time  to  come. 

Mr.  Sousa  was  honored  by 
Presidents  and  Kings!  Yet,  his 
sympathetic  understanding  and 
kind  encouragement  to  ambitious 
young  artists  is  the  wreath  of 
remembrance  that  will  endure 
forever. 


The  President’s  Contest  Announcement 

By  A.  R.  McAllister 


PLANS  for  the  national  conteat  at 
Eranston  are  being  satisfactorily 
carried  out  by  the  Evanston  As¬ 
sociation  of  Commerce  assisted  by 
various  civic  clubs  and  local  boosters. 
President  R.  D.  Shanesy,  and  Secre¬ 
tary  Loren  P.  Meyer  of  the  Chamber 
of  Commerce,  have  a  fine  organization 
headed  by  Mr.  H.  Dyer  Bent  as  gen¬ 
eral  chairman.  . 


For  the  School  Band  Association  the 
committee  set-up  is  as  follows:  A.  R. 
McAllister,  904  Second  Avenue,  Joliet. 
Illinois,  General  Chairman.  Oscar  W. 
Anderson,  Supervisor  of  Bands  and 
Orchestras,  Chicago,  in  direct  charge 
of  the  Solo  and  Ensemble  contests. 
Glenn  C.  Bainum,  Director  of  Bands. 
Northwestern  University,  in  charge  of 
parade,  marching  contest,  and  massed 


bands.  Howard  Stube.  President  of 
the  Chicago  Bandmasters’  Association, 
is  responsible  for  the  appearance  of 
the  bands  at  the  concert  contest  at  the 
Patten  Gym. 

Send  All  Registrations 
Direct  to  Joliet 

All  registrations  for  band  contest, 
marching  contest,  ensemble  contest, 
and  solo  contest  are  to  be  sent  direct 
to  me  (A.  R.  McAllister)  at  Joliet,  Il¬ 
linois,  and  not  to  any  other  address. 
From  this  point  registrations  will  be 
distributed  to  the  several  commitee- 
men  in  charge  of  various  activities. 

To  Be  Eligible  You  Mutt 
Be  a  Member 

To  be  eligible  to  the  national  con¬ 
test,  a  band  must  be  a  member  of  the 
National  School  Band  Association, 
which  membership  costs  five  dollars. 
This  is  not  a  registration  fee,  and 
should  be  sent  at  once  to  the  Secre¬ 
tary.  Mr.  H.  C.  Wegner,  at  Waupnn, 
Wisconsin.  A  registration  fee  of  one 
dollar  per  capita  for  band  members, 
one  dollar  per  capita  for  soloists,  and 
one  dollar  per  capita  for  ensemUi 
members  should  be  sent  to  the  Gen¬ 
eral  Chairman. 

Soloists  and  Ensembles 
Write  for  registration  cards  as  soon 
as  you  qualify  according  to  the  eligi¬ 
bility  rules.  Send  same,  with  yonr 
registration  fee,  to  the  address  men¬ 
tioned  above.  Soloists  and  ensembia 
are  eligible  to  the  national  on  the 
pro  rata  bcmis  of  one  for  each  10  or 
fraction  thereof  who  win  in  their  state 
contest  in  1933.  Bands  who  won  is 
their  state  contest  in  1932  are  eligible 
on  the  same  pro  rata  basis.  Also  bands 
who  win  in  1933  are  eligible  on  the 
same  pro  rata  basis. 

If  there  is  no  state  contest  in  yonr 
state  write  direct  to  me  concemlic 
your  case. 

Detailed  Program  Next  Issue 
The  tentative  program  is  Class  B 
Bands,  Thursday,  June  8.  Class  A 
bands,  Friday,  June  9.  Class  C  bands 
marching  contest  and  massed  band 
concert  Saturday,  June  10.  Solo  sad 
ensemble  contests  will  be  conducted  d 
the  same  time  Class  B  hands  are  play 
ing  on  Thursday.  Complete  detalMI 
authoritative  program  will  be  pnh 
lished  in  the  next  issue  of  The  Scbo* 
MfSICIAN. 


Join  the  National  School  orchestra  ^ssn. 

Membership  fees  are  now  due  for  enrollment  in  the  National  School 
Band,  Orchestra,  Associations.  The  work  of  these  Associations  is  now 
under  way,  and  your  participation,  as  well  as  your  membership  fee,  are 
needed  to  carry  on.  We  shall  therefore  appreciate  your  promptness  in 
sending  in  the  membership  application  below,  according  to  the  type  of 
membership  you  require,  and  upon  receipt  of  this  together  with  the  proper 
amount  as  specified  your  membership  card  and  certificate  will  be  issued. 
Mail  your  membership  application  to  the  Secretary -Treasurer  of  the  Asso- 
■  ciation  into  which  you  are  applying  for  membership. 

TYPES  OF  MEMBERSHIPS 

(1)  Organiaation  Mambar— Any  School  Band  in  U.  S.  Duat  $5.00  par  yr. 

(2)  Aedva  Mambar  — Any  School  Band  Director.  Duaa  $1J0  par  yr. 

Note:  The  respective  director  of  *  band  holding  an  Organiaation  Memberahip 
it  entitlM  to  Active  Memberthip  without  additional  payment  of  fee. 

(3)  Aaaociata  Mambar  — Any  individual,  other  than  an  Active  Member, 

interested  in  the  development  of  school  bands. 

Duet  $2.00  par  yr. 

— Any  person,  firm,  institution  or  organization 
interested  in  the  school  band  movement. 

Dua*  $10.00  par  yr. 


(4)  Saataining  Mambar 


National  School  Band  Aasn. 

H.  C.  WfCNia,  Secy.-Treas. 
Waapun,  Wiactmaan 


National  Sdiool  Orchestra  Assn. 

O.  J.  Kiaushaax,  Secy.-Treas. 

Waapun,  Witconain 


Dear  Sir : 

Please  enter  my  membership,  as  checked. 
I  enclose  remittance  in  full  payment,  ac¬ 
cording  to  fee  schedule  above. 


Type  of  Membership  (Check)  Organization  □  Active  □  Associate  □  Sustaining 

Organization  Membership  Application  —  Band  [  ]  Orchestra  (  ]  , 


City  School — Inu.,  ok  Ukc.  State 

Rep.  or  Director  (Las/  name  /irj<)j 

1  No.  Street  City 

Prin.  .  . . 

Enrollment  (School)  Grds. — ^9 _ 10 - 11 - 12. 

Class  Assign . 

State  Organization — Members  of . 

State  Contest  Participation  (1932). 


Total. . . . 


Place  Class  Award 

Does  your  school  expect  to  participate  National  Contest  in  1933? . 
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Piano  Technic 
Can  it  be  Acquired? 


Theodora  Troendle 


Is  piano  technic  a  gift  or  can  it  be 
acquired?  How  many  discouraged 
young  performers  have  asked 
themselves  that  question  with  a  hope¬ 
less  feeling  that  the  clear  pearling 
neetness,  both  so  despairingly  desir¬ 
able  and  elusive  could  only  be  ac¬ 
quired  at  the  special  dispensation  of 
the  gods.  True  there  are  some  tech¬ 
nics  that  the  gods  must  surely  have 
had  a  hand  in  and  a  lavish  one.  No 
amount  of  labor,  not  even  intelligent 
nor  persistent  labor  could  possibly  ac¬ 
count  for  them;  but  never  the  less, 
with  a  few  reservations,  piano  technic, 
can  be  acquired  and  with  persistence 
quite  a  good  one.  Never,  to  be  sure, 
with  the  same  clarity  and  speed  that 
the  person  blessed  with  a  natural  fa¬ 
cility,  plus  the  SAME  amount  of  hard, 
diligent,  constructive  work,  can,  but  if 
he  is  intelligent,  willing  to  work 
hard  and  starts  YOUNG  ENOUGH 
there  should,  barring  deformity  or  ac¬ 
cident.  be  no  limits  to  the  fulfillments 
of  one’s  technical  proficiency. 

Technic,  in  the  broader  sense,  in¬ 
cludes  so  many  things,  other  than  fa¬ 
cility,  that  it  is  really  hard  to  say  Just 
where  lie  the  confines  of  what  is  purely 
technical  and  what  is  pure  musical 
essence.  For  example  the  matter  of 
tone  control;  a  phase  of  piano  playing 
that  takes  longer  to  master  than  mere 
facility,  is  also  essentially  musical  and 
to  be  essentially  musical  one  must 
have  a  nicely  balanced  sense  of  ac- 
coustics,  a  sensitive  ear,  to  all  the 
little  delicacies  and  gradations  of 
sound,  and  that  leads  us  around,  in  a 
circle,  back  to  talent  and  to  genius, 
which  was  not  with  what  we  started, 
in  this  article,  to  concern  ourselves. 
But  the  average  student: 

There  are  so  many  interesting  ways 
of  presenting  technical  problems  now¬ 
adays  that  there  is  really  no  excuse 
for  the  sloppy,  fumbling,  execution. 


tematically  year  by  year  along  the 
following  lines: 

First. — Correct  hand  position — play¬ 
ing  on  the  balls  of  the  fingers,  with  a 
loose  and  fioating  wrist  and  arm. 

Second. — Control  and  development 
of  the  thumb. 

Third. — Begin  the  mastery  of  the 
scale  and  arpeggio. 

Fourth. — Begin  to  master  the  rudi¬ 
ments  of  tone  control. 

Correct  hand  position  from  the  very 
beginning  can  not  be  too  forcibly  em¬ 
phasized.  It  corresponds  to  correct 
form  and  stance  if  one  were  taking  up 
golf.  One  cannot  build  any  kind  of 
a  satisfactory  mechanism  unless  those 
fingers  and  wrists  are  firm  and  loose 
respectively. 

Until  Bach  invented  the  Well  Tem¬ 
pered  Klavlerchord  in  the  early  18th 
century  thumbs  were  not  used  in  ex¬ 
ecuting  passages.  The  thumb  is  an 
awkward  digit  and  to  train  it  to  per¬ 
form  with  the  same  grace  and  smooth- ' 
ness  of  the  other  fingers  is  a  long  and 
difficult  proceeding.  But  it  can  be  ac¬ 
complished  and  the  earlier  in  the 
career  of  the  young  pianist,  the  easier. 
The  tendency  to  postpone  technical 
training  is,  I  think,  a  very  mistaken 
one.  All  these  matters  are  compari- 
tlvely  easy  in  the  very  young  and  so 
VERY  difficult  to  master  later  on.  And 
mastered  they  must  be  sooner  or  later 
if  the  student  is  to  be  able  to  acquire 
any  amount  of  velocity. 

In  tone  control  we  rather  overlap 
into  the  realm  of  interpretation.  Yet 
it  is  a  definite  mechanical  accomplish¬ 
ment  as  well. 

Here  again  I  recommend  that  from 
the  very  beginning  the  aspiring  pian¬ 
ist  should  listen  carefully  and  strive 
to  make  beautiful  sounds.  After  all 
that  is  the  meaning  and  aim  of  music 
and  should  never  be  lost  sight  of. 


that  twenty  years  ago,  might  possibly 
pass  muster.  The  radio  is  making 
people,  in  the  most  out  of  the  way 
places,  too  musically  sophisticated,  for 
that. 

The  technic  of  the  average  student 
should  be  built  up  steadily  and  sys- 


Some  young  lady  is  calling  us 
names.  And  if  she  sees  this, 
she’ll  be  sorry,  for  this  is  what 
happened. 

She  wrote  us  an  interesting 
inquiry  as  to  “Just  how  much 
expression  should  be  expected 
from  the  average  small  child,’’ 
etc.  But  she  did  not  give  her 
address,  and  not  enough  of  her 
name  that  we  are  able  to  iden¬ 
tify  it  in  our  subscription  file. 
So  we  have  been  helpless  in  our 
attempt  to  reply.  The  postcard 
Is  postmarked  Chicago. 

If  our  inquirer  sees  this,  will 
she  please  send  her  address,  be¬ 
cause  we  think  she  will  find  the 
answer  interesting? 
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Another 

Trombone 

Talk 


study  of  susUilned  tones,  so  as  to  form 
a  good  embouchure  that  will  produce 
a  clear,  full  and  rich  tone. 

To  become  a  good  trombone  player 
one  must  be  able  to  control  the  move- 
ments  of  the  facial  muscles  or  em¬ 
bouchure,  and  derriop  the  Twy  same 
muscles  to  the  point  of  absolute  con¬ 
trol. 

To  get  results  it  requires  the  proper 
type  of  study  material,  plus  plenty  of 
practice. 

In  order  to  play  the  trombone  It  is 
necessary  to  use  the  lips  as  the  ribrat- 
ing  agency. 

Did  you  erer  stop  to  think  of  the 
abuse  glren  the  Ups  in  the  coarse  of 
playing,  it  is  only  natural  that  you 
should  be  especially  careful  of  the 
manner  in  which  you  train  and  develop 
the  Ups  or  embouchure. 

To  train  and  develop  the  Ups  to  be 
responsive  in  all  departments  of  play¬ 
ing  requires  special  exercises,  and  as 
the  athlete,  this  training  must  con¬ 
tinue  without  a  let  up  of  a  single  day. 

Don’t  waste  your  time  amusing 


PROBLEM  Three,  in  this  article 
which  began  in  the  March  issue 
of  Tmt  School  Musician,  deals 
with  the  development  of  Lip  Control 
and  Endurance. 

How  many  amateur  musicians  know 
the  proper  way  to  practice? 


Mere  it  our  mmthor,  Mr.  Horn,  trhm 
ho  tea*  m  Member  of  Pryor's  Bond. 


yourself  with  your  instrument  m 
though  it  were  a  Coy,  get  busy  sad 
practice  the  things  that  are  worth 
while. 

In  this  lesson  on  the  art  of  tromboM 
playing  I  wish  to  present  the  TMrd 
Problem  for  your  dally  Study  Plan. 

This  Problem  consists  of  Slwrroi 
ItUervolt. 

The  slur  is  dlfflcult  to  perform  os 
the  trombone  and  careful  preparatka 
is  required  in  order  to  develop  thst 
uniform  motion  of  the  lips,  slide  and 
breath. 

In  this  lesson  the  slur  is  prodaesd 
by  the  action  of  the  Ups  alone. 

Attack  the  first  note  with  a  subdaed 
motion  of  the  tongue,  as  if  pronone 
ing  the  syllable  “Tu”,  carry  the  ton* 
by  means  of  the  breath  and  contract¬ 
ing,  tightening  the  Ups  slightly  pro¬ 
nouncing  the  syllable  “EE”,  the  for 
(CcMrtimied  oo  page  St) 


Problem  Three 


often  m  f^tiorre. 


According  to  their  performance  not 
many,  for  they  betray  that  fact  the 
ntlnnts  they  place  the  instrument  to 
their  Ups  and  ciHnmence  playing. 

I  highly  recommend  the  practice  and 


to  7**  fiofithn 


Calendar  of  Contests 


Arkamms 

State  Band  Contest,  Fort  Smith, 
April  14,  16. 

frttident  of  State  Aaaoctation,  L. 
Brace  Jones,  Little  Rock. 

Floriim 

No  contests. 

Idaho 

No  contests. 

.  IBbtoit 

State  Band  Contest,  Urbana,  April 
28,  29. 

Prttident  of  State  Association,  Q.  W. 
Patrick,  Springfield. 

District  Contests:  Southwest,  Car- 
bondale,  April  14,  16;  Southern  East, 
Olney,  April  14;  Southern  South,  Col- 
liasTille,  April  14. 

District  Contests  already  held:  West 
Central,  Petersburg;  East  Central, 
Charleston ;  Northeast,  Maywood; 
North  Central,  Elmhurst;  Northwest, 
Freeport. 

Indimm 

State  Contest,  LaPorte,  May  6,  6. 
President  of  State  Association,  Wil¬ 
liam  D.  Rerelli,  Hobart. 

District  Contests:  First,  Valparaiso, 
April  16;  Fifth,  Bloomington,  April  22. 

District  Contests  already  held:  Sec¬ 
ond.  Columbia  City;  Third,  Terre 
Haute;  Fourth,  ShelbyTille;  Sixth, 
Salem. 

Iowa 

High  School  Music  Festival,  Iowa 
City,  May  3,  4,  6,  6. 

President  of  High  School  Jfnsic  As¬ 
sociation.  W.  Dean  McKee,  Shenan¬ 
doah. 

District  Contests:  North  Central, 
Mason  City,  April  14,  16;  Southeast, 
FUrfleld,  April  14,  16. 

District  Contests  already  held: 
Northeast,  Waterloo;  Northwest,  Sioux 
City;  South  Central,  Des  Moines; 
Southwest,  Council  Bluffs. 

Kemtudty 

State  Contest,  Lexington,  April  13, 
14,16. 

Chairman  of  State  Contest,  Louis 
Clifton,  University  of  Kentucky,  Lex¬ 
ington. 

Midugan 

.  No  contests. 

Mutinippi 

State  School  Band  Contest,  Qulfport, 
April  21,  22. 

Solo,  Ensemble,  and  Marching  Con- 
tsata  in  conjunction  with  State  Band 
Contest. 

State  Contest  Committee  Chairman, 
S.  Kooyman,  Clarksdale. 

Ns  district  contests. 

*  Miaaomi 

StaU  Contes^  Columbia,  May  4,  6. 


New  Hampahira 

State  Music  Festival  and  Contests, 
Hampton  Beach,  May  19,  20. 

On  Committee  of  Featival,  Mrs. 
EMther  B.  Coombe,  Hampton. 

Nabrmaha 

State  Music  Contest,  Kearney,  May- 

6,  8. 

State  Chairman,  Fred  D.  Schneider, 
Loup  City. 

District  Contests:  No.  II,  Omaha. 
April  21,  22;  No.  IV,  Kcmrney,  April 
21,  22;  No.  V.  Holdrege,  April  20,  21. 

District  Contests  already  held:  No. 

I,  Geneva;  No.  Ill,  Wayne;  No.  VI, 
Sidney;  No.  VII,  Albion. 

New  Janay 

State  Band  Contest,  Eliubeth,  April 
29. 

State  Orchestra  Contest,  Elisabeth, 
April  29. 

Chairman  of  State  Band  and  Or- 
cheatra  Conteata,  Clifford  Demareet, 
Tenafiy.  State  Instrumental  Contest, 
Elisabeth,  April  22. 

Chairman  of  State  Irutmmental 
Conteat,  Arthur  H.  Brandenburg. 
Elisabeth. 

New  Mexico 

Blast  New  Mexico  Music  Festival, 
Artesia,  already  held. 

Director  of  Conteata,  Mrs.  Mark  A. 
Corbin,  Arteeia. 

New  York 

State  Band  Contest,  Syracuse,  May 

6,  €. 

State  Orchestra  Contest  in  conjunc¬ 
tion  with  State  Band  Contest. 

.State  Solo  Contest  in  conjunction 
with  State  Band  Contest 
Chairman  of  State  Conteata,  H.  L. 
Butler,  Syracuse  University. 

District  Contests:  Western,  Fre- 
donia,  April  27,  28;  Central  Western, 
Watkins  Olmi,  April  28,  29;  Northern, 
Potsdam,  April  28,  29;  North-Eastern, 
Plattsburg,  April  29;  East  Central, 
Ilion,  April  28,  29. 

North  Carolina 

State  Contest,  Greensboro,  April  27, 
28. 

State  Instrumental  Contest  in  con¬ 
junction  with  State  Contest. 

Chairman  of  State  Cortteata,  Dr. 
Wade  R.  Brown,  Greensboro. 

District  Contests:  Greenville,  April 
22;  Roanoke  Rapids,  April  22;  Fay¬ 
etteville,  April  21;  Raleigh,  April  21; 
Durham,  April  21;  High  Pcrint,  April 
22;  Salisbury,  April  21;  Charlotte, 
April  21;  Winston-Salem,  April  22; 
Shelby,  April  22;  Lenoir,  April  21; 
Asheville,  April  21;  Wayneevllle, 
April  22. 

OUahomm 

State  Instrumental  Contest,  Still¬ 
water,  May  4,  S.  ‘ 


Oregon 

State  High  School  Band  Contest, 
Eugene,  April  14,  16. 

Chairman  of  Conteat  Committee, 
John  H.  Stehn,  Eugene. 

Ohio 

State  Band  and  Orchestra  Contest 
for  Class  A,  May  19,  20.  Place  not 
definitely  decided.  Chairman,  Harry 
F.  Clarke,  Cleveland. 

State  Band  and  Orchestra  Contest 
for  Class  B,  May  12,  13,  Ashland. 
Chairman,  Louis  E.  Pete,  Ashland. 

State  Band  and  Orchestra  Contest 
for  Class  C,  April  28  or  29,  Clearview 
School,  Lorain  County.  Chairman, 
Gerald  Frank,  Elyria. 

State  Band  and  Orchestra  Contest 
for  Class  CC,  April  28  or  29,  Clear¬ 
view  School,  Lorain  County.  Chair¬ 
man,  Gerald  Frank,  Elyria. 

State  Band  and  Orchestra  Contest 
for  Junior  High  Schools,  Cleveland, 
date  not  yet  set.  Chairman,  Ralph  E. 
Rush,  Cleveland. 

State  Solo  and  Ensemble  Contest, 
all  classes,  vocal  and  instrumental, 
Oberlin,  May  27.  Chairman,  George 
Wain,  Oberlin. 

South  Carolina 

State  High  School  Contest  in  Mu¬ 
sic,  Rock  Hill.  April  7,  8. 

Chairman  of  State  Conteata,  Walter 
B.  Roberts.  Rock  HilL 
No  district  contests. 

Tenneaaee 

No  contests. 

Texaa 

Panhandle  Music  Festival,  Amarillo, 
March  30,  31,  April  1. 

PreaidetU  of  Panhandle  Aaaociation, 
Ellis  B.  HaU,  Amarillo. 

State  Contest,  Corpus  Christ!,  May  13. 
Conteat  chairman,  Arthur  A.  Hurls, 
Corpus  ChristL 

Utah 

State  Divisional  Contest,  Logan, 
April  20,  21,  22. 

Chairman  of  State  Conteata,  A.  R 
Henson,  Logan. 

Virginia 

No  contests. 

Vitgitwi 

state  High  School  Music  Festival, 
'Charleston,  April  29. 

Chairman  of  Conteata,  J.  Henry 
Francis,  Charleston. 

.  1 

l^COWflW 

state  Contest,  Madison,  May  19,  20. 
Clutirman  of  Exeentive  Committee, 
R.  W.  Bardwell,  Madison. 

District  Contests,  generally  held 
about  two  weeks  in  advance  of  State, 
scheduled  for  the  following  places: 
Northwest,  Rice  Lake;  South  Western, 
Sparta;  Western,  Eau  Claire;  North- 
eastun,  Manitowoc;  Central,  Wanpun; 
Southeast,  West  Allis. 
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We’re 


Good 


1.  Ruth  Spriugbom  o/  Muscatine,  Iowa, 
placed  lot  in  the  National  at  Marion  ptay- 

ing  the  marimba-xylophone. 

2.  Lane  Smith  it  a  member  of  the  Hill 
Military  Academy  Band  of  Portland,  Ore., 
whkJi  won  Itt  place  in  Clm*  C  in  the  State  ' 
Contest  in  1932  and  he  won  the  1st  solo 

clarinet  prise. 

3.  The  Bergenfield,  N.  ].,  Grammar  School 
Band,  under  the  direction  of  H.  Wm.  St*^ 
placed  1st  in  the  grammar  school  division  I 

of  the  Suae  Contest  last  year. 

4.  First  place  snnnert  in  Class  A  in  the 
Texas  State  Contest  held  at  Waxachie  last 
year  were  the  members  of  the  Beaumont 

High  School  Band. 

5.  Ralph  Besson  of  Charleroi,  Penna.,  plays 
the  bassoon  in  his  high  school  band  said  or-  . 
chestra  and  won  1st  place  in  the  State  Con¬ 
tests  in  1931  and  1932.  At  Marion  last  year 

he  placed  in  the  2nd  division. 

6.  The  Arthur,  Illinois,  Township  High 
School  Concert  Band  won  1st  rating  in 

Clou  C  in  the  State  Contest  in  1932. 

7.  John  R.  Kirdteis,  Jr.,  of  Ida  Grove, 
Iowa,  ranked  in  the  second  division  in  the 
baritone  euphonium  event  at  the  National 
Contest  last  year.  He  won  first  place  in  the 

State  Contest. 

8.  Robert  Francis,  of  Joliet,  III.,  too*  a  seo 
ond  place  winner  in  the  French  horn  event 
at  the  National  Ctmtest  last  year.  Earlier 
that  year  he  soon  1st  places  at  the  SectUnud, 

Divisional,  and  State  Contesu. 

9.  Clifford  Wilcott  of  McCook,  Nebr.,  teas 
ranked  in  the  second  division  of  the  french 
horn  soloists  at  the  National  Contest  last 
year.  In  1931  he  placed  first  in  his  District 

and  State  Contests  in  this  event.  , 

10.  Arthur  K.  Lampton  of  Louisville,  Ky., 
is  a  member  of  the  Louisville  Male  High 
School  Band  and  a  1st  place  winner  in  the 

State  Contest  in  the  sousaphone  event. 

11.  Adam  Layman,  who  plays  with  the 
Louisville,  Ky.,  Male  High  School  Band  also 
distinguished  himself  in  solo  work  when  he 
won  a  Ist  place  in  the  B\f  tdto  saxophone 

division  at  the  State  Contest  in  1932. 

12.  Here’s  a  1st  place  winner  from  Ken- 
Uicky,  WUliam  Carrier,  who  won  1st  place 
in  the  oboe  solo  event  in  the  State  Contest 
last  year.  He  is  a  member  of  the  Louis¬ 
ville,  Ky.,  Male  High  School  Band. 

13.  Kenneth  Alderman  of  Stanton,  Nebr., 
plays  the  sousaphone  and  last  year  he  played 
it  well  enough  to  sain  2nd  place  in  the  sousa¬ 
phone  section  of  the  State  ConteU. 

14.  Patrick  Henry  Junior  High  School  of 
Cleveland,  Ohio,  has  one  of  the  largest 
junior  high  school  orchestras  in  the  coun 
try  and  one  that  hat  carried  off  honors  in 

every  State  Contest  since  1924. 

15.  Dorothy  Mae  Baumrudt  of  Elgin,  III., 
won  1st  pUwe  in  the  State  Contest  in  her 
doss  and  ranked  in  the  2nd  division  at  the 

National  Contest  last  year. 

16.  Most  of  the  Stanton,  Nebr.,  H.  S.  musi¬ 
cians  play  in  both  the  band  and  orchestra. 
Since  it  was  organised  5  years  ago  by  its 
present  director,  James  Johnson,  the  orches¬ 
tra  has  placed  1st  twice  and  2nd  three  times 
in  State  Contests,  and  the  band,  in  three 
years  of  playing,  placed  third  the  1st  year 

and  1st  the  next  two  years. 


w*r: 


4 

i 


i 


j 


The  School  Musician  for  Aprils  1933 


Cktunber  Music 

By  way  ot  Solng  •ometblnc  Just  a 
llttl*  dlfferaat  tb«  OlenTllI*  Htsh  8chog| 
Band  and  Orchestra  membsrs  of  Clevsi:. 
land,  O.,  smr«  a  chamber  music  recital 
on  March  Sf,  for  the  students  and 
teachers  of  the  schooL  A  trombone 
quartet,  oboe,  bassoon  and  piano  trie^ 
concerto  for  bassoon  with  strins  or¬ 
chestra  accompaniment,  comet  and 
trumpet  sextette,  Yiolin  solo,  woodwind 
quintet  and  strins  quartet  were  amoas^ 
the  numbers  arransed  for  the  occasioa. 
The  concert  was  under  the  direction  M 
Ralph  E.  Rush. 


liam  DeTurk,  French  horn,  and  Robert 
Tapp,  French  horn.  Ton’ll  remember 
both  these  boys  as  havins  been  first 
place  winners  In  the  National  Contest 
last  year.  The  “Riensl’*  overture,  con¬ 
test  number  for  this  year  and  a  humor¬ 
ous  sketch,  “Southern  Weddlns,”  by 
James  Campbell,  bassoon,  Robert  Hursh, 
trombone,  and  William  Carroll,  piccolo, 
were  interestins  features  of  the  pro- 
sram. 


Look  at  These  Medals! 

Joe  L«ns  of  the  West  Technical  Hish 
School  Band  and  Orchestra,  Cleveland, 
O.,  has  set  a  noble  example  for  horn 
players.  Last 

Byear  he  won  no 
less  than  four 
medals  by  plac¬ 
ing  first  in  the 
horn  quartet, 
second  on  the 
strins  bass, 
horn  and  strins 
bass  in  the  or- 
c  h  e  s  t  r  a  and 
fourth  horn  in 
The 


Carfare  Concert 

No  srass  is  srowlns  under  the  Elk¬ 
hart  (Ind.)  Hish  School  musicians'  feet 
when  it  comes  to  the  business  of  set- 
tins  their  band  and  orchestra  to  the 
contests.  Last  month  they  sxve  a  con¬ 
cert  to  raise  funds  for  Just  this  pur¬ 
pose.  The  Boys’  Olee  Club  put  on  a 
clever  minstrel  show  and  tha  Elkhart 
Hish  Strins  Ensemble  presented  an  in¬ 
terestins  prosram  which  included  “The 
Top,"  by*  Ball,  “Serenade  Enfantine,”  by 
Bounard,  and  “Hunsarian  Dance  No.  i," 
by  Brahms.  There  were  three  solo  num¬ 
bers,  arransod  by  the  director  of  the 
ensemble  and  the  hish  school  orchestra, 
Mr.  David  Hushea  They  were  "Valse 
Bluette,"  played  by  Lois  Smith,  violin; 
“The  Secret,’’  played  by  Marlon  Helm, 
bassoon,  and  “Nola,”  played  by  William 
Ludwls,  Jr.,  xylophone.  Mr.  Hushes 
will  direct  the  orchestra  and  Mr.  J.  C 
Cheney,  the  band,  at  the  contest. 


Giving  the  Girls  a  Treat 

Tou  remember  all  about  that  Midwin¬ 
ter  Concert,  siven  by  the  De  La  Salle 
Institute  Band  of  Chieaso,  which  was 
so  successful.  Well,  the  boys  decided 
that  it  was  a  prosram  Just  too  sood 
to  keep  BO  they  repeated  it  one  after¬ 
noon  recently  for  the  benefit  of  the 
Sirls  of  St.  Casimir’s  Academy. 


the 

outstandins 

feature 

playins  is  his 
remarks  ble 
control  of  the  low  tones. 

Mr,  Peter  F.  McCormick  is  the  direc¬ 
tor  of  the  Technical  School  musical  or- 
sanlsatlons  and  the  school  has  the 
unique  record  of  havins  been  repre¬ 
sented  at  every  National  Contest  ever 
held  and  always  risht  up  there  amons 
the  first  few  contenders  at  that. 


Talented  Visitor 

Because  Janice  Rood  is  a  member 
of  the  Junior  class  In  the  Summit  (N.  J.) 
Hish  School,  the  student  body  was 
afforded  an  unusual  musical  treat  os 
March  10.  Her  sister,  a  talented  vio¬ 
linist  and  scholarship  winner,  now 
stndyins  in  New  Tork,  save  a  recital 
in  assembly. 


They  Click! 

Rochester,  N.  H.,  has  a  Junior  Sym¬ 
phony  Orchestra,  orsanised  to  encour- 
ase  the  youns  people  of  the  community 
in  the  study  of  music.  The  averase 
ase  of  the  members  is  thirteen  years 
and  there  are  now  twenty-two  of  them. 
Recently  they  sxve  their  second  annual 
concert  at  the  Oranse  hall,  under  the 
auspices  of  the  Parent  Association, 
when  they  appeared  in  their  blue,  sold 
and  white  uniforms.  In  addition  to  the 
orchestra  numbers  there  were  solos 
played  by  each  member.  They  have  also 
broadcast  over  station  WHEB  and  they 
have  a  number  of  other  concert  en- 
sasements  in  prospect.  J.  E.  A.  Bilo¬ 
deau  is  the  director. 


Woodwind  Champs 

One  of  the  two  woodwind  quintets  te 
place  in  the  first  division  in  the  Na¬ 
tional  Contest  at  Marion  last  year  was 
this  snappy  lookins  sroup  from  Cleve¬ 
land  Heishts  Hish  School,  Ohio.  The 
five*  further  distlnsulshed  themselvss 
by  beins  chosen  to  play  in  the  concert 


Distinguished  Guests 

The  Kalamasoo  (Mich.)  Central  Hish 
School  Band  and  combined  Junior  Hish 
Orchestras  and  BHementary  Bands  pre¬ 
sented  an  instrumental  festival  and  an¬ 
nual  sprins  concert  in  the  school  audi¬ 
torium  on  March  17.  In  addition  to  the 
home  conductors  Cleo  Q.  Fox,  Lois 
ETllers  Field  and  Lorene  Schoenfield, 
Georse  Amos  of  the  W.  S.  T.  C.  Band 
and  Leonard  Falcone,  director  of  the 
Michlsan  State  Oollese  Band,  acted  as 
sueat  conductors  and  the  latter  save 
some  baritone  horn  solos.  Several  of 
the  band  and  orchestra  members  were 
heard  in  solo  numbers  as  well. 


Texas  Themes 

He’s  in  asain! — meanins.  of  course, 
that  Joe  Berryman  of  Edlnburs,  Texas, 
is  in  the  papers  asaih.  This  time  it’s 
because  he  has  written  a  march  mas¬ 
terpiece,  dedicated  to  Prof.  D.  O.  Wiley 
and  the  Simmons  Cowboy  Band,  “The 
Round-Up.”  At  the  time  this  new  hum- 
ber  was  introduced  by  the  Cowboys, 
they  also  played  another  of  Berryman’s 
compositions,  “Texas  Ranker.” 

The  public  school  bands  of  Bdinburs, 
which  are  under  Mr.  Berryman’s  direc¬ 
tion,  were  heard  in  an  exceptionally 
fine  concert  last  month.  The  prorram 
included  band,  orchestra,  ensemble  and 
solo  selectlona 


which  was  riven  at  the  end  of  the 
test.  Shown  here  are  (left  to  riitl^. 
Betty  Perrande,  horn;  Ethel  MasA^ 
flute;  Donald  Pease,  clarinet; 
Wolaver,  oboe,  and  Selma  Burwartrty{r 
bassoon.  In  the  championship  qBiBta%- 
Joe  Rosensweiff,  winner  of  the 
scholarship,  was  the  clarinetist,  bat 
wasn’t  available  for  this  picture,  Mr.  ' 
Mark  H.  Hlndsley,  their  'director,  ex* 
plains.  ^ 


Try  Out  Contest  Number 

This  seems  to  be  the  season  for  an¬ 
nual  events,  alone  comes  the  Drbana 
(IlL)  Hiph  ^hool  Band  with  its  sprinr 
concert,  held  the  latter  part  of  March. 
Norman  C.  Johnston,  baritone,  of  the 
University  of  Illinois,  was  the  rucat 
soloist  and  the  band  soloists  were  Wil- 


t(0,  tk»  erntin  Huimt  body  didn't  turn  out  to  poto  for  tku  ouo — juat  thm  mureUmg 
bmd  of  Control  Hiuh  S^ool,  Vottoy  Stroam,  N.  Y.  lt$  tnomborokip  r— cfcti  tho  im- 
fntdvt  figuro  of  ItS.  but  thu^t  only  m  amoU  port  of  tho  oduroto  muuieol  doportmmt, 
tdutk  toot  orgotUMod  by  Mr.  John  M.  Smith  fvo  yours  ogo.  Today  Mr.  Smith  hua 
mtdor  hit  diroetion  o  55  pioeo  junior  battd^  o  60  pioco  aomior  bund,  u  48  pioeo  eoneort 
imd.  u  45  pioeo  lunior  onAoatru,  u  55  pioeo  junior  orehoatro,  rood,  atring  und  bruaa 
nuomblot  and  o  ehorut  of  65  voioot,  oa  wall  ot  tho  livoly  looking  uggrogution  you 

too  horo. 


Their  Fame  /<  Spreading 

The  (am*  of  tho  Lonolr  (N.  C.)  Hlffh 
School  Bond  la  aproodinr  foat  oa  la  otI- 
danced  bjr  the  foot  that  a  lorffe  number 
of  out-of-town  people  attended  their 
recent  concert.  The  delecatlon  from 
the  nelchborlnc  town  of  Hickory  waa 
■o  Impreaaed  that  they  decided  they 
Dinat  hOTe  a  concert  of  their  own,  ao 
OB  March  I.  the  Lenior  band  traveled 
over  to  Hickory  and  put  on  an  OQually 
euccesaful  prosram. 

The  band  la  under  the  direction  of 
Mr.  Jamea  C.  Harper,  while  the  Junior 
Band  la  trained  by  Mr.  C.  Kermit  Bo- 
lick.  Some  of  the  enaemble  croupe 
which  have  been  attractlnc  much  fa¬ 
vorable  notice  are  the  woodwind  quin¬ 
tet,  the  French  horn  quartet,  and  the 
trombone  quartet.  Joy  Martin,  clari¬ 
net;  Sanford  Reece,  baritone  horn; 
Olenn  Palmer,  trombone  ,and  Ira  Jonea, 
bass  tuba,  are  the  leadinc  soloists. 


for  the  Joint  concert  riven  by  the  De¬ 
troit  Conservatory  Orchestra  and  the 
Roosevelt  Hich  School  Senior  Orches¬ 
tra,  assisted  by  Billy  Repaid,  the  fa¬ 
mous  optimist  of  WJR,  and  Bucenia 
Krokos,  harpist. 

This  sprlns  Wyandotte  is  maklnc 
four  nlchts  of  its  annual  festival  with 
a  different  procram  each  nlcht,  the 
final  one  belnc  taken  care  of  by  a  com¬ 
mittee  of  townapeople,  who  will  pre¬ 
sent  a  procram  by  otvic  croups,  orches¬ 
tra,  choral  societies  and  soloists. 
Kenneth  Hauer  la  the  director  of  music 
in  Wyandotte. 


Buoy  Seaeon 

Thlncs  are  movtnc  fast  around  Lake 
View  Hich  School,  Chlcaco,  for  not 
only  is  the  orchestra  busy  workinc  on 
the  required  number  for  one  of  the  con¬ 
certs  they  have  entered,  the  “Impre¬ 
sario  Overture,”  by  Mosart  and  the  op¬ 
tional  piece,  which  will  be  either  Men¬ 
delssohn’s  “Fincal’s  Cave”  or  “Flcaro’s 
Marriace”  by  Mosart,  but  they  are  also 
perfectinc  the  selections  which  they 
will  play  in  connection  with  the  school 
opera,  “The  Vacabond  Klnc.”  in  the 
near  future. 


Radio  Star  Aide  Orcheetra 

Apparently  the  folks  In  Wyandotte, 
Mich.,  know  a  cood  thine  when  they 
see  it — or  should  we  say  hear  it?  Any 
way  more  than  900  of  them  turned  out 


CaUfornia  Go-Gettera 


See  the  complete  line  of  OU)S  Trossbewes. 
Trumpets,  sad  Csruets  at  year  dealer^  today. 
Or  sead  eeapoa  for  Interemiac  bttkitts  at 
spselal  lot  meet  ta  every  Trombeas,  Traame*. 
oad  Comet  player.  Me  obUcattoa.  (Bead 
today). 

CHICAGO  MUSICAL  INSTRUMENT  CO. 

Notionul  Diatrigmtort 

SM  Sa.  Wabash  Ava.  Chlcaca.  lUlaais 


SEND 

FOR 

FREE 

BOOK 


CHICAGO  MU8ICAI,  INSTminfKNT  CO. 

ate  Be.  wibem  Araua 


^  ^"tdur  thoto  tunny  CMfamiu  Mot  ihu  Huyteurd  Union  High  School  Bund  aba 
fa^  f^cturs.  If  tho  photompliur  could  huoo  mdtud  u  Iktlu  tuhilu  langur  ho  undoubt- 
•wr  taould  huvo  caught  thorn  oU  drotaod  up  in  thdr  uniforma  for  tsfcfcfc  thuy  huuu 
boan  morking  mduatrioudy.  Undor  tiw  diroetion  of  R.  C.  Kiiugar,  tho  bund  hm  boon 
"•king  rapid  progroaa  this  yam  und  incrouaod  in  numbura  from  thirty  to  fifty,  tsUdk 
it  quite  u  jump  in  a  yoar^a  time. 
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COVERED 


Not  a  squeak  I  Naiy  a  squeal  I  When 
you  “cover”  on  the  Covertype,  you're 
covered.  G»g  six  at  once,  or  one  at  a 
time.  You  never  miss. 

Covertype  is  a  standard  clarinet  of 
finest  quality.  Marvelous  action.  Tone, 
in  either  renter,  or  in  any  volume,  that 
rivals  in  beauty  the  most  colorful  human 
voice. 

But  I  it  has  the  addition  of  a  “cover” 
for  each  open  tone  bole,  facilitating  fin¬ 
gering  for  beginning  bands,  avoiding  the 
quacks  of  imperfert  covering,  accelera¬ 
ting  execution. 

Write  for  descriptive  literature.  This 
instrument  is  designed  specially  for 
school  musicians  and  professionals  who 
double.  Get  the  facts.  Mail  the  coupon. 
No  obligation.  Do  this  today. 

Pedler 

WOODWINDS 


HAUBT  PEDIA  A  OO., 

a.  It.  4-SS.  Bkhurt.  lad. 

WlUwat  MlfaUas  ■#  la  aaj  war  plaaw  Mwd  Mw- 

pMa  lafanutlaa  abaat  Uw  “OaawWpa"  aad  sUmt 
Baa  PadUr  waadwiadi. 


The  Kalamazoo  (Mich.)  Central  High  School  Band  hat  95  members  under  the  direo 
tion  of  Cleo  G.  Fox.  One  of  their  most  important  activities  this  season  hat  been  the 
broadcasts  in  which  they  have  alternated  with  the  school  orchestra  in  presenting  over 
station  WKZO.  They  are  alto  kept  busy  with  programs  for  assemblies,  pep  meetings, 
athletic  contests  and  dramatic  productions,  and  five  of  their  members  play  regularly 
with  the  Kalamazoo  Symphony  Orchestra. 


Entertain  Fellow  Students 

At  Posdlck-Masten  Park  Hifch  School. 
Buffalo,  N.  T.,  the  music  department 
recently  sponsored  two  student  recitals, 
under  the  supervision  of  Miss  Stengel 
and  Miss  LJnk.  Participating  in  the 
first  were  Melvin  Wilke,  piano:  Elaine 
Polisner,  violin;  Carl  Mobilia,  violin; 
Juanita  Dorsey,  piano;  Ray  Fowler, 
saxophone;  Ruth  Schlenker,  Zelmer 
Quarles,  and  Mr.  Alvin  Uhlman  acted  as 
accompanists. 

The  second  included  selections  by 
Ruth  Schlenker,  piano;  Carl  Mobilia, 
violin;  Zelmer  Quarles,  piano;  John 
Eisenberger,  baritone;  Robert  Schmidt, 
piano,  and  Ray  Fowler,  saxophone.  The 
accompanists  were:  Zelmer  Quarles, 
Katherine  Herbold  and  Mr.  Alvin  Uhl- 


Can  You  Hear  Me? 

Do  you  ever  have  trouble  with  your 
acoustics?  They  did  at  the  Des  Moines 
(la.)  High  School  and  the  problem  was 
solved  effectively  and  inexpensively  in 
this  manner.  Heavy  curtains  of  monks’ 
cloths  were  hung  around  the  sides  of 
the  balcony  and  shorter  ones  along  the 
balcony  rail.  The  large  windows  were 
similarly  covered  and  as  a  result  the 


sounds  from  the  stage  are  now  ab¬ 
sorbed  rather  than  made  to  rebound. 
The  device  has  made  it  possible  for 
speakers  to  be  heard  more  easily  and 
improves  the  musical  tones  of  the  band, 
orchestra  and  chorus. 

Plenty  of  Novelty  Here 

Varied  instrumentation  is  one  of  tht 
unique  features  of  the  Wilmington 
(Del.)  High  School  Junior  Orchestra 
for  it  has  an  organ,  tympani,  as  well 
as  the  usual  complement  of  trumpets, 
violins,  saxophones  and  so  forth.  Al¬ 
though  organised  primarily  for  those 
pupils,  who  have  not  attained  the 
standard  required  for  the  senior  or¬ 
chestra,  the  group  now  includes  many 
apt  and  talented  members.  Recently 
they  have  been  working  on  the  oper¬ 
etta  "The  Pirates  of  Pensance”  for 
which  they  will  play  the  musical  sup¬ 
plement.  Mrs.  Josiah  Bacon  is'  the  con¬ 
ductor. 

A  new  development  at  Wilmingtea 
is  the  ten  piece  dance  orchestra  which 
has  been  organised  by  the  members  of 
the  senior  class.  Bob  Nock’s  wailing 
saxophone,  Graham  Taggart’s  tricks 
with  the  sticks  on  the  drums  and 
Joseph  McBride’s  romantic  guitar  art 
headliners. 


Peektkill  Passes  Up  Vacations 


Tmm  . BUI* 

nssM  wrlu  rum  lUnctsfs  bsbs  la 


Only  two  years  old,  this  Peektkill  High  School  Band,  but  you’d  never  believe  k  9 
roM  could  hear  the  splendid  musical  numbers  they  turn  out.  Last  summer  the  aww 
bars  ctmtinued  their  rehearsals  throughout  the  summer  and  played  several  open  dr 
concerts  for  the  enjoymeta  of  the  puhlic.  During  the  witUer  they  heve  given  Sueiej 
afternoon  programs  attd  they  recently  were  heard  over  the  National  Broadcasting  Cem 
pony  network  from  WJZ,  New  York,  when  they  featured  their  oum  mutrch  tong,  "Hti 
to  Our  Colors,"  written  by  their  director,  Edwin  M.  Steckel. 
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ELKHAKT  BAND  INSTRUMENT  CO. 
433  Jackaon  St.,  Elkhart,  Indiana 

PImm  ammd  mm  Itm  and  wiUwnt  obUgatioa.  naw 
antalag  of  Elkhart  Band  laatnuBenta  and  datalla 
at  yonr  haaaa  trial,  aaay  payaiant  otfar. 


FREE  BOOK 

New  Elkhart  catalog  mctuies  and 
describes  complete  fine  of  95 
splendid  models.  All  factory 
gaaranteed.  Easy  terms  if  you 
wish.  Write  today  for  firee  copy. 


Ask  your  music  dealer  to  show  you 
this  new  model  E|y  Alto  Saxophone — 
the  Elkhart  20A. 


Forget  all  about  price.  Look  at  it 
with  a  critical  eye.  Play  it  with  the  sole 
idea  of  finding  out  wh^er  it  gives  you 
the  tone  and  performance  you  want. 
Notice  how  it  combines  the  latest 
trends  in  styling  and  the  newest  im¬ 
provements  in  construaion.  See  how 
the  new  high  E  and  F  forked  mechan¬ 
ism  speeds  up  your  execution  of  fast 
and  difficult  passages. 

This  model  has  full,  tempered  scale,  direct 
octave  mechanism  and  drawn  tone  sockets. 
And  its  rich,  melldw  tone  meets  every  re¬ 
quirement  for  band,  orchestra  or  solo  work. 
Modernistic  engraving,  band  cut  and  bur¬ 
nished.  Pearl  inlaid  finger  dps.  The  kind  of 


Making  Hit  Mark 

Although  he  is  but  sixteen  years  old 
and  a  senior  in  the  Ashtabula  (O.)  High 
iichool.  Ward  Davenny  has  progressed 
even  more  rap¬ 
idly  than  that  In 
his  musical  edu¬ 
cation.  Ever 
since  he  was  ac¬ 
cepted  as  a  pupil 
in  piano  at  the 
age  of  nine  by 
Beryl  Rubinstein, 
Director  of  the 
Cleveland  Insti¬ 
tute  of  Music, 
Ward  has  had 
splendid  teach¬ 
ers  and  unusual 
o  p  p  o  r  t  u  nitles 
even  though  it 
has  meant  a 
flfty-flve  mile 
trip  to  Cleveland 
every  Saturday.  When  he  was  four¬ 
teen  he  played  a  Caesar  Franck  Con¬ 
certo  with  a  Cleveland  orchestra  under 
the  direction  of  Frank  Ringau,  assist¬ 
ant  conductor  of  the  Cleveland  Sym¬ 
phony,  and  as  soloist  with  the  Institute 
Senior  Orchestra  when  he  played  the 
Schuman  Concerto  in  A  Minor.  He  has 
also  broadcast  over  WHK  on  several 
occasions. 

In  spite  of  these  unusual  accomplish¬ 
ments,  music  is  far  from  being  his  only 
interest.  He  is  a  brilliant  student,  as 
is  evidenced  by  the  fact  that  he  is 
Valedictorian  of  his  class  and  he  enjoys 
golf,  baseball  and  basketball. 


Some  Keen  Judging 

The  highlight  of  the  flrst  annual  Tri- 
State  Band  Festival,  with  representa¬ 
tive  bands  from  Oklahoma,  Kansas  and 
Arkansas,  held  in  Enid,  Okla.,  early 
this  month,  was  the  appearance  of 
Edwin  Goldman,  conductor  of  the  fa¬ 
mous  Goldman  Band  of  New  York,  who 
acted  as  guest  conductor  and  Judge  of 
the  contests.  Carl  Busch  of  Kansas 
City,  well  known  composer  and  con¬ 
ductor,  and  Dewey  O.  Wiley,  conductor 
of  Simmons  University’s  Cowboy  Band 
were  the  other  Judges. 


One  Hundred  Percent 

Believe  it  or  not — James  S.  Gallagher 
of  Brockton,  Mass.,  has  a  perfect  rec¬ 
ord  for  handling  the  Brockton  High 
School  Band,  of 
w  h  i  c  h  he  Is 
drum  major.  In 
street  and  held 
events  and  par¬ 
ades.  There’s  a 
mark  for  some 
of  you  baton 
twirlers  to  shoot 
for!  How  many 
of  you  are  there 
who  can  show  a 
clean  slate  for 
an  entire  sea- 


back  to  Brock¬ 
ton,  the  band  has  had  a  busy  season, 
taking  part  in  assemblies,  athletic 
•vents,  local  parades  and  patriotic 
celebrations.  Mr.  F.  W.  J.  Le,wls  is  the 
director,  has  been  since  way  back  in 
1*11  as  a  matter  of  fact,  and  he  is  also 
in  charge  of  the  bands  and  orchestras 
In  the  Junior  high,  schools  throughout 
the  city. 


You^d  Never  Guess 
th^  price 

of  this  Saxophone 
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MADE  IN  AMERICA 


FOR  AMERCIANS 


The  teacher  taidy  **It  can’t  be  true! 

No  one  could  play  at  tour  at  you. 


’’Build  the  finest  trumpet  that  akiU  and  money  can  pro¬ 
duce.”  That  was  the  command  to  Martin  designers  that 
brought  out  the  Martin  ImperiaL  Now,  Professional  Musi¬ 
cians,  everywhere,  say  “It  it  the  finest  trumpet  ever  made.” 

Valve*  and  ilidM  are  nickel  tilver,  hand  ground,  nnooth  a*  oil; 
guaranteed  leak-proof  bjr  underwater  test.  The  least  putide  of  air,  blown 
into  the  Imperial  mou^piece  b  amfdified  in  beautiful  tone.  Nothing 
escap^  It  b  the  easiest  of  all  trumpets  to  play. 

Tone,  power,  chromatic  pmbion;  the  new  Imperial  will  skip  you 
ahead  into  the  first  class.  Three  different  sises;  there’s  a  dioiee  of 
bell  metab — something  new;  and  there  are  so  many  little  refinements, 
they  make  your  old  trumpet  look  as  antique  as  a  1927  car. 


'A  beautifuUy  iUuttrated  Fotder-Catalot  hat  been  tpeciaUy  prepared, 
for  you,  to  tell  you  aii  about  this  nutrrelout  new  trumpet.  Send  for  it. 
Thereat  a  cotton  bidowfor  your  cottvenience.  Know  your  trumpets. 

Get  posted  on  the  imperial.  Send  coupon  today  for  latest  news. 

Martin  Band  Inst.  Go. 

ESSiiSnnmmn  Elkhart  ...  Indiana 


yiii 

iniUfc  ■  VWH  I  K|Vh..4  ImIUM 

Tsa,  I  most  know  my  Trompets.  Send 
DM  Informatkm,  and  pictures,  at 

the  new  MarUa  Imperial. 


This  cokuful  FolderCaUloc 
lUustrstes  the  new  Martin  Im- 
.perlal  Trumpet,  explain*  Its 
many  unusual  advantages,  and 
shows  pictures  at  tta  special 
features.  Send  for  your  copy. 
It  to  free.  Use  the  coupon. 
This  doe*  not  obligate  you  In 
any  way,  or  send  a  postal  card. 


Compoeere,  Attentkm! 

We  know  the  really  earnest  atudeat 
at  mnsie  never  gets  quite  enough  of  his 
subject  and  here’s  an  opportunity  for 
you  to  swap  views  with  a  young  direc¬ 
tor  in  Kentucky  who  writes  ua  as  fol¬ 
lows: 

Am  a  young  man,  and  a  younger  mu- 
aician,  but  am  directing  all  musical 
activities  of  four  high  schools  here  In 
the  Blue  Orass  region  of  Kentucky.  My 
instruments  are  piano  and  slide  trom¬ 
bone. 

I  do  a  little  composing  or  make  at¬ 
tempts  at  it  occasionally  and  would 
like  to  correspond  with  other  boys  and 
girls  of  other  sections  of  the  country 
who  write  songs  or  Instrumental  num¬ 
bers  for  the  fun  of  it — would  like  to  ex¬ 
change  MSS  with  them  for  our  mutual 
benefit  and  criticism.  Could  you  help  me 
in  getting  in  touch  with  those  of  other 
schools  who  might  be  interested  in  cor¬ 
responding  with  me? 

I  think  you  are  doing  a  mighty  tine 
piece  of  work  with  your  magaslne.  And 
the  practical,  educational  articles  yoa 
print  on  the  different  phases  of  musi¬ 
cal  expression  are  worth  many  tlmss 
the  price  of  the  magaaine. 

With  beat  wishes, 

A.  T.  Hardy, 

Harrodsburg,  Ky. 


Welcome,  Herman! 

Our  new  Owatonna,  Minn.,  reporter, 
Herman  Bohnhoff,  Jr.,  makes  bis  debut 
with  an  account  of  the  Owatonna  High 
School  Band  and  Orchestra.  The  band 
has  been  busy  all  year  playing  for  the 
school  assemblies,  basketball  and  foot¬ 
ball  games,  the  Orange  and  Black  Day 
program  and  a  number  of  community 
affairs.  Its  big  moment  will  com* 
when  the  town  plays  host  to  the  Big 
Eight  Music  Festival  and  second  oaly 
to  that  is  the  festival  with  Owatonaa'i 
old  time  rival,  Faribault 

While  the  orchestra  has  not  mad* 
quite  as  many  public  appearances  as 
the  band  still  it  has  given  a  good  ac¬ 
count  of  Itself.  Recently  it  furnished 
the  music  for  the  Olee  Clubs’  presenta¬ 
tion  of  ”Tbe  Vagabond  King”.  The  or¬ 
chestra,  too,  will  have  its  share  of  the 
Big  Eight  Festival  activity. 


The  Big  Broadeaet 

If  the  boys  and  girls  at  Stocktsa 
(Cal.)  High  School  aren’t  careful  their 
hats  will  be  getting  too  small  for 
them,  especially  after  all  the  glowing 
praise  they  received  after  their  “Big 
Broadcast”  last  month.  The  progiaai 
was  heard  over  KFRC,  San  Franetasa 
and  it  represented  the  combined  efforts 
of  some  160  members  of  the  musical 
department  of  Stockton,  probably  on* 
of  the  largest  projects.  If  not  the  larg¬ 
est,  ever  undertaken  by  high  •chosl 
students  in  the  West. 

After  the  broadcast  the  partielpaats 
marched  to  the  Hotel  Whitcomb  fW 
luncheon  and  afterwards  they  all  west 
to  inspect  the  historic  'K>ld  Ironsld**” 
now  on  exhibition  in  the  harbor  then. 


Old  Favorite 

That  perennial  favorite,  “The  m- 
kado”  was  presented  at  Ekst  Higk 
School,  Dea  Moines,  la.,  recently  and  it 
was  given  an  enthualastic  recepttos 
by --the  students  and  their  parents  aai 
fiienda 


Who’s  Who 


This  Month 
Martha  Hamilton 

Sigourney,  Iowa 

Is  Elected  to  Our  Hall  of  Fame 


PICTURE  ON  FRONT  COVER 


Martha  Hamilton,  who 

halls  from  Sigoamey,  la., 
has  been  studying  music  since 
she  was  eight  years  old.  After 
two  years  of  piano  she  began  to 
specialise  in  the  percussion  in¬ 
struments,  drums,  bells,  tympani 
and  marimba  xylophone.  She  is 
now  also  a  student  of  the  rlola. 

When  in  the  sixth  grade  she 
was  admitted  to  the  high  school 
orchestra  and  band  and  when  in 
the  ninth  grade  she  became  a 
member  of  the  High  School 
Girls’  Glee  Club.  All  of  these 
organisations  hare  played  a 
prominent  part  in  the  Iowa  State 
Musical  Contests  and  every  year 
at  least  one  of  them  has  received 
a  high  rating,  seldom  placing  be¬ 
low  second. 

At  the  age  of  ten  Martha  be¬ 
gan  playing  marimba  xylophone 
solos  for  public  entertainments. 
At  times  she  was  accompanied 
by  her  brother,  an  accomplished 
flutist  who  had  had  the  distinc¬ 
tion  of  idaying  with  the  Uni¬ 
versity  of  Iowa  Band  and  Or¬ 
chestra  and  the  University  of 
Washington  Band.  Aside  from 
the  instruction  received  from  the 
high  school  supervisor  of  music 
she  has  studied  percussion  un¬ 
der  J.  WoKh  Allen  and  attended 
the  All-State  Orchestra  summer 
session  of  the  University  of 
Iowa. 

In  1931  at  Jefferson  Field, 
Muscatine,  Iowa,  both  Martha 
and  her  brother  were  members 
of  the  Sigourney  Municipal  Band 
which  placed  second  at  the  mu¬ 
sic  festival  held  in  connection 
with  the  appearance  of  the 


United  States  Army  Band.  The 
contesting  bands  wore  from 
southeastern  Iowa  and  there 
were  several  from  Illinois.  The 
contest  was  Judged  by  Gapt.  W. 
J.  Stannard,  Leader,  Thos.  F. 
Darcy,  Second  Leader,  and  one 
other  member  of  the  Army  Band. 

In  1932  when  the  Departments 
of  Speech,  Art,  and  Music  of  the 
University  of  Iowa  combined  to 
present  Paul  Green’s  ‘"Tread  the 
Green  Grass,”  a  fantasy,  with 
musical  accompaniment  through¬ 
out,  composed  by  Lamar  String- 
field.  Martha  idayed  the  tympani 
in  a  selected  adult  orchestra. 
During  the  six  nights’  perform¬ 
ance  the  composer  was  the  guest 
conductor  and  on  the  first  night 
Paul  Green,  who  won  the  Pulit¬ 
zer  prize  in  1927  was  a  guest 

Miss  Hamilton  won  the  only 
first  place  given  in  the  xylo¬ 
phone  contest  at  the  Seventh 
Annual  Iowa  State  High  School 
Festival  in  1932,  receiving  a  gold 
medal,  and  at  Marion,  Indiana, 
she  was  awarded  another  gold 
medal  for  first  honor  rating.  She 
has  played  over  radio  station 
WSUI  and  has  recently  been 
complimented  by  an  invitation 
to  play  two  groups  of  xylophone 
solos  before  the  Forty-second 
Continental  Congress  of  the 
Daughters  of  the  American 
Revolution,  meeting  in  Washing¬ 
ton,  D.  C.  She  also  has  been 
offered  several  scholarships  by 
universities  and  colleges.  Martha 
was  sixteen  years  old  last  Octo¬ 
ber  and  'is  a  member  of  the 
Junior  class  of  Sigourney  High 
Sehool. 


Lyon  k  Healy,  Chicago 

Please  send  me  Uterature  about  the . 

. (name  instrument) 

Name  . 

Address  . 


Lyon  6-  Healy 
InvitesYouto 
Visit  our  Store  when 
you  come  to  Chicago 


There  are  many  things  of 
interest  you  will  want  to 
see  here  when  you  attend 
die  N.  B.  C.  in  June.  We 
shall  be  glad  to  show  you 
our — 

• 

Large  Collection  of  Band 
and  Ordiestre  Instruments 
of  Leading  Makes.  Models 
for  amateurs  and  for  Pro¬ 
fessionals. 


WorUts  Finest  Collection  of 
Rare  Old  VioUns  {many  of 
them  worth  a  fortune) . 

• 

Instrumesst  Repair  Dept, 
where  instrumsmts  are  sent 
from  every  part  of  the, 
country  for  expert  service. 

• 

Any  instrument  may  be  par- 
chued  on  our  Easy  Payment 
Plan.  Free  Lessons.  .  .  Large 
stock  of  reconditi<HDed  instru¬ 
ments  at  very  reasonable  prices. 


Before  You  Buy,  Come  to 


Lyon  &  Healy 

Wabash  Ave.  at  Jackson  Blvd. 


MAIL  THIS  COUPON 
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IDoni  a... 

INSTRUMENT 

tcy  ptoju  ux  thje. 

’^(^pninci  CankitA^ 

y  This  year,  of  mil  yean,  school  band  and  orchestra  contests— and  the  fast 

V  growing  tolo  and  ensemble  events  —  should  be  the  biggest  and  finest  ever 

held.  Every  eligible  school  band  in  the  country  will  want  to  participate 
the  smammotb  National  Contest  in  Evanston,  Illinois,  and  visit  the  great 
World’s  Fair.  Every  band  will  surely  enter  iu  own  State  Contest  in  hope 
of  attaining  that  honorable  eligibility.  Every  musician  will  be  in  fighting 
trim;  every  uniform  spotless;  instruments  shining  new.  Fine  equipment  will 
play  an  important  part  in  this  year’s  results. 


NOW  IS  THE  TIME  •  DON’T  DELAY 

You  would  like  to  have  a  new  instrument  to  play  in  the  spring  contests, 
u'ouldn’t  yaw?  Well,  yaw  can  have  it.  'There  is  nothing  musically  better  than 
a  Pan-American,  yet  they  are  not  expensive.  Besides,  the  easy  monthly  terms 
are  so  easy  that  any  boy  or  girl,  ambitious  enough  to  earn  a  place  in  the 
school  band  or  orchestra,  can  by  that  same  ambition,  and  our  help,  get  that 
new  Pan-American  so  much  needed  and  desired.  But  you  must  not  delay. 
Now  is  the  dme.  Send  today  for  the  catalog  of  new  1933  Pan-Americans. 
Tell  us  what  kind  of  instrument  you  now  play,  and  what  new  Pan-Amer¬ 
ican  you  would  like  to  have.  Send  the  coupon  now.  You  must  start  prac¬ 
tising  on  yostr  new  instrument  at  once. 

SCHOOL  BANDMASTERS 

COMPLETE  YOUR  INSTRUMENTATION 

Please  don’t  handicap  your  band  with  a  "synthetic” 
instrumenudon.  This  is  one  of  the  items  on  the  score 
that  is  judged  mathematically  and  subsdtudons  penal¬ 
ise  your  rating  without  asmy.  So  fill  up  your  gaps  with 
Pan-Americans.  Get  the  instruments  you  need  to  meet 
the  standard  instrumentadon.  Write  for  the  Pan-Amer¬ 
ican  catalog  today.  State  your  case  frankly.  We’ll  do 
everything  in  our  power  to  work  out  a  plan  by  which 
you  can  finance  your  purchases. 

SEND  THE  COUPON  NOW 
FOR  THIS  WONDERFUL 

Ff^ee  Book  I 

PAN-AMERICAN 

(AND  INSTRUMINTt 


aaw  assaniraii  band  mavnuawNr  aims  CAsa  commamv,  ums 

4ai  WMWUMttoMi  BaNatac,  ndMrt,  (mAImmi 
riatliio  pIcDD  mmA  ymu  mtm  catalog  aad  laSocaiatloa  aboat 


JiniMU - - - 

SLOT  tLF.  D. _ _ _ 

Ctty _ State - - 

IfSirtelor,  writ*  «a  iRryi'a  cr  ia  mpmrmU  letter,  etatiaa  iaetraaieate  aeeAed. 


■  Debussy 
Compositions 
Recently 
Discovered 

IT  has  often  happened  through  a 
curious  combination  of  circum¬ 
stances  that  some  of  the  most  valuable 
works  of  famous  composers  have  not 
come  to  light  until  long  after  their 
'  deaths.  A  notable  example  of  this  was 
the  popular  “Pantaisie  Impromptu” 
and  the  posthumous  nocturnes  and 
waltzes  by  Chopin. 

Such  a  circumstance  now  has  been 
written  into  the  historical  musical  rec¬ 
ord  pertaining  to  the  great  French 
master;  Claude  Debussy.  Claude  De 
hussy  died  in  1918  and  now  for  the 
first  time,  in  the  year  1933,  two  of  his 
compositions  are  being  published.  One 
of  these  numbers  is  a  song,  “Sleep, 
Dear  Love,”  the  words  by  Theodore  de 
Banville,  and  experts  pronounce  It  a 
real  Debussy  masterpiece.  It  so  hap¬ 
pens  that  this  song  was  dedicated  by 
Debussy  to  his  schoolmate,  Paul  VidaL 
in  whose  possession  the  manuscript 
remained  until  he  died  last  year. 

I  The  other  discovered  Debussy  mani- 
script  is  a  piano  composition  entitled 
“Page  d’Album.”  written  by  Claude  De¬ 
bussy  during  the  war  and  under  the 
most  interesting  circumstances.  One 
day  a  committee  representing  the  re 
life  organization  “Le  V^tement  di 
blessd”  called  on  Debussy  and  asked 
him  for  a  manuscript  that  might  be 
sold  at  a  forthcoming  benefit  auctioa. 
Debussy  agreed  to  present  them  with 
such  a  manuscript  but,  instead  of  pass- 
ink  over  to  them  a  fragment  from  hh 
files,  went  to  his  studio  and  within  u 
hour  brought  into  being  the  maai- 
script  of  this  delightful  slow  walU. 
The  pencil  copy  of  this  manuscript 
dedicated  to  bis  wife  has  been  but  re¬ 
cently  discovered  and  through  her 
kind  permission  is  now  published. 

Maurice  Dumesnil.  eminent  Preach 
concert  pianist,  who  is  so  well  kaowa 
to  American  audiences,  edited  these 
numbers  which  are  now  being  pab- 
lished  by  Theo.  Presser  Co. 

New  Stuff 

\  Wednesdays  and  Fridays  And  tbi 
young  musicians  of  Sanford  (Me.)  Hifh 
School  hard  at  work,  for  on  those  dsyi 
the  band  and  orchestra  practice  is  hsM. 
The  band  recently  played  at  an  asssB- 
bly  and  also  assisted  in  entertaisM 
the  Square  and  Compass  Lodge.  Right 
now  they  are  busy  with  several  mU 
numbers.  In  hope  of  having  them  resdy 
for  their  nest  engagement. 


r/lLSC  TtETM  or 


In  case — 
Siukpped  Into  nrtn* 
PMitiw  ind  folded 
into  Inelnimeat  In  a 
epUt  eaeoiid. 


In  rack — 

I  BMt  d  r  •  p  s 
I  dinni  tHtonat' 

!  ieally  to  deor 
o  t  h  •  r  tostru- 
rnentt  or  ran 
I  be  adjusted  to 
I  stay  up  If  you 
I  prefer. 


SPEC.  NO.  9a«73M 
MWLUn  or  W-NKTURIU.  MtSTORY 
(TORTURE  DIV)5XIN) 


Endorsed  by — 
Dick  Stabile  and 
Sax  Section  of 

Ben  Bemle’n 
Orehestni 
Bert  Bivik  and 
Sax  Section  of 
Wayne  K1bk,’b 
Oreheetra 

Bennie  Williams  and 
Sax  Section  of 
Hal  Kemp’s 
Orchestra 
and  leadlnx 
Saxophone  Artists 
of  other 

Famous  Orchestras 


The  instrument  above  was  taken  in  the  siege  of  the  bandroom  by  the  Oeerfieldites 
in  1932.  It  had  been  used  to  shatter  nerves,  loosen  bridge  work,  and  encourage  in¬ 
sanity.  How  glad  we  are  that  we  were  not  alive  in  those  barbarous  days  when  the 
heavens  were  shattered  with  an  uncanny  acoustical  phenomenon. 

Drawn  by  Rickard  Riehl,  student  cartoonist  at  Deerfield -Shields  High  School,  Highland 
Park,  Illinois,  and  inspired  by  Edmund  Koebelin,  Drummer. 


Dr.  R.  S.  Rahte’s  Joke  Column 


Englishman  had  Uiis  poem  placed  on 
his  tomhetone:  “Remember,  men,  as 
yon  pass  by,  so  as  you  are  once  was  I. 
So  as  1  am  you  must  be.  Prepare  to 
die  and  follow  me.”  An  Irishman 
passing  hy  read  the  poem  and  added: 
“To  follow  you  I  am  not  content,  until 
I  know  which  place  you  went.” 


Caesar:  “I  shot,  I  sliced,  I  bunk¬ 
ered.” 

John  Paul  Jones:  “I  hare  not  yet 
begun  to  putt.” 

Perry:  "We  have  found  the  balls 
and  they  are  ours.” 

Jackson:  "Don’t  shoot  until  they’re 
on  the  green.” 

Sherman:  “Oolf  is  hell.” 


(Pst.  Appllsd  Par) 

wipes  out  the  pet  peeve  of 
every  saxophone  player 
from  professional  to  pupil 

Was  tbere  eror  t  hxouIioiw  plaror  *bo  hasn't  prajod 
for  a  batter  method  at  sopportlns  his  tnstnuMnt  than 
the  awkward  back-stratnini  strapf  The  Sax-O-Best  Is 
the  answer  to  that  prayer — the  achiarament  at  a  pro- 
fesaional  sax  player  who  had  for  years  reballed  at  the 
strap  and  at  last  DID  soaethinc  about  it.  No  wan¬ 
der,  thssi,  that  it  has  recelTad  the  endaraement  at  famous 
saxophositata  like  those  listed  abore. 

Study  the  illnstratiosu;  The  Sax-O-Rest  Bta  aay  saxo¬ 
phone,  and  ean  be  attached  by  anyone  in  two  mlnn'oa. 
Once  attached.  It  becomes  a  psnaansnt  fixture  that  will 
last  aa  loos  as  tho  instrument.  It  is  adjustable  to  the 
heifbt  at  the  player,  and  can  be  folded  into  the  instru¬ 
ment  when  plaeins  the  saxophone  in  its  case.  It  is 
beautifully  allrer  or  brass  finished  and  the  les  rest  is 
padded  with  black  pinah. 

GREATER  PLAYING  FREEDOM 

Those  who  use  the  Sax-O-Best  hare  found  not  only  e 
blessed  tellsf  frosa  the  tusslns  strap,  but,  sUU  more 
Important,  an  undreamed  of  freedom  of  wrist  and  finser 
musdea  that  sires  the  player's  ability  a  new  ranse. 
The  Sax-O-Best  speeds  up  chanslns  of  instruments— 
appeals  to  tho  arransers  by  eltminatlns  loos  modulatioas 
— drsaaes  up  the  orchestra — saves  ireer  on  coat  and  rest 
— saree  laundry. 

JUST  MAIL  THE  COUPON  | 

Sooner  or  later  you  will  uao  the  Sax-O-Best.  V 
Why  not  steal  the  Jump  and  know  its  adran-  I 

tassa  at  oncef  Simply  sand  the  coupon  be-  X 

low  and  reraors  the  fettsrs  at  saea.  V 


“Why  don’t  they  hang  horse  thieves 
any  more  in  Crimson  Gulch  T’  asked 
the  salesman. 

"There  aren’t  any  more.”  answered 
Cactus  Joe. 

“No  more  thieves?” 

“No.  No  more  horses.” — Washing¬ 
ton  Star. 


Junior — I  owe  all  I  have  to  one 
woman. 

Sophomore — Your  mother? 

Junior — No,  my  landlady. 


Three  men  were  sentenced  in  Chi¬ 
cago  for  carrying  weapons  in  their  au- 
tomohiles.  They  should  have  under¬ 
stood  that  in  Chicago  that’s  what  vio¬ 
lin  cases  are  for. — St.  Paul  News. 


Two  golfers,  strangers  to  each  other, 
happened  to  meet  on  the  links. 

“See  that  girl  over  there?”  asked 
one.  "Imagine  her  parents  allowing 
her  to  appear  in  public  in  plus-fours. 
Just  copying  men’s  clothing.” 

“That,  sir,  is  my  daughter,”  said 
the  second  golfer. 

“Oh,  pardon  me.  I’m  sorry  that  I 
didn’t  know  you  were  her  father.” 

“I’m  not;  I’m  her  mother.” 

If  they  had  played  golf,  what  no¬ 
tables  might  have  said  for  publica¬ 
tion: 


A  train  operating  between  Moscow 
and  Tiflis,  a  Journey  taking  76  hours, 
has  radios,  telephones,  a  library  and 
a  special  car  for  "culture  and  rest”  as 
attractions. 


8mx>0>Kest  Cosapsuy,  t64S  N.  Harry tr  Are., 
Cnlesuto,  HI. 

bdoeed  find  (tS.fiS  aeefi)  for  which  plsese  ssod 

. .....Bax-O-BesU  as  indicated  In  those 

squares: 

Alton  TssHwn  ClCsloilyQ  Hike . 

liniw  [jllatin  Silrtr  □  Folisbed  Brass 

Naam  . 

Street  and  Number . . 

City  and  SUU .  8-4 


Latin  Teacher:  Do  you  know  what 
nullus,  a,  um  means?  , 

Bennie:  No. 

Latin  Teacher:  That’s  correct. 
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group,  needing  practice,  rtgmrdka  •/ agt  $r  txpmtHct,  the 

e  Bells  are  At^ttaofdriUmastm.  And  it's  so  enjofable.  An  ideal 


It's  mnefa  more  entertaining  than  a  game.  And  a  perfect  rhythm  drill.  For  ererr 
player  must  perform  his  par^  as  aamrtutlj  as  a  metronome,  or  "ell  is  ItsS. "  ' 
Rhythm  drills,  with  the  Tuned  Time  Bells,  leave  an  indelible  mmrk  tf'Tms. " 

This  is  the  way  you  pli^  Take  the  small  sec  of  8  Tuned  Timed  Bells,  the 
diatonic  scale  from  middle  C  toCahove.  Each  note  is  an  raaSrswdjiM/tonehar. 
You  pass  them  out  to  eight  players.  Each  has  a  copy  oftfae  music— 
jm  mrtgung  f  plsj  —and  a  mallet.  You  coun  t  the  time,  and  each  player  strikes 
Ail  her  mhrm  his  note  appears  in  the  music  Each  bell  being  a  beaudiully  toned 
instrument  in  itself^  when  the  number  is  successfully  played  ms  f  tmt,  the 
music  is  as  MS  phiying  on  a  standard  sec  of  ordiestra  bells. 

For  any  _ 

Tuned  Time  Belfs  are  the . 

drill  diversion  for  s<±ool  band  or  orchestra.  Equally  wonderful  trmiming 
foe  the  advance  rhythm  band.  Listeners,  counting,  htmtfit  tqmmUy  with plsym. 

Two  size  outfits:  the 
8-bell,  and  a  20-bell 
cfaromatic,from  mid¬ 
dle  C  to  G,  above. 
Both  sets  are  special¬ 
ly  cased  and  include 
the  28  pmgt  Chesley 
MiUs  Instrmtw.  Four 
sptcimllj  mrrmngtd 
numbers  are  sup¬ 
plied  with  the  8-bell, 
and  nine  with  the 
20-bell  set. 

Send  the  coupon 
now  for  asMcfi  sMfv  in¬ 
formation  about  this 
new  innovation  in 
time  study.  No  ob- 
lindon,  of  course. 
Do  this  today. 


LUDWIC  &  LUDWIC 


LUDWIG  &  LUDWIG,  41B  Ludwig  BnUding 
ieil«7  N.  1  IralM  St..  CMc^.  lU. 

GmUmmic  Wltboat  ■ailoWw  to  wm  ooBd  foB 
Infill— riuo  alwat  th*  LaSwIc  Tonod  T1—  B 
l^wic  Di— ■  and  P— Ino  i 

XttdOM 


□  ). 


I  Bollo.  (If  cstakar  of 
I  io  oIm  OMirod,  plion 


Sm 


SLrrStJ'J) _ 

CiW _ S«ol«_ - 

IndkotofodtiaiamdStadaBt  [  ]  Dtractor  (]a«»orfi— 


1 

Trombone 

Talk 

(Continued  front  pafe  SO) 
mula  is  “Tnee”,  in  slurring  to  the 
lower  note  the  opposite  is  applied  as 
‘Teu”,  by  relaxing  or  loosening  the  lip 
muscles. 

The  correct  performance  of  slurred 
Intervals  depends  greatly  on  the  action 
of  the  Toicou^  Lira,  Thboat  and 
Bbeath  Coimou 

The  tongue  is  important  in  t)int  ^ 
helps  to  lift  the  upper  tone  or  intervsL 
For  a  low  tone  the  tongue  articulates 
the  syllable  ‘"Tu”,  this  action  causes 
the  tongue  to  lie  almost  flat  in  the 
bottom  of  the  month,  the  throat  re¬ 
laxed. 

FPr  the  second  or  top  note  of  sler 
the  tongue  is  drawn  back  slightly,  at 
the  same  instant  is  raised  in  the  mid¬ 
dle,  which  causes  the  throat  or  air 
passage  to  close  slightly,  reducing  the 
opening  in  the  month  giving  a  mate 
articulation  of  “ElE”. 

Yon  will  find  by  carefully  bumming 
or  singing  the  articulations  “Tr-ene- 
n-e”  many  times  over,  that  the  tongue 
acts  like  a  shuttle,  once  lowering  the 
tone,  and  then  lifting  or  raising  the 
tone. 

The  action  of  lips  must  correspond 
with  the  movements  of  the  tongag 
for  a  low  tone  the  Ups  are  relaxed,  (or 
a  high  tone  the  lips  are  contraeM 
or  stretched. 

This  loosening  and  tightening  of  the 
lips  is  controllsd  by  the  same  musdei 
of  the  face  that  control  our  expres¬ 
sions  of  sadness  and  gladness  or 
laughter. 

It  is  the  continuous  motion  of  tight¬ 
ening  and  loosening  that  develops  the 
required  muscles,  and  gives  the  proper 
exercise,  thus  giving  the  playsr  s 
greater  endurance,  a  smooth  tonOk  eos- 
trol,  and  greater  technical  posslbllitlia 
PnoBLEic  Thxex  consists  of  exerelMB 
especially  designed  to  impart  thst 
sm<Mthness  of  tone,  flexibility  of  ths 
Ups,  and  endurance. 

Bkercise  A  consists  of  thirds  ssd 
fourths. 

Commencing  with  half-notes,  it 
passes  to  quarters,  eighths  and  six¬ 
teenths. 

It  should  be  played  slowly  and  softly 
at  first,  carefuUy  observing  the  aeUsn 
of  the  tongue,  also  remembering  tkst 
the  lower  Up  wiU  have  a  tendensf  ts 
move  up  as  the  tone  ascends.^ 

Take  a  full  breath,  then  attadc  tl» 

F  note  in  a  subdued  manner  using  tfei 
articulation  “Tu”,  sustain  the  tons 
softly  for  two  counts,  then  contrast  sf 
stretch  the  Ups,  at  the  same  time  ths 
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center  9t  the  tongue  should  raise 
■lightly  girlng  the  mute  articulation 
of  “BE",  this  effect  win  produce  a 
mleed  tone  which  should  not  be 
■topped  when  passing  from  the  F  to 
B  flat,  the  tones  should  slip  into  each 
other. 

Measures  three  and  lour  consist  of 
r,  and  A  natural,  in  playing  this  sec¬ 
tion  the  lips  and  slide  must  more  in 
onison,  as  the  tone  mores  up  the  slide 
must  more  quickly  to  the  second  i>osi- 
Uon. 

If  the  tone  breaks  in  going  up,  try  it 
■gain,  for  you  must  play  the  half  notes 
erenly  and  smoothly  before  you  can 
hope  to  play  the  quarters,  eighths  and 
sixteenths. 

This  exercise  can  also  be  played  in 
different  positions,  by  substituting  the 
sixth  position  for  F,  short  fifth  for  B 
flat,  and  short  sixth  for  A  natural, 
howerer  first  get  control  of  this  exer¬ 
cise  using  the  original  positions  be¬ 
fore  yon  attempt  the  other. 

Bxercise  B  is  articulated  in  the 
same  manner  as  A  except  that  the 
tones  are  higher  and  will  require  more 
tension  of  the  lips. 

Bxercise  C  is  played  entirely  in 
the  first  position,  method  of  articula¬ 
tion  is  same  as  explained  for  other 
exercises,  after  gaining  control  of  the 
tones  as  should  be  in  first  position, 
then  play  the  same  exercise  second 
position,  third,  fourth,  fifth,  sixth  and 
■•Tenth. 

Keep  the  time  steady,  take  a  full 
breath  and  endearor  to  play  entire  ex¬ 
ercise  with  one  breath,  repeat  each  ex¬ 
ercise  as  often  as  is  necessary  to  gain 
complete  control. 

Exercises,  D-ES-F  and  O,  are  played 
in  a  like  manner,  however  they  give 
the  student  greater  difflcnltiee,  you 
will  notice  that  the  intervals  are 
greater. 

These  exercises  should  be  played 
often,  very  slowly  at  first;  get  control 
of  every  tone  then  increase  the  speed 
gradually,  do  not  force  the  tones,  play 
them  softly  and  well  connected. 

Be  patient,  slow  persistent  practice 
will  bring  desired  results. 

Repeat  each  exercise  many  times 
using  all  seven  positions. 

Observe  the  action  of  the  tongue, 
lips  and  breathing,  when  playing  the 
giren  exercises. 

Rest  at  the  first  sign  of  fatigue,  but 
always  come  back  for  more,  do  not 
Mfllect  to  practice  slurred  intervals 
•▼ery  day  for  they  give  flexibility  and 
endurance. 

In  order  to  get  more  practice  mate¬ 
rial  on  this  subject  I  can  readily  refer 
the  student  to  pages  38  to  47  in  Arbans 
Rethod  which  contains  some  very  good 
■•lertal  for  the  development  of  Flex 
fiflllty  of  the  Lips  and  Endurance. 


POSSESSES  THAT  EXTRA  SOMETHING 
THAT  COUNTS 


In  Music  the  Best  Performers  Know  the  Value  and 
Need  of  Being  Infoimed  as  to  the  Structure  of  Music 
and  the  Development  of  the  Art. 

You  will  enjoy  making  acquaintance  vrith  these  things 
through 


HARMONY  BOOK 
FOR  BEGINNERS 
Bt  Da.  PasnoK  Waaa  Ouem 

Great  compoaera.  leadins  critica  and 
practical  teachera  hare  praiaed  thia 
book  moat  enthnalaatlcaUy,  but,  beat 
at  all,  thoae  atudyinc  It  And  It  Ibjr- 
oughly  enjoyable  and  understandable. 
It  proTldea  a  strong  foundation  for 
future  muaicianahip.  John  Pbilht  Sonaa 
said  ot  it — “the  text  is  so  lucid  that  he 
‘who  runs  may  read.'  I  conunend  It 
to  the  student  at  hannony." 

Price,  fl.26 


STANDARD  HISTORY 
OF  MUSIC 

Bv  Du.  Jaxus  Fuawcis  Cooke 
Just  imagine  a  real  lover  of  the 
art  not  knowing  what  this  bo<A 
tells  about  the  growth  and  de¬ 
velopment  of  music  through  the 
ages,  its  great  masters,  its  various 
schools  and  its  national  groupings! 
This  bo<A  is  an  intensively  inter¬ 
esting  conversational  story  of  the 
romance  and  lore  of  muric.  There 
are  over  ISO  lUustrations  and  por¬ 
traits. 

Price,  flJIO 


THEORY  AND  COM¬ 
POSITION  OF  MUSIC 
By  Du.  Pussroir  Wau  Ouxk 

Those  who  already  possess  an  elemen¬ 
tary  knowledge  at  narmony  here  are 
led  Into  Meloitif  Makinf,  Harmomitinif 
Melodie$,  Uom  to  Write  an  Aeeom- 
paniwunt,  liodatation.  Modem  Har- 
moNy,  Mneieal  Forme,  etc. 

Price,  $1.28 


MUSICAL  DICTIONARY 
AND  PRONOUNCING 
GUIDE 

Bv  H.  N.  Rbomav  Price,  60c 
This  concise  dictionary  gives  the  in¬ 
formation  that  saves  Ore  music  studmit 
from  being  at  a  loss  as  to  the  mean¬ 
ing  or  pronunciation  of  musical  terms. 


Two  Piano  Albums  That 


PIAHO  STUDY  IS  AN 
ASSET  TO  PLAYERS  OP 
OTHER  INSTRUMENTS 


Are  Winning  Friends 


The  realisation  of  this 
has  turned  many  to  the 

BOOK  FOR  OLDER 
BEGINNERS  IN  PIANO 
PLAYING 


Bt  JohW  M.  WllXIAMS 


Teadters  and  students  everywhere 
are  delighted  with  this  piuM  in¬ 
structor  wfaidi  is  particnlarly  de¬ 
signed  for  beginners  along  in  their 
'teens  or  in  adult  yean.  The  piano 
enables  the  allaround  music  lover 
to  penetrate  to  the  very  end  of  the 
murical  worid.  It  la  the  basic  in¬ 
strument  and  combines  melody, 
rhythm  and  harmony  in  its  com¬ 
prehensiveness. 

Price,  $1.00 


XHEODORE  X  RESSER 

World’s 
harvest 
Stock  of 

Mnsfe  of  All  Publiskers 


ITlt  Chestnut  St. 
Philadelphia,  Pa. 


Catalogs  on  Any  Classification  of  Music  ChserfuUy  SuppHed  on  Request 


Ask  for  a  copy  of  our  “Violin  Soloe”  Thematic  Booklet  F.  4.  It  shows 
portions  of  over  50  Violin  fit  Piano  Pieces  in  ail  grades.  Sent  FREE. 
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How  to  Plan 
Band  Classes 


AMERICA 

FIRST! 


,Y  OFFER  TO  YOU 


Buy  American 
Prodncts! 

Ghre  Americai  Work- 
BeD  EoploymeM! 


(Continued  from  pase  15) 


STILL  HOLDS  GOOD 


Baritones  and  Trombones.  | 

Period  6.  Class  “E”,  Transition 

Group — from  beginners’  books  to  ad- 
vanced  methods.  << 

Period  6.  Class  “F”,  Advanced  be- 
ginners.  Students  who  have  studied 
four  months  or  more.  ' 

Period  7.  Class  “O”,  Beginners  ' 

Group,  Starting  at  tbe  beginning  of 
each  Semester. 

To  make  this  schedule  possible,  tbe 
classes  must  be  rotated  over  a  sevea 
week  period.  That  is.  Class  “A”  comes 
for  their  lessons  the  1st  period  the  lit 
week,  the  2nd  period  the  2nd  week, 
etc.,  until  the  seven  periods  have  beea 
covered.  The  average  student  carries 
four  regular  subjects  which  meaii 
that  once  in  seven  weeks  he  will  miss 
each  of  his  classes  once.  We  find  this 
does  not  seriously  handicap  the  stu¬ 
dent  in  his  regular  work  and  whatever 
inconvenience  he  is  put  to  in  makiag 
up  his  required  work  is  more  than  off¬ 
set  by  making  it  possible  for  him  to 
receive  the  proper  grade  of  instrnctios  - 
on  his  instrument.  Z 

This  plan  makes  possible  sevea 
grades  of  technical  ability,  with  eadi 
student  in  his  proper  grade,  instead 
of  limiting  the  classes  to  beginaen 
and  advanced  players  as  some  schools 
still  do. 

The  advantage  to  the  instructor  lies ' 
in  the  fact  that  he  can  conscientioosiy 
instruct  each  group  by  using  material 
that  all  students  in  the  class  can  play. 

It  allows  him  to  segregate  his  rhythm 
section  in  Class  “D”  which  is  most  iat ; 
pertant.  A  beginners  class  can  he 
started  each  semester  by  moving  the 
people  in  Class  “F”  up  to  “G",  or  “K", 
if  tbeir  progress  warrants  such. 

The  material  used  for  the  class  les¬ 
sons  should  be  methods  in  unison  sock 
as  the  “Universal  Teacher,”  by  Maddy 
A  Giddings,  for  the  beginners  in  Clam  | 
“F”  k  “O”.  For  Class  “A”,  Whlte’i  i 
Scales  and  Exercises  used  at  the  Army  j 
Band  Leaders  School.  For  Claasm 
“B”,  “C”,  k  “D”,  Jenkin’s  Advanced 
Lessons.  Class  “E”  should  work  la 
both  the  beginners’  Universal  Tea^ 
as  well  as  the  “Advanced  Lessons"  t« 
at  least  six  months  before  being  ad¬ 
mitted  to  the  band.  They  should  cow 
into  the  band  individually  and  not  tf 
a  Class  so  that  the  instrumentatioa 
may  be  kept  balanced. 

'The  class  lesson  should  be  devoted 
mainly  to  these  unison  studies,  bat 
part  of  the  time  may  be  used  to 


Receire  Anerican 
Yalie  For  ABericao 
Dollars! 


i  (Write  for  deacrip- 
tiwe  areolar  of  new 
Thermos  Clarinet. 
Warm  from  mouth' 
piece  to  bell  ad  the 
opening  of  the  per- 
fomamce.) 

WM.  S.  HAYNES  CO. 

108  MaasaefanaetU  Ave. 
Boston,  Maas. 


FRANK  SIMON 


P.  O.  Box  108-B 


Middletown,  Ohio 


STRUPE 

Prstiitmt 


GET  AHEAD  WITH  BELLSTEDT  SOLOS 


REEDS 


VIBRATOR  REED 

MADE  IN  TEN  STRENGTHS  No.  1  SOFT  TO  5H  HARD 

**The  Living  Soul  of  the  Saxophone  and  Clarinet’' 

AT  YOVR  DkALtR  OR 

H.  CHIRON  CO..  Inc.  233  West  42nd  St.  New  York,  N.  Y. 


tion  book  which  will  coovinco  you  of  orec- 
ticability  of  our  method,  and  the  funda¬ 
mental  uaefulneaa  of  Saxette  inatniction. 

\  The  Story  oi  the 
Talent  Scout 

How  ocher  achooU 
are  using  the  “Talent 
Scout”  to  find  the 
musical  and  eliminate 
the  tinmueiral  ttudant 
is  interestingly  told  in 
cur  bookfot,  with 
many  coatrincing  pic¬ 
tures.  Send  for  youie. 
Tho  Sasotte  Company 
Dalawara,  Ohio 


Band  and  Orchestra  Directors!  ■ 

Supervisors  of  instrumental  music  I  ’  ■ 

Sentl  now  for  your  free  copy  of  my  •  1 

book.  1 

“How  to  Find  and  Prepare  \  a 

INSTRUMENTAL  TALENT  \  1 

for  Bands  and  Ortdieatras 
in  tbe  Lower  Qradea” 
also  a  aamplo  copy  of  tho  Saaetto  instruc- 

Sasstte  Co.  Dalaeraro,  Ohio 

Without  obligating  me  in  any  way  please  mail  your  booklet,  C 
alao  a  samite  copy  of  the  Saxette  instruction  book  for  inspection. 

Name  . PoaMon  in  School.. 

Addrcea  . Town . 
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Positive  Proof  that  the  Xylophone  is  the 
Quickest  and  Easiest  Way  to  Musical  Happiness 


|ng  tbe  band  numbers  to  be  played  at 

rehearsal. 

To  the  student  the  advantages  are 
greater  than  those  to  the  instructor  or 
the  school.  The  advanced  player  is 
not  limited  and  the  people  in  Class  “A” 
have  more  incentive  to  work  because 
they  are  given  harder  exercises  and 
greater  technical  speed  is  acquired. 
Independence  is  developed  in  the  play¬ 
ers  of  Class  “B”  because  they  can  not 
rely  on  help  they  previously  had  from 
the  advanced  players.  The  pupil  who 
has  not  been  practicing  at  home  finds 
himself  in  a  class  in  which  all  are 
equal.  If  the  student  has  any  ambi 
tion  at  all  this  should  start  him  work¬ 
ing  for  a  higher  classification. 

The  student  who  is  capable,  yet  slow 
in  grasping  the  fundamentals,  is 
given  a  chance  to  plod  along  mak¬ 
ing  consistent  progress  rather  than  be 
swamped  by  music  too  advanced  for 
him  to  even  attempt. 

The  progress  of  the  individual  pupil 
depends  upon  his  serious  application 
to  the  instrument  at  home  during  tbe 
week.  Thirty  minutes  each  day  for 
Classes  “P’  and  "O”  should  be  suflS- 
cient  time  for  most  Brass  instrument 
players.  The  wood  winds  may  do 
slightly  more,  and  tbe  percussion  play¬ 
ers  should  do  easily  one  hour  each 
day. 

Class  “E”  would  not  be  overtaxed  by 
doing  forty-five  minutes  to  an  hour 
daily.  The  advanced  classes  are  re¬ 
ceiving  two  hours  of  training  on  their 
regular  band  day,  and  should  do  a 
minimum  of  one  hour  daily  or  six 
hours  per  week  out  of  school  hours. 
The  average  student  can  do  this  with¬ 
out  interfering  with  his  recreation 
and  home  study  on  regular  school  sub 
Jects. 

While  most  qualified  bands  are  re¬ 
ceiving  state  credit  for  this  work,  still 
it  is  generally  considered  an  extra¬ 
curricular  subject.  Band  Classes  may 
well  be  presented  solely  from  an  Edu¬ 
cational  point  of  view.  The  complete 
concentration  required  of  tbe  individ¬ 
ual  is  invaluable  in  the  development  of 
coordination  between  the  hand,  eye 
and  brain.  The  Band  also  offers  an 
outlet  for  energy  and  utilizes  a  few 
hours  each  week  to  profitable  usage 
of  leisure  time. 

The  many  trips  a  band  takes  offers 
very  pleasant  recreation  to  the  group. 
No  one  who  has  ever  played  in  such  an 
organization  can  hear  a  band  without 
feeling  the  spirit  of  the  music,  and 
thus  music  appreciation  may  be  taught 
best  by  participation. 

I  will  be  glad  to  hear  from  any 
band  Instructor  who  has  any  sugges¬ 
tion  of  value  to  offer  on  this  plan.  Let 
me  know  how  it  works  for  you  if  you 
try  this  program. 


#  Fifteen  months  ago  Louis  Windt,  I0>year 
old  pupil  of  the  Cameron  School  in  Chi* 
cago,  knew  nothing  whatever  about  the 
Xylophone. 

Today  he  appears  regularly  as  featured 
soloist  of  many  school  orchestras.  Ha  b  in 
constant  demand  (after  school)  at  lodges, 
clubs,  theaters  and  conventions.  He  earns 
up  to  $30  for  each  appearance.  And  now,  t» 
tap  the  eHmax,  he  hat  JaM  hen  ehateti  far  the 
Die/t/on  of  the  tig  and  fatnaut  frorlft 
Fair  Marimba  Band! 


Aside  from  the  money,  think  of  the  fun 
that  Loub  has;  and  consider  the  future  he 
has  before  him  ...  all  because  he  had  the 
good  sense  to  select  the  most  brilliant  and 
spectacular  and  yet  the  easiest  of  instru¬ 
ments  to  playl 

Loub's  eiperience  b  real  food  for  thought 
for  students  who  really  want  to  succe^. 
Why  not  investigate  by  writing  today  for 
the  new  Deagan  catalogue  telling  all  about 
the  Deagan  line  and  the  special  proposition 
for  school  musicians? 


J.  C.  DEA0AN,  Inc.  6994  Deagan  Building,  Chicago,  III. 


DEAGAN  WORLD’S  FINEST  PERCUSSION  MUSICAL  INSTRUMENTS 


the  national  BA«D  book 

A  CoUeetbm  of  16  Ewy 

by  Ed  Chcncttc 


Makes  the  school  band  sound  like  a  professional  or^niaw- 
tlon  . . .  written  by  a  man  for  years  actively  engaged  in  teach¬ 
ing  school  bands  . . .  skillfully  arranged  in  mo<tem  style  . . . 
rapid  passages  ffuent  and  easy. 

Includes  stirring  marches,  parade  and  concert . .  .amelodious 
solo  for  comet,  baritone,  or  trombone  ...  a  fascinating 
Spanish  soenade  . . .  novelties  in  modem  dance  rhsrthm  .  .  . 
useful  overtures  .  .  .  melodious  waltzes  ...  a  concert  novel¬ 
ette  ...  a  characteristic  Indian  dance. . . . 

Effective  —  Practical  —  Indispensable 
Send  for  a  sample  solo  comet  part 

G.  SemRMER  (INC) 

3  East  43rd  Street  New  N.  Y. 


MOST  MARVELOUS  INVENTION 

(PU.  Jm.  Its*) 

rrs  A - 

BLESSING 

A  trumpet  built  ttrictly  ia  Bb  with  poeitive  lurs  pstrfd  A  sad  taaiac  aaStk 
The  beet  trumpet  oa  earth  built  by  Ae  wurid's  focemoat  trwpsi  sad  eeraet 
bunders. 

Writa  far  eataias  amd  priea  Htt.  Agent*  wmAai. 

EMIL  K.  BLESSING  CO.  Beubibimd  tsos  Elkhart.  Ind. 
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Fashion  Notes 
for 

Trumpeters 

(Cootinucd  from  page  It) 

the  preceding  measures  a  trifle  slowa 
than  you  ordinarily  would  In  order  ti 
secure  the  tull  effect  of  the  more  rapid 
tempo.  Contrast  is  very  valuable  hi 
solo  playini:. 

Many  of  the  solos  will  have  triph 
tongueing  passages  in  them.  To  ae 
tually  execute  a  triplet  is  rldiculonai| 
simple,  but  to  play  a  group  of  tripleti 
correctly  is  another  matter.  The  flrit 
note  in  every  triplet  is  by  far  the  mo^ 
important  one.  It  really  is  the  theM 
tone  while  the  two  remaining  noti2 
are  merely  a  flourish.  In  playing  thi 
triplet,  the  flrst  note  Is  not  necessarld 
marcato  but  rather  it  should  be  bro«|j|f 
A  good  idea  is  to  practice  a  trtpis^ 
tonguelng  passage  by  playing  only  tbs' 
flrst  note  of  the  triplet.  Then,  try 
and  produce  almost  the  same  efliNt 
after  adding  the  two  extra  notes  of 
the  triplet. 

Then  by  all  means  do  not  play  “list 
footed.”  Many  of  the  solos  have 
groups  of  sixteenths.  They  should  hi 
played  lightly  with  a  clear  articsls> 
tion  like  a  classical  dancer  rather  thu 
broad,  thick  and  flat  footed  like  a  t«e 
hundred  and  fifty  pound  policemsi^ 
Try  and  produce  the  effect  of  li|M 
airiness. 

It  would  be  possible  to  continue  this 
discourse  on  solo  style  for  many  psgM 
if  space  would  permit.  However,  1 
would  earnestly  urge  that  any  rette 
of  this  article  who  intends  to  enter  thi 
Impending  solo  contests,  give  bom 
serious  attention  to  his  style.  Han 
you  ever  heard  a  solo  that  seemed  to 
be  played  perfectly  and  yet  it  did  sot 
saUsfy  you?  Just  what  was  wroai 
was  dilBcult  for  you  to  determlMk 
There  is  no  doubt  that  a  little  attain 
tion  to  style  would  have  imprsapi 
that  solo  remarkably. 


'round  the  world  with  Sousa’s  Band 
■  ...Touring  for  years  with  Innes  and  Gilmore... 
now  with  Herbert  Qarite’s  Band  at  Long  Beach, 
California  . . .  Author  of  a  "best-seller”  Drum  In- 
stniaor  and  known  as  one  of  the  greatest  of  all 
drum  technicians — 

Frank  A.  Snow  has  reached  that  select  circle  of  successes 
which  is  the  goal  of  every  ambitious  musician.  The  example 
of  men  like  Snow  is  invaluable  to  Drummers  everywhere. 
He  would  be  glad  to  tell  you,  for  instance,  that  good  in- 
strumeitts  are  essential  to  success  and  that  he  places  Leedy 
at  the  top  of  the  list.  For  more  than  33  years  Leedy  Drums 
and  Drummers'  Instruments  have  been  nrst  choice  of  lead¬ 
ing  professionals.  Why  not  give  jtmtlf  the  same  advan¬ 
tage  at  no  increase  in  cost? 

WRin  for  FREE  BOOK 

See  die  new  models  at  your  music  dealer’s  store.  Or  write 
us  for  attracdve  catalog  of  Drums.  Drum  Accessories  and 
Mallet-played  Instruments.  Filled  with  valuable  tips  to 
drummers.  It’s  free. 

LBDY  NtfO.  COw  *n  toady  Uda.,  aXHAKT,  INDIANA 


Patriotic  Citizens! 


Buy  American  Made  Goods/ 

Help  UncleSam  GetonHisFeetl 

Give  American  Workmen  Jobs/ 

School  Supervisors  report  cheaply 
made  foreign  flutes  fit  for  scrap 
heap  after  yea^s  use! 

WM.  S.  HAYNES  CO.’S  superlative 
American-made  sterling  silver  Flutes 
and  Piccolos  stand  every  test  and  last 
a  life  time  with  proper  care! 


Organ  Featured 

In  a  novel  program  arranged  for  aa 
assembly,  the  Withrow  High  School 
Band  of  Cincinnati,  O.,  featured  tb« 
ever  popular  musical  selections  freu 
“The  Chocolate  Soldier”.  Martha 
Strauss  was  at  the  organ.  Two  amni- 
ing  skits  on  timely  matters  in  With¬ 
row  life  completed  the  entertainmcaL 


WM.  S.  HAYNIS 
Founder 

WM.  S.  HAYNES  CO. 
EsI.  IS8S 

108  Massachusetts  Ave. 
Botfon,  Mass. 


Contest  Minded 

There’s  a  treat  in  store  for  Stevra* 
Point  Teachers  College  this  month  («r 
the  Wausau  (Wis.)  Senior  High  Schod 
Orchestra  will  present  a  program  thw* 
In  which  a  Mosart  symphony  and  ssv- 
eral  lighter  pieces  will  be  inclndoi 
The  orchestra  is  also  busy  gottlaf 
ready  for  the  State  Tournament. 


Branch  Salesroom  and  Repair  Shop,  18  West 
Fifty-erat  St.,  New’York  City.  N.  Y. 
Main  Factory,  Salesroom  and  Repair  Shop 
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(Continaed  from  pace  16) 


your  right  elbow  straight  so  that  you 
hare  a  good  free  swing  in  yonr  bow 
arm,  or  does  your  elbow  bend  causing 
you  to  play  three  or  tour  inches  up 
OTer  the  fingerboard,  making  you  your¬ 
self  look  as  though  you  were  manipu¬ 
lating  a  pumihhandle  instead  of  a  Bass 
bow?  When  you  are  playing  in  the 
lower  positions  on  the  Bass  (half, 
first,  second,  etc.)  do  you  stand  up 
straight  beside  your  Bass?  Or  are 
you  stoop-shouldered? 

And  once  more  returning  to  the  rio- 
linist,  is  your  left  elbow  down  under¬ 
neath  the  instrument  where  it  should 
be,  or  is  it  Happing  out  on  the  left 
side  like  the  wing  of  a  chicken  going 
over  a  fence? 

About  the  only  way  a  spectator  can 
Judge  you  as  a  player  wbmi  you  are 
in  orchestra  is  by  how  you  look,  for 
he  cannot  distinguish  your  playing 
from  the  conglomerate  tone  ot  the  sec¬ 
tion  of  which  you  are  a  part.  So,  from 
this  point  of  view,  position  or  appear¬ 
ance  is  of  more  importance  even  for 
the  strings  than  it  is  for  the  Brass 
and  Wood-wind. 

The  finest  teachers  allow  nothing, 
absolutely  nothing,  to  pass  by,  which 
will  improve  a  performance  in  any 
smallest  detail.  Once  upon  a  time 
when  an  advanced  pupil  was  taking 
her  first  lesson  from  Jacques  Gordon 
he  was  annoyed  by  her  continual 
glancing  toward  the  fioor  while  she 
was  playing.  He  said,  “Point  your 
nose  toward  the  end  of  your  violin.” 
Misunderstanding  what  he  had  said 
she  turned  her  head  toward  him  (to 
the  right),  but  before  she  could  ask 
him  to  repeat,  Mr.  Gordon  fairly  burst 
out  with,  “Your  nose!  NOT  your  ear!" 

A  young  lady  once  came  excitedly 
into  the  violin  department  of  one  of 
the  big  Chicago  music  houses.  She 
had  Just  paid  fifty  dollars  for  a  lesson 
from  Leopold  Auer,  so  she  said.  “I 
thought  I  was  going  to  get  so  much 
from  him,  technic,  everjrtbing,”  she 
exclaimed  more  or  less  furiously.  “And 
do  you  know  what  he  told  me?  He 
told  me  Just  one  thing.  JUST  ONE 
THING.  He  told  me  to  hold  my  violin 
higher!"  Well,  perhaps  she  did  after 
that  At  any  rate,  she  had  paid  fifty 
dollars  to  hear  what  she  had  doubt¬ 
less  heard  many  times  for  two  dollars! 

Now  here  is  a  bit  of  advice,  student- 
I  readers  of  the  ScHom.  Musiciaii  ,  which 


^  New 
Invention  of 
W,  Otto 
a  Mietsner 


No  One  Who 
'Draws  theBou^ 

should  be  without  this 

INFORMATIVE 


With  its  ninety-eUit  profnseiy  iUostiated, 
peges,  crowded  wim  usefai  infermstiaB  for 
▼loiSsts,  cdlists,  eBdiiu  who  “draw  the 
bow,"  t&  catalog  of  yoor  daily  needs  is  fai- 
dlepensahle  to  the  strfaig  nwelaan.  Its  rich 
exhibit  at  Ine  new  and  old  violins  is,  in 
itself,  sn  inniration.  YooH  wander  thronidi 
its  pages  wim  ever  increasing  interest  always 
finding  frerii  attractioas,  new  saggesUons 
leading  to  greater  pleasure  in  your  playing. 

Bibaj  to  aid  yiMi 

In  its  many  pages  of  accessories  are  new 
things  galore:  and  great  improveaeents  in 
the  (dd.  Toull  find  many  things  you’ve 
wished  for,  swny  things  you’ve  been  look¬ 
ing  for,  thiiM  designed  to  help  yon  over 
those  dlflenlties,  peculiar  to  yourMf.  Bvery- 
thing  is  iUnatrated,  clearly  described,  and 
priced. 

FBEEI  to  *Wdlen^  Only 

The  book  is  free.  There  Is  neither  price 
nor  obUgatkm.  But  it  is  free  only  to  airing 
musicians  and  school  music  instructors.  To 
sudi  we  want  to  send  it — free— with  our 
dieerfnl  compliments.  A  coupon  is  hare  for 
yonr  convenience.  Or  send  a  post  card  giv- 
rag  the  informathm  the  coupon  requests.  If 
you  play  the  strings,  by  all  mesas  do  this— 


Wm.  S.  Lewis  and  Son 

217  S.  WabMh  AvaaM.  (Aicufo,  IBMii 

(A  bouse  with  46  or  more  years  of  pro¬ 
fessional  dientele  esperience) 


CUTS  $1 


Mail  this  coupon  NOW 


Any  cut  appearing  in  the  reading 
esbams  of  Thi  Suiooi.  Musician 
— y  be  pnrdissed  for  $1,  plus  10  cents 
in  ttampe  to  cover  postage.  This  ap¬ 
plies  to  all  cuts  published  in  this  or 
e^iasae,  as  far  back  as  September, 
19S2. 

The  School  Musician 

230  N,  Michigan  Ave.  Chicago 
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is  worth  real  money  to  yoa.  Pay  at¬ 
tention  to  every  slichtest  detail  which 
your  teachers  may  mention,  and  try  to 
get  It  right,  so  that  when  you  go  even¬ 
tually  to  an  expensive  teacher  you  do 
not  have  to  spend  time  and  money 
learning  the  things  which  you  could 
Just  as  well  have  learned  from  your 
other  teacher,  had  you  really  tried. 


UTEW  STORE 


Have  yon  seen  onr  new  dis¬ 
play  store,  gronnd  floor,  Kim¬ 
ball  Boiling?  Now,  we  have 
two  complete  stores  at  this  a^ 
dress,  with  experienced  mnsi- 
cian-salesmen  who  understand 
your  mnsical  problems.  They 
will  help  yon  get  exactly  what 
yon  want.  Complete  repair 
service. 

C.  G.  CONN,  Lid. 

Chicago  Branch 

306  S.  Wabai^  Ave. 


FILLMORE 


BAND 

.MUSIC 


SUITE  ESPAGNOLE 

ly  JAMES  M.  FULTON 

A  new  Spanish  Suite  for  band  in 
four  movements.  Ehcceptional  and 
without  doubt  the  best  from  the 
pen  of  James  M.  Fulton.  There 
are  few  suites  of  this  style  and 
calibre — get  your  copy  now! 
Price,  Full  Band.  «S.M|  Parts, 
each,  30c  I  Ceadnetor*B  Scare,  SOe. 


BAND-AT-TEN-TION 
Bt  Mask  H.  Hucdsixt 
Gamble  Hinged  Music  Co.,  Publishers 

There  is  no  musical  organization 
which  has  as  wide  an  appeal  as 
the  marching  band.  Classical  sym 
phonies  and  modern  “hot-cha”  have 
their  own  adherents  but  one  and  all 
respond  to  the  inspiration  and  stimu¬ 
lation  of  martial  music.  Mr.  Hlndsley, 
who  has  had  great  success  with  school 
marching  bands,  tells  us  in  this  com¬ 
plete  and  convenient  little  manual  Just 
how  it  is  done. 

Directors  who  have  hesitated  over 
what  seemed  to  be  the  insurmountable 
dilllcttlties  Involved  in  developing  their 
playing  bands  into  marching  bands 
will  find  that  the  author  has  simplified 
and  clarified  the  matter  for  them  and 
there  cannot  be  one  of  those  who  al¬ 
ready  have  marching  bands  under 
their  direction  who  will  not  find  valu¬ 
able  hints.  For  the  student,  too,  there 
is  an  abundance  of  interesting  and 
instructive  information. 

Mr.  Hindsley  outlines  the  general  or¬ 
ganization  of  the  marching  band,  em¬ 
phasizes  the  fundamentals  and  pre¬ 
sents  a  practical  working  schedule. 
There  are  definite  plans  set  forth  for 
the  drlllmaster  and  drum  major.  The 
author’s  wide  experience  has  taught 
him  the  relative  merits  of  drilling 
methods  and  the  technique  which  he 
demonstrates  here  is  one  which  he  has 
found  to  give  the  best  results. 

There  r.re  detailed  accounts  of  the 
procedure  to  be  followed  in  special  for¬ 
mations  and  parade  work.  Special  at 
tention  is  given  to  the  various  inst'ru 
ments  in  the  marching  band  and  to 
the  difficult  business  of  playing  in 
marching  formations.  There  is  an  en¬ 
tire  chapter  devoted  to  that  phase 
which  is  of  particular  interest  to 
school  bands,  the  formations  “on  loca¬ 
tion,”  or  the  formations  of  monograms 
or  fioating  letters  such  as  are  used  on 
the  football  field. 

We  found  this  volume  a  remarkable 
example  of  complete  and  comprehens¬ 
ible  illustration.  Its  pages  are  replete 
with  fine  photographs  which  visualize 
perfectly  for  the  reader  the  ideas 
which  are  being  propounded  in  the 
text. 


ENSEMSLZ  EDITION  W 
Onat  tm  uv  kind  W  "0«i  TaiaOMn’'— 
Stodj  or  BacnaUan.  SUadud  Salaa  Md 
Coacart  Caapaattiaai  Sola  aad  DoaU  tat 
Vlalin.  ITau.  Bb  ClarlMt.  Bb  Canat. 
n>  SaxophaM  with  Trla  parti  tar  Calle. 
Clar.,  Eb  aad  Bb  Sax  aad  F.  Bara,  all 
plarabla  la  aaj  eaablaitlae.  Saa  taplaa 
at  year  dealer — aak  or  Mad  for  raZZ 
.  daaerlpUTa  rlmilar. 
k  CENTURY  MUSIC  PUB.  CO., 

^  MS  W.  MMi  SOaat  ^  OM  JL. 

New  Yarfc  CHy  ^  W 


GRAND  OPENING 


CONCERT  MARCH 
By  DUDLEY  HUNTINGTON 
An  unlqu*  and  effective  concert 
march  for  both  Indoor  and  out¬ 
door  concerts.  Many  different 
novelty  effects  may  be  attained 
with  this  number.  Medium  diffl- 
cult. 

Price,  FWII  Band.  gl.3B. 


GAME  PRESERVE 


MARCH 

By  A  L  MEYERS 

A  Very  Fine  March!  A  ThrHlerl 
The  entire  first  strain  is  in  six- 
eight  metre,  while  the  trio  is 
written  in  two-four  metre.  Aa 
ideal  march  for  that  next  concert 
Price,  FWU  Baad.  OOe. 


Professional  Quality! 

Kara  are  rial  Prilialaial  QoMNy  SOIaaa  tar  U 


Tob  Btewn  awcUllaai  la  School 
Band  and  Orciiaitra  Inftruaaitj. 
Send  ISc  ta  corar  aalltnf.  If  you 
with  one  of  Um  new  plrturaa  of 
TOlf  BBOWN  la  atata  coitaaM. 
or  a  ptotare  of  tba  famooa  "SIX 
BBOWN  BBOTHEB8.  Wa  bare 
aooia  wondirful  "and"  barxalai. 
Iroa  SM  op.  Eotj  tarai.  Aecoa- 
loriit  tar  all  InatruaMoti. 


TEACHERS  AND  STUDENTS 

OF  THE 

VIOLIN 

EXAMINE  THIS  NEW  AND  UNIQUE 

LEHMAN-VS^ILSON 

METHOD 

The  Lehman- Wilson  Violin 
Method  should  be  of  extreme  in¬ 
terest  to  the  class  or  individual 
teacher.  The  authors  of  this 
method,  after  many  years  of 
teauihlng  violin,  and  inspired  by 
years  of  study  with  such  artists 
as  Henry  C.  Froellch,  Henry 
Schradieck  and  Emile  Sauret, 
present  a  method,  which,  while  it 
is  based  on  the  fundamentals  of 
correct  teaching  as  practiced  by 
the  old  masters  of  violin,  is  abso¬ 
lutely  original  in  its  method  and 
carefully  planned  to  instruct  and 
hold  the  Interest  of  the  MODBKH 
puplL 

We  want  every  teacher  of  the 
violin  to  examine  this  book, 
finger  through  every  page,  play 
the  many  interesting  studies  sad 
tunes.  Price,  fd.00. 

FILLMORE 

52B  ELM  STREET 

CINCINNATI.  OHIO 


SMd  Yow  Orderafor  Baad  Maak  to 

George  F.  Briegel 

turn  imc  sPEcuun” 


Make  your  old  instrument  play  like  asw 
Send  nay  mouthpiece  and  atnte  your  troable 
— a  true  facing  guaranteed — mailed  back  to 
you  C  O.  D.  fl.tz— Capt.  Guy  Reid,  5105 
Wilson  Are.,  Chicago. 


LEEDY  #  STRUPE 

Sterttmry  Prssidtat 

Bawd  9t  Orchestra  Drama  tt  Ace. 
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Summer  Schools 
and  Camps 


We  Are  Making 
America  Musical 


:;9^tRNESTWiliiAMS 

JOIOOL/MUTiC 


Sptcialitim  in  Band  or  Or> 
cnestnl  traiamc.  Daily  rc> 
hearsala.  SpeeU  or  Three 
Year  Certificate  coorae.  Pri¬ 
vate  Inttrfictkfi.  Theory, 
Coodoctinc,  Arrancin(. 
Dictin^aished  facidty  faichid- 
inc  Pierre  Heflrotte,  coaoert- 
maater,  IfetropoKten  Opera 
Hooae  — Vi^  Sotfo^; 
Mathew  L.  Lake— Ordiea- 
tratioa.  Band  Arrangiaf. 
FarfurOur  InformaUon  tddrtss 


Elmer  Wilson 


NEW  HAMPSHIRE 


THE  OHIO  BAND  CAMP 

AT  CEDAR  POINT 
FCXt  BOYS  AND  GIRLS 
LowefiC  Rates  Best  Advantages 
n>r  Information  Writ* 

P.  F.  McCCAMlCK 
324i  Weat  SSth  sc.  Cte«dand,Ohlo 


(Pietun  <m  pago  4) 


This  year,  for  the  fourth 
time,  Elmer  Wilson  is  con¬ 
ducting  the  annual  symphony 
concert  of  the  New  Hampshire 
All-High  School  Orchestra  which 
he  was  instrumental  in  organiz¬ 
ing  four  years  ago.  Convening 
at  the  Casino,  at  Hampton 
Beach,  N.  H.,  on  May  19  for  this 
event  will  be  158  musicians,  the 
outstanding  talent  selected  from 
the  schools  all  over  the  state.  At 
the  present  time,  negotiations 
are  under  consideration  to  broad¬ 
cast  this  impressive  program. 

Mr.  Wilson’s  record  of  achieve¬ 
ment  is  a  notable  one  and  he  has 
been  identified  with  many  not¬ 
able  musical  enterprises.  A  na¬ 
tive  of  Boston,  he  received  an 
extensive  education  under  pri¬ 
vate  teachers  and  was  a  pupil  of 
the  late  Emil  Mollenbauer  in 
choral  and  orchestral  conduct¬ 
ing.  He  has  been  a  guest  con¬ 
ductor  of  Sousa’s  Band  and  of 
the  Jenny  Band,  broaficasting 
over  the  NBC  system.  For  ten 
years  he  was  conductor  of  the 
Melrose  Orchestral  Association 
and  Choral  Society  and  at  the 
height  of  its  supremacy,  he  was 
conductor  of  the  Amphion  Male 
Voice  Club. 

Today  Mr.  Wilson’s  activities 


are  equally  numerous  and  impor¬ 
tant.  He  is  Supervisor  of  Mu¬ 
sic  in  the  Medford,  Mass.,  Pub¬ 
lic  Schools  and  in  the  Nashua, 
N.  H.,  Public  Schools.  At  Med¬ 
ford,  he  has  developed  the  Med¬ 
ford  High  School  Band  in  collab¬ 
oration  with  J.  Stevens  Kadesch 
and  he  was  musical  director  of 
the  City  of  Medford  Tercenten¬ 
ary  Orchestra  which  took  part  in 
the  two  weeks  outdoor  pageant 
during  that  historic  celebration. 

The  Nashua  Boys’  Band  is  one 
of  the  outstanding  school  bands 
in  New  England.  It  has  given 
some  outstanding  concerts  over 
the  air,  in  the  Boston  Garden 
last  season,  and  in  the  Statler 
and  Copley  Plaza  Hotels  in  Bos¬ 
ton.  Mr.  Wilson  also  conducts 
the  Nashua  Symphony  Orchestra 
and  the  Nashua  High  School 
Orchestra  and  he  is  organist  and 
Director  of  Music  at  ’The  First 
Church  of  Nashua.  His  particu¬ 
lar  fiair  for  developing  and  fur¬ 
thering  the  musical  abilities  of 
young  musicians  is  best  demon¬ 
strated,  however,  by  the  great 
success  which  the  All-State  Or¬ 
chestra  has  had  each  year  and 
which  promises  to  reach  even 
greater  heights  this  year. 


Soothern  Bad  &  Orchestra  Canp 

"Oh  the  Beautiful  Gulf  CoatP* 
For  Boys  and  (^Is 
LOW  RATES  BEST  ADVANTAGES 
For  tfifomsfitioa  write 
ELMER  J.  FRANTZ 


Confideece  mekM  prin  wineert. 
KneirMn  clw  rwaiiert.  tad  KASnX 

lorniw  wm  ct?*  jm  tawnMU*.  ih*  w«t 

ud  b«t  Mthad  f*r  the  dweliiawt  rt  tftift 
playwi.  An  loftnaMat*.  Tteefii  tepald 
bn*  U  tar  tlMlr  pepUi— «ad  •tedwta  tw  tkili 
•dnaMMBt.  Wnte  IW  ttaUty  day  eSar. 

MASTER  SCHOOL  OF  MUSIC 


THEODORA  TROENDLE 


SOUTHERN  APPALACHIAN  MUSIC  CAMP 

BANNER  ELK,  N.  G. 

Music  and  Recreation  in  the  Mountains 

FOR  HIGH  SCHOtH.  BOYS  AND  GIRLS 
For  particulars  writs  W.  F.  WARLICK,  Conovsr,  N.  C. 


SHERWOOD  MUSIC  SCHOOL 
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An  Unusual  OfFer 


BARGAIN 

INSTRUMENTS 


Introducing  our  new  lines  of 
clarinets,  flutes  and  piccolos  has 
left  us  with  some  splendid  values 
in  woodwinds  of  our  older  models, 
which  we  will  close  out  at  very 
low  prices. 

In  addition  we  have  a  large 
number  of  used  brass  Instruments 
of  standard  makes. 

Write  for  full  list  Number  1 1 
today.  Clip  coupon  below. 

Only  once  In  a  lifetime  will  you 
see  such  an  array  of  values. 

The  Cundy-Bettoney  Co. 

Jamaica  Plain,  Boston,  Mass. 


By 

Mariann 

Pflueger 


GODARD’S  IMPROVED 

A1  Waathar  Leaaa  Lanf  Band  Muaie 


ThU  orlaliial  Loan  Lta/  Band  Uuslc  Folio  o«i 
Uihod  aunr  Toan,  eoablnaa  moro  aaoTal  taata 
aad  holds  BMto  Boale  than  aiqr  olhv  aarch  aa 
fails  aa  Uio  aatkat.  PnSseU  ansle  tna  wl 
aad  tala;  pockat  aa  back  (or  laasitlat  anala  I 
althsat  canrlaa  a  aatr  at  daaiflnf  aaale;  I 
malarial  aad  wariaaaaahlp:  aadiim  hard  an 
far  Toari:  laal  aaaaoay;  asTas  lias  far  Ubrart 

_ Llbanl  aeacs  laalds  aa  h 

far  aaaa  aad  addraaa  af  p 
band.  largslT  adapisd  bj 
8.  BaflBaatal  Baadi;  h 
wtiaoi.  aoUaea.  tratataal,  i 
dflllaa  bands.  Ask  jam  i 
tie  daala  m  writs  ns  db 


SUB  fever  is  catchinff  our  Agents 
by  the  neck  right  now,  and  we're 
getting  more  and  more  subs  every 

day. 

So  much  for  sub  fever.  Let's  read  the 
last  minute  flashes  about  what  our 
Agents  are  doing. 


Sch  4/33 

The  ^ndy-Bettoney  Co. 

106  Chestnut  Ave. 

Jemeice  Plain,  Men. 

Please  send  me  your  list  No.  11  of 
bargain  instruments.  I  am  particu¬ 
larly  interested  in 


Welcome  back  to  our  fold,  Calvin 
Steiner  of  Lewiston,  Idaho.  Glad  to 
hear  from  you  again.  Especially  liked 
the  subs. 


A  bright,  shiny,  new  baton  has 
twirled  its  way  to  Lake  Geneva,  Wis¬ 
consin.  James  Rome  is  responsible  for 
this. 


Name 


Do  you  want  a  fine  variety  of  solos  (or 
Bb  (^rinet.  Comet,  Trombciie^  Saae- 
pbosie  and  other  wind  hutmincntsl 
Send  for  free  thematic  sample  parta 
Specify  instruments  you  play. 

BAND  AND  ORCHESTRA  DIRECTORS 

Send  for  complete  catalog  of  Band  aad 
Orchestra  Music,  Solos,  Duets,  Trioa 


Address 


Our  standbys  sent  in  their  orders  as 
usual;  meaning  Virginia  Sidwell  of 
Iowa  City,  Iowa;  Marie  Kotouc  of 
Humboldt,  Nebraska;  and  Luella  Ne- 
mlts  of  Ashtabula,  Ohio. 


rtets  and  ensemble  material  of  el 
Is.  Specify  Band  or  Orchestra  Di> 
or  and  name  of  schooL 
IVrU*  U; 

RUBANK,  INC 

73B^  So.  Cunpboll  Auo,, 

P.  O.  Stm.  -D," 
CHICAGO.  ILL. 


There'll  be  quite  a  bit  of  competition 
in  drum  majoring  at  the  Contests  this 
year  if  we  can  Judge  by  all  the  “baton- 
subs"  we  are  getting. 


MOUTHPIECE 


Beware  of  Walker  Clapp  of  Ithaca, 
New  York.  He  has  got  his  mind  set 
on  a  duraluminum  twirler.  And  when 
Walker  sets  his  mind  on  something,  he 
sets  his  mind. 


LEBDY  g  STRUi 

Secratmry  J  Presidi 

Tnw-Tooe  Xplo^ooes 
Bells  •nA  Clhbaes 

New  UthtnsUht  Dsslens 


If  you  do  happen  to  get  past  Walker 
Clapp,  your  next  stumbling  stone  will 
be  Steve  Ellis  of  Logan,  Utah.  Better 
hurry  up  with  your  subs,  Steve,  as  it 
looks  like  I'm  booking  you  up  for  a 
few  bouts. 


ClarmetfS  iSlepaireb 
anb 

ANY  MAKE  —  ANT  BREAK 

Harrp  ^ebler  Sc  Co. 

Maksn  at  OmristaU 

ELKHART  INDIAMA 


We're  banking  on  you,  Kermit  Wil¬ 
liams.  to  make  every  school  musician 
in  Masontown,  West  Virginia,  a  sub¬ 
scriber  to  the  one  and  only  SCHOOL 
-MUSICIAN.  Don't  fall  us. 


Soon  a  baton  will  be  twirling  Its  way 
to  Peotone,  Illinois,  where  now  Louis 
Weichbrodt  is  gathering  up  the  subs. 


Good  work,  Herman  Bohnhoff,  Jr. 
Your  items  about  the  Owatonna,  Min¬ 
nesota,  music  organisations  were  okey. 
But  how  about  some  subs? 


to  get  a  fine  Folding  Miasic 
Stand  and  a  Full  Year’s 
Subscription  to  the  School 
Musician.  All  for 


FOR  YOUR  SCHOOL 

THE  HEART  OF  AMERICA 
BAND  BOOK 

A  fine  book  for  any  band,  not  too  M- 
cult.  Fhn  band.  Prion  25c  per  book.  Dh- 
count  to  ichoola  Sample  copy  frea 
J.  B.  AGNBW,  Publiahar 
4444  HidUand  Kaaaaa  aty,  Ma 


Elfrieda  Whitson  of  Aurora,  Illinois, 
is  still  on  the  Job. 


Here's  loads  of  luck  to  you  all  in 
your  State  Contests. 


QQ  De^iqns  |N  COLORS 
(5(5  in  nn'i  S tW  I 

Uniform  Catalog 


A  BMat  UBUHiai  ttyte  book. 
ii.»»  dMncthro  School  Baad 
OMim.  Woodorinl  Ikio  ol 
—  9  Oradoo,  IS6 
ghadM.  Catalog  and  aamplaa 
lant  upon  roquaat  to  Band  di- 
ractor,  manam  or  purckaiing 
coounittae.  Thaaa  ara  valu¬ 
able  hence  wiU  be  aant  to 
proapcctiva  fcuyera  only. 


Let  Us  Uniform 
TOUR  Band  Also 


DeMoulin  Bros.S  Co. 

tsehk! 


Greenville,  Illinois 


UNIFORMS 


UNIFORMS 
and  CAPES 

give  service  only  in  pro¬ 
portion  to  their  ori^nal 
coat.  Dignified  quality 
merchandise  is  adver¬ 
tised  accordingly,  and 
we  can  convince  you  with 
our  new  Schotd  Band 
Catalogue  and  Samples. 
Write  today  and  mention 
colors  of  materials  de¬ 
sired. 

George  Erans  k  Co,,  lac. 

laRMSt  rubdalphia,  ra. 


FOR  YOUR  BAND 

They  give  you  lastmq 
aatirfaetiea. 

Write  for 
Free  Ceteloq  and 
Cloth  Semples 


PETTIBONE 

UNlFORMSi^ 

SCHOOL  BANDS 

High  Gass  Tailoring 
wifii  Style,  Fit  and  W 
Comfort  mI 

Stud  ftr  Cutukg 
Sumpitt  and  Pneet  j 

Most  Priie  winning  bands  | 
wear  uniforma  ma^  by  I 

TkPett3)0BeBros.Mff.Co>  J 

UnMarmo  umi  Lodga  5nppH«« 
Qaeiniiati,  Ohio 


UNIFORM 

Style-Book 

Ssurt  Nsw  1SS3  Unifsnu  by 
world  faaotti  dMigatr*,  inutratsd 
la  Ml  eotar  la  our  iwe  Uniform 
Stylo  Book  JuK  off  Uw  prtss. 

NEW  LOW  PRICES 

PlnoK  fabrict;  inthontte  doolgni;  . 
Ullorlas  ty  Craddock:  now  arail. 
ablo  at  popalai  prlcat.  Now  atyla  i 
Bock-Catalas.  umpla  Una  and 
prlea  Hat  lant  fraa  an  raaaaat  ta 
raaponalbla  partlaa— writ#  tar  your 
copy  NOWI 

Craddock  Company 

Itl  Craddotk  BaMlai 
Kanoaa  CKy,  Mo. 

Craddock  Uniforau  ara  Ualan 
Mada  and  may  ba  purdmaad 
throosh  yaor  locM  morebant  ar 
dltaet. 


Smmihr  Frofitg  Lmrgmr  Sales 

Unifonns  &  Capes 

Now  at  one  half  their 
former  price** 

Catalog,  samples  of  cloth, 
prices  and  SPECIAL 
OFFER  MAILED  ON 
REQUEST.  State  School 
Colors. 

Capa  A  Oraraaaa  cap  as  lew  as 

UJS  NET.  Cot.  Ttwmiara  A 
cap  as  Ohntrtad  IISJS  NET. 

R.  W.  STOCKLEY  &  CO. 
904  S.  Walnut  St..  PhUaddplua.  Pa. 
EatahMahad  IMS 


Professor  Giddings 
Puts  Some  Rosin 
On  the  Bow 


(Continued  from  page  14) 
start  a  tone  without  tonguing.  One  of 
the  greatest  wind  players  this  country 
has  ever  produced  said  in  a  recent  ar¬ 
ticle  that  one  could  make  a  better  tone 
without  using  his  tongue  than  he  could 
by  using  it.  I  said  it  myself  a  couple 
of  years  before  he  did.  but  few  be 
lieved  me,  for  I  owned  up  that  I  never 
tried  it  myself.  I  never  stuck  the 
front  end  of  a  wind  instrument  in  my 
mouth  in  my  life,  but  how  many  and 
how  awful  the  other  ends  that  have 
been  stuck  in  my  ear! 

Try  starting  a  tone  by  moving  the 
place  where  you  had  your  finger 
awhile  ago  instead  of  starting  it  with 
your  tongue  and  see  what  happens. 
Now  Just  remember  that  I  have  not 
said  to  never  tongue.  I  never  did  say 
that,  though  I  have  been  accused  of  it 
many  times.  It  only  goes  to  show  how 
carelessly  people  read.  What  I  did 
say,  and  I  will  say  it  again,  that  if 
about  nine-tenths  of  the  tonguing  were 
discarded  and  smooth,  legato  tones 
made  instead,  a  lot  better  music  would 
come  from  bands  and  from  the  wind 
sections  of  the  orchestras  than  is  at 
present  the  rule.  Try  it  and  see  what 
you  think.  Also  ask  some  of  the  more 
sensitive-eared  ones  In  your  audienuev 


Priie-wiimiiig  School  Bands 
are 

Uniformed  by  Klein 

For  seventy-nine  years,  Kldn  has 
tailored-to-individual-measurc,  uni¬ 
forms  for  school  band  organUa- 
tions  from  Maine  to  California — 
and  it’s  gratifying  to  know  that  in 
competition,  a  Klein  Uniformed 
school  band  always  stands  a  bet¬ 
ter  chance  of  carrying  away  the 
lionors. 

Send  for  our  two  79th  Anniver- 
tary  Speciait  on  School  Band 
equipment.  Uigheat  quality 
equi^ent  at  loweat  prieea 
avaiuMe. 

Original  nniform  detiffna  in  full  color, 
complete  illustrated  catalog  and  ma¬ 
ter^  samples  sent  upon  request. 

D.  KLEIN  ft  BRO.,  INC. 

71S-719  Arch  Street  PMIeJsIpMa.  Fa. 
Tailort  of  Diatinetive,  Serviceable, 
Rain^proofed  Uniforma  for  79  years. 


Girls 


(Continued  from  page  9) 


and  emblems  for  the  uniforms,  and 
the  sponsoring  of  various  social  events, 
parties  and  dances  for  the  band  mem¬ 
bers.  Money  is  raised  by  candy  sales, 
bridge  parties,  and  similar  affairs. 

Already  this  year,  through  the  ef 
forts  of  this  Mothers’  Club,  we  have 
purchased  one  sousaphone,  4  field 
drums,  and  2  herald  trumpets  with 
pennants.  Several  of  our  band  mem¬ 
bers  who  lack  the  money  for  instru¬ 
ment  repair  work,  uniforms  or  band 
equipment  have  received  welcome  as¬ 
sistance  from  the  auxiliary. 

In  closing  I  might  add  that  I  hope 
to  see  the  Girls’  Band  idea  carried  out 
to  a  larger  scale.  I  notice  that  the 
state  of  Indiana  has  been  developing 
girls’  bands  very  rapidly.  Here  In 
Michigan,  this  idea  is  also  growing. 
In  the  near  future,  I  believe,  and  hope, 
that  nearly  every  high  school  will  have 
its.  own  girls’  band,  functioning  on  the 
same  basis  as  the  boys’  bands  which 
in  turn  will  expand  the  reputation  of 
any  school,  and  create  musical  inter¬ 
est  for  both  boys  and  girls. 


C3 


CAPES  AS  LOW  AS  $4.tS 

American  Uniform  Co. 

Am«rfca’«  Wlneti  Uniforms 

1S4  S.  nth  St.  Phila.  Pa. 


naeot 

Qaality 


Loweat 

Prices 


POK  SALE:  Orchestra  costs,  ^*00 :  ^  ts<w*i 
costs,  $2.00;  Bsad  csips,  bcsotinil,  wsits^  ms. 
$1.S0;  Drom  lisjor's  costs,  $5.00;  Hich  ksts 
$2.S0;  wlihe  dock  trosscrs,  $1.50;  fifteea  srw 
band  costa,  sU  $35.00;  snappy  Eaton  Ja3ila 
$3.00.  Free  Hats.  A1  Wallace,  1S34  North  Hal- 
sted  Street,  Chicaco,  IlHoois. 

FOB  SALE:  BBb  Soosaphooe,  4«m 

plated,  2d  inch  gold  bell,  low  pitch,  $1041 
Albert  aystem  Bb  clariaeta  15*4^  ebonite  lee 
pitch,  in  cases,  $$.00.  Wm-Ktser  C  Plata  1] 
key^  low  pitch,  case,  $12.50.  Gay  E.  W3aa 


MUSIOIANS  NOTICE:  At  last  a  coarse  in 
practical  Cotnposing  and  Arranging.  Saccess- 
inl  students  ore  making  good  money  oompos- 
ing  sad  arranging  for  piaao.  orchestra  band 
and  Toioe.  Send  for  free  Information.  Ed 

Chenette,  DeKalb,  HUnoia.  _ 

FOR  SALE:  Oboe  reeds,  hand  msda  from 
the  best  cane.  50c  each,  and  yoar  old  taba 
Every  reed  guaranteed.  Give  me  a  trial.  Bus* 
sell  Zanders,  Box  204,  Elkbom,  'Witcooda. 
FOR  SALE:  BB  York  upright  Boss,  $40.00; 
Coon  alto,  $15.00;  Hdkmhone,  $35.00;  aD  sil¬ 
ver;  14  irL  z  32  in.  Bam  iWm,  $15.00;  Imderia 
snare  dram,  $10.00;  Trap  ontnt,  $15.00;  all 
new  condition  in  oases;  trial  allowed.  Howard 

Tate,  North  Wales,  Pennsylvania. _ 

FOR  BALE:  Roche  oboe  open  tone  holes~ 
Conservatory  System  srith  resonance  key  for 
Fork  F  instrument  in  very  good  condition,  ex¬ 
ceptionally  easy  blosring  aM  good  tuning — 
$160.00.  Sent  C.  O.  D.  American  Ernrcm.  3 
days  triaL  L.  Whitcomb,  623  N.  Kinguey 

Drive,  Loa  Angries,  California. _ 

FOR  SALE:  New  WanderUch  Bassoon;  (Lat¬ 
est  improaed  Hedei  system)  made  from  fbtest 
maplewood;  rabber  lued,  23  keys  with  4  rol¬ 
lers;  complete  aooeasenes,  $150.00,  express 
C.  0.  D.  3  days’  trial.  Also  handmade  Bassoon 
reeds,  woadetihil  tone,  )4  doaea,  $4.50;  one 
dosen,  $8.00.  Any  desired  type.  P.  Lhke,  710 
Rosewood  Street,  Brom,  New  York  City. 
CLARINETTISTS  —  SAXOPHONISTS: 
Gamble  a  poet  card  for  informatioa  and  prices 
of  American  Made  Guaranteed  Reeds.  None 
better.  Yon  be  the  indge.  W.  Doherty, 
Manaf.,  Baxter  Block,  Congrem  Street,  Port¬ 
land.  Maine. 


L  H^ard  NET  SECTIOM— Flay  daets,  trios  w^^ 
piano  acconspaniment.  New  mnsic  in  new-M|( 

■  ,.-1--  -  arrangementa ;  try  “Holidays,”  "Three  Mat- 

“  V-!-  keteers,”  “Skvlario,”  on  improvaL  fw 

^  Mask  (Jompaay,  MaalMA 

Ei^SSTl  FOR  SALE:  Band  Coats,  RMulatioa 

Black,  $3.50;  aU  sises.  Ba7  Caps,  Sm 
style,  new,  $1.50;  Leader’s  Coats,  fancy  brad, 
.  /f ^  $3.50;  ^ps,  $1.50;  White  Serge  Lsadw'i 

Saits,  _410.00;  Bine  Band  Tronsers,  $2.00.  Piw 
siS^  4^  ^  Jackets,  $3.00.  AL  Wallace  IIM 

o!  emrSi  North  H silted  St.,  Chicago. _ 

de  FtTT***m  FOR  BALE:  Martin  E  Sat  Alto  Saxophsna 
$4.50;  one  sihrtr  plated,  in  fine  oondhioo,  $40.00.  Rim 

litke,  710  tenor  Saxophone,  silver  plated,  Hke  new,  $5641 

:  Qty.  Mellophone,  E  Sat,  $16.00.  Mrs.  Arvb  C 

IO^BTS~  Tboman  Street,  (^m|. 

eds!^  %oM  ATTENTION :  I  can  save  yon  many  dslai 

.  Doherty,  on  your  needs.  Write  today  for  free  pries  fat 

ireet.  Port-  on  musical  merchandiae,  strings,  accessoiW  sic. 

Karl  W.  Stade,  Yeagertown,  Pennsyhranhk 


Kind  Words 


You  bet  it  was  an  oTeraigbt  that  I 
didn’t  return  your  blank  when  my  sub¬ 
scription  expired  last  month,  but  I  am 


Here  we  are!  35  strong  for  Tn 
School  Musician/  The  beet  sehciil 
magazine  I  hare  seen.  Please  formri 


Unusual  facifitiM  for  maalc 
ttadeaH.  ...  No  charge  for 
indMdaal  or  group  practica 
rooms.  . . .  Roaaoto  from  diihirbiag 
aettritiaa.  Tlw  AHarfoa  is  locafad 
wMiia  oaty  walinog  ditfaaca  of  fha 
loading  maalc  sekoM  of  Chicago. 

Complimontary  hoata  dancas, 
bridgo  and  fhaatra  pnrtins,  con- 
corta,  and  many  infnmtfing  trips  to 
Chicago's  show  piacos. 


determined  to  start  the  new  year 
right,  and  so-oo-oo-oo,  enclosed  yon  will 
find  your  card  with  the  blanks  and 
slot  filled.  Sincerely  hope  that  I  have 
not  missed  a  single  copy  of  your  in¬ 
teresting  and  Talnable  little  (yet 
great  in  content)  magazine.  I  am 
rery  anxious  to  recelre  the  mnsic  dic¬ 
tionary  mentioned  on  the  reverse  side 
of  this  letter,  and  I  know  it  will  prove 


the  twirling  baton  as  soon  as  you  eaa 
— Oharlei  0.  Oonoin,  Supervisor  sf 
Music,  Coming,  Neto  York. 


I  sure  enjoy  every  page  of  Tn 
ScHOCH,  Musician  and  think  tmn 
school  band  teacher  as  well  as  sntj 
scholar  who  is  playing  in  schod  baiii 
should  be  a  subscriber  of  your  vali 
able  paper.  I  wish  you  the  conthnii 


A  complete  seciol  program  iachid- 
mg  horrabeck  riding,  twhamhig, 
sutmg,  kowliiig,  oao  many  other 
sporting  and  social  activHias. 

Savon  fioors  anclasivaly  for  woman. 


very  valuable  and  be  appreciated  by 
all  who  receive  It — ^not  that  our  great 
mag  needs  any  added  attraction!! — 
100%  yonrs.  Marybeth  PhUlips,  La 
Orange,  Illinois. 


success  yon  highly  deserve  for  iiih 
lishing  so  valuable  a  paper  in  the 
tereets  of  school  mnsic. — C.  8.  Csss, 
Bandmaster,  Wausau,  Wisconsfa. 


■■tm  Drtir  ILTI  u  tS-SS 
•iMiw-dw  m  tZM  *aU( 
(0«  p— n>.  Wbmii  tu.ss 
:•  mCso  Umdn  —  tSAS  t* 
•U.W  6mM*  (pw  pwsm). 


LLERTON 

HOTEL 


Your  magazine  is  O.  K.  Need  I  say 
any  more?  Rexford  A.  Bongo,  Lake 
Park,  Minnesota. 


This  little  magaslne  is  the  biggest 
thing  in  musical  literature.  J.  E. 
Bomor,  Orchestra  Director,  Rockford, 
Illinois. 


Needless  to  say  The  School  Mo» 
ciAN  is  posted  on  our  bulletin  boeri  k 
our  music  room  and  copies  two  « 
three  months  old  are  always  pritsd 
and  continnally  used.  We’ve  aata 
read  a  more  inspiring  magailiis  <*- 
voted  to  school  musicians.  —  EC. 
Krieger  (Instructor),  Hayward  Sifi 
School,  Hayward,  California. 


Philip  E.  Cobden,  Mgr. 

701  No^  Michigan  Avmnm 


I  like  your  magazine  very  much  and 
look  forward  to  getting  it  each  month. 
— MSton  Klein,  Jr,,  Mobile,  Alabama. 


I  like  The  School  Musicue  Ik 
and  am  always  anxious  the  vk 
copy.— Hope  Spidett,  Strasbnri, 

Jtl 


Spring  Tonic 


Nothing  like  a  strutting  Major-domo  with 
a  sparkling  new  baton,  to  pep  up  the 
Band.  Take  your  choice  of  one  of  these. 


It  Won't  Cost  You 
One  Penny 


It’s  a  gift.  And  what  a  gift!  For  a  snappy  well  equipped  drum  major  is 
the  pride  of  every  band.  No  school  band  is  complete  without  one.  On 
parade  a  strutting  majordomo  always  starts  the  applause.  Here  is  the 
way  you  get  the  complete  drum  major’s  outfit  for  your  band  absolutely 
free.  Go  out  and  get  thirty-five  of  your  band  members  to  subscribe  to 
The  SCHOOL  MUSICIAN,  official  organ  of  the  National  School  Band, 
and  Orchestra,  Associations.  A  full  year’s  subscription  costs  but 
sixty  cents — Two-Quarters-and-a-Dime.  That  pays  for  ten  big  issues 
—  every  month  except  July  and  August.  Send  these  thirty-five  subs, 
with  your  remittance,  to  The  SCHOOL  MUSICIAN;  and  your  choice 
of  these  two  batons,  and  the  instruction  book,  “How  to  Twirl  the 
Baton,’’  will  be  sent  to  you  at  once  post  paid  and  absolutely  free 
of  all  further  cost. 


Your  Band  really  needs  Both 


The  Junior  Baton,  illustrated  on  the  left,  is  made  of  a  new  metal  which  is 
light,  yet  strong,  and  is  chromium  plated  so  that  it  glistens  and  sparkles 
in  daylight  or  under  electric  lights.  It  weighs  but  sixteen  ounces  and 
is  34  inches  long.  It  is  designed  for  straight  signal  work.  The  shaft  is 
K  -inch  diameter,  is  correctly  balanced  and  weighted,  yet  it  is  light  enough 
to  that  it  will  not  tire  either  boy  or  girl  on  a  long  parade.  The  ball  is 
practically  undeniable.  You  may  handle  it.  use  it,  and  abuse  it  without 
worrying  even  if  you  do  drop  it  on  the  pavement. 

The  Spiral  Twirling  Baton  is  Just  like  the  sigtutl  baton  except  that  it  is 
specially  designed  and  balanced  for  twirling.  Length  36  inches—weight 
twenty-six  ounces.  With  the  irutruction  book  and  a  little  practice  any 
boy  or  girl  can  quickly  master  the  art,  and  your  band  will  have  a  drum 
major  that  will  be  the  headline  attraction  of  the  outfit. 


All  this  for 
only  6  cents  a  month 


What  is  the  enrollment  of  your  band?  Fifty?  Maybe  a  hundred! 
And  all  we  ask  is  that  thirty -fire  subscribe  to  the  finest  magazine 
published  for  school  musicians.  Only  sixty  cents  a  year.  Only  six 
cents  a  month.  Every  issue  is  worth  ten  times  that  amount.  The 
SCHOOL  MUSICIAN  tells  you  in  stories  and  pictures  how  to  fiet  the 
most  out  of  your  Instrument;  how  to  march;  who  Is  winning  the 
prizes;  how  to  organize  a  dance  band  or  a  drum  corp.  It  gives 
you  all  the  news  and  pictures  of  other  school  musicians  and 
school  bands  and  orchestras.  You’ll  lose  half  the  fun  of  being 
a  school  musician  if  you  don’t  read  the  SCHOOL  MUSICIAN. 

Leading  directors  and  artists  will  tell  you  just  how  contest 
numbers  should  be  played  — to  win.  You’ll  laugh  at  the  Jokes, 
and  you’ll  get  a  thrill  when  you  see  your  own  picture  or  a 
story  about  yourself.  Every  issue  will  fascinate  you,  and 
you  will  read  it  from  cover  to  cover.  And  there  are  ten  big 
issues,  all  for  sixty  cents  a  year,  only  six  cents  a  month. 


‘How  to  Twirl 
a  Baton” 


YOU  can’t  imagine  the  fun  there  is  in  \ 
Twirling  a  Baton  until  you  try  it  yourself.  \ 

It  is  a  good,  healthy  exercise,  toa  % 

The  instructions  in  this  book  are  written  espe-  \ 
daily  for  the  layman  who  starts  from  “scratch.”  \  ■ 

Every  movement  has  its  illustration  and  diagram  \  1 
with  a  simplified  and  easy-to-understand  description.  %  1 

It^  is  possible  to  learn  the  secret  of  this  fascinating  \ 
art  in  a  few  hours  of  practice  all  by  yourself.  \ 

Can’t  you  imagine  the  “kick”  you’d  get  out  of  twirling  i 
a  ahinmg  baton  out  in  the  back  yard  even  if  you  never 
Btended  to  show  ’em  what  you  could  do  on  parade? 

-N^ly  every  Band  and  Drum  Corps  is  looking  for  a 
Timing  I^m  Major.  In  many  organizations  the  Twirling 
Major  works  independently  of  the  regular  drum 
■Mjor.  However,  one  Drum  Major  can  do  both  if  he 


Act  Now.  Get  Results! 


Hundreds  of  school  bands  have  sent  in  subs  for  their 
entire  enrollment — with  no  free  prize.  Here  is  your 
chance  to  get  this  wonderful  outfit  for  only  thirty- 
five  subs.  This  offer  is  limited.  Besides  you  need 
the  outfit  right  away.  Get  started.  Get  this  over 
for  your  band.  You  can.  It’s  up  to  you. 


The  School  Musician 

230  North  Michigan  Avenue 

CHICAGO,  ILLINOIS 


This  Book  is  included 
Free  with  Your  Outfit 


A 


LMOST  OVERNIGHT  saxophone  standf 
i  ards  have  entirely  changed.  No  ma 


A.  what  make  of  saxophone  you  tho  _ 
"best"  yesterday  —  you  want  to  know  which  is 
best  TODAY. 

And  an  honest  search  will  lead  you  unerrin 
to  the  new  6M  Alto  Saxophone  by  Conn.  Grev 
artists  from  every  section  agree,  after  critical  t 
that  never  before  was  there  such  a  sax  as  this. 

Never  before  a  sax  with  such  a  "seek.”  Nor  one 
that  would  throttle  down  so  sweetly  to  a  whisper... 
Such  a  smooth,  even  scale . . .  Such  perfect  intonatioi^ 
and  the  lightest,  fastest,  most  precise  mechanism  ever 
known.  All  these  words  have  been  used  before — but 
just  wait  till  you  try  this  saxophone. 

The  greatest  artists  agree  that  this  is  the  only  saxdi 
phone  which  fully  meets  every  requirement  of 
playing — for  radio,  theatre,  dance,  band  or  symp 
They  are  paying  it  the  supreme  tribute  of  layi 
aside  their  old  favorites  and  buying  the  new  C 
The  demand  is  unparalleled  in  Conn  history.  A  trial 
is  all  any  competent  saxophonist  needs  to  conv 
himself  that  this  wonder  instrument  puts  new  perf( 
ance  possibilities  within  easy  reach. 

You,  too,  will  discover  new  playing  power  as  soai| 
as  you  put  this  sax  to  your  lips.  Arrange  for  a  trial 
your  Conn  dealer’s  now,  or  write  for  free  lice 
which  gives  all  the  facts  and  reproduces  photos  and 
testimonials  of  other  popular  artists. 

A  All  Comm  t^siUmomiaU  arm  ffmarantmmd  to  bm  ooImm-  ^ 

fl  tary  amd  gemuinm  mxprmmaiotu  of  opimion  for  trhiek  B 

B  MO  po^rmonf  of  amy  mind  hoM  bmmn  or  willbrn  madm^  W 

C.  G.  CONN,  JOei,  442  Conn  Bldg.,  Elkhar^’ Ini 

fiCONN 

•  AND  Instruments 


rhe  New  Conn  Saxophone  is  the 
anly  instrument  I  have  ever  tried 
chat  meets  all  the  requirements  of 
my  playing  engagements  one  hun¬ 
dred  per  cent.” 


First  Saxepheut,  Paul  Whiteman’s  Orchestra 


I  believe  my  new  6M  Conn  Alto  to 
be  the  ’Strad’  of  the  Saxophones. 
I  never  had  an  instrument  with 
such  perfect  intonation  and  mar¬ 
velous  key  action  and  I  have 
played  all  makes.” 


Fay's  Theatre  Orchestra,  Philadelphia 

"In  our  opinion  the  new  Conn  Sax¬ 
ophone  is  the  best  on  the  market. 
In  speedy  action,  accurate  intona¬ 
tion  and  fullness  and  depth  of  tone 
it  surpasses  them  all.” 

Paul  A.  Blakely 
Chester  L.  Sheffer,  James  A.  McMullim 
Bemie  Cummins’  Band 

IF  CONN  IS  NOT 


/-America  aiscovers 
a  NEW  Saxophone 


